Beat  lofwm 
artlat  aad 


DKI.  STAianM 

r«rwtM  Mlalat  af  tadajr.  Papalar  ni4io 
Ml*  eoTMttot  of  the  Ootdouui  Bond. 


irs  NEW 


W^HEN  puts  his  O  K  on  a  Trumpet 

YOU  KNOW  IT’S  GOOD 

Read  his  letter  after  using  the  new  trumpet  for  over  six  months. 


Del  Staigen  was  one  of  the  first  noted  soloists 
to  diseover  the  improved  qualities  of  the 
KING  Matter  Model  Comet,  and  just  look  at 
the  great  soloiMs  and  first  chair  comet  players 
now  using  KING  Master  Model  Comets.  Thou¬ 
sands  of  them  have  been  sold  and  giving  the 
greatest  of  satisfaction.  Yon  find  them  in 
bands  everywhere. 

The  new  Liberty  Trumpet  No.  2  promises  to 
be  a  greater  success,  and  the  most  popular 
trumpet  ever  known. 

Take  his  good  advice  and  try  this  new  “King” 
Liberty  Trampet.  You  can’t  appreciate  t^ 
wonderful  improvements  made  in  trampet 
building  unless  yon  do  try  it. 

See  your  nearest  KING  Dealer.  Ask  your 
Teacher,  or  write  the  Factory. 

Free  Trial  without  obligation. 


StAICEES 


Mms  CHid  lisf  tetss 

Smem 


Sneed  Titetft  BmUi^ 
Fifittm  Eigbty-fiet  Breed-way 
Ntw  Yerk  City 


Ur.  H.  N.  White,  Pres. 

The  H.  N.  White  Co. 

5225  superior  Ave. 

Cleveland,  Ohio. 

Dear  ur.  white 

some  tine  ago  I  wrote  you  about  my  enthusiasm 
for  the  new  "King"  Liberty  model  #2  trvunpet. 

After  using  this  instrument  for  a  period  of  six 
months,  (liking  it  better  each  day),  I  feel  that 
it  is  imperative  to  let  you  know  once  more,  how 
pleased  i  am  to  own  one. 

If  some  means  couid  be  found  to  place  one  of 
these  in  the  hands  of  every  trumpeter,  I  am  sure 
your  business  would  increase  a  thousand  fold. 

There  is  no  need  to  go  into  detail  concerning 
the  merits  of  this  model.  It  p>osses8e8  every¬ 
thing  one  could  ask  for. 

With  kind  regards  and  wishing  you  continued 
success,  I  remain,  as  ever. 

Sincerely, 


IT’S  DIFFERENT 


IT’S  BEHER 


Kim  LIBERTY  No.  2  TRUMPET 


THE  WORLD'S  FINEST  TRUMPET 


A  MASTERPIECE  IN  TRUMPET  BUILDING 


The  Netc  KINA  Liberty  No.  2  Trumpet 

Everything  new  about  it  from  mouthpiece  to  rim  of  bell.  More  and  better 
tone.  Greater  brilliancy.  Better  intonation.  Easier  playing  and  more  beau¬ 
tiful.  See  and  try  this  marvelous  New  *%ing”  Trampet. 

THE  H.  N.  WHITE  CO. 

1^1  NG  INSTRUMENTS 

Mm. y* 5225  Superior  Ave.,  Cleveland,  Ohio 


TUB  H.  N.  WUrrE  CO. 

ittS  Saperier  Ave.,  CIcTeland,  Ohio 

I  am  interoated  in  th.  new  “Kina”  Uberty  Trampet. 
How  can  I  see  and  try  one  without  oblleatlonT 
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Tone  Up  for  the 
Contests 


Nothing  like  a  strutting  Major-domo  with 
a  sparkling  new  baton,  to  pep  up  the 
Band.  Take  your  choice  of  one  of  these. 


It  Won’t  Cost  You  a  Cent 


It’s  a  gift.  And  what  •  gift!  For  a  anapify  well  equipped  drum  majcu:  la 
the  pride  of  every  band.  No  achool  ba^  la  complate  without  one.  On 
parade  a  atruttlng  malordomo  alwaya  starts  the  applause.  Here  la  the 
way  you  get  the  comiHete  drum  major’a  outSt  for  your  band  absolutely 
free.  Go  out  and  get  thirty>lve  of  your  band  membera  to  aubacribe  to 
The  SCHOOL  MUSICIAN,  official  organ  of  the  National  School  Band, 
and  Orcheatra.  Aaaodatlona.  A  full  year’a  aubacription  coata  but 
sixty  cents — TVo-Quartera-and'a'Dime.  That  pasra  for  ten  big  issues 
— every  month  except  July  and  Auguat.  Send  theae  thirty*Sve  auba. 
with  your  remittance,  to  The  SCHOOL  MUSICIAN;  and  your  choice 
of  thM  two  batona,  and  the  Inatructlon  book,  “How  to  Twirl  the 
Baton,”  will  be  aent  to  you  at  once  post  paid  and  absolutely  free 
of  all  further  coat. 

Your  Band  really  needs  Both 

L  Ths  Jumior  Bmton,  ilhutra**d  on  the  Uft,  U  mmtUsfm  maw  metmt  which  li 

I  Utlu,  yrt  $troHg,  mod  U  eOromtum  plmtmd  «•  tter  ft  stUtnu  mnd  tpmrUtt 

i  <N  einUeht  or  tmdor  •toctric  Hghtr.  It  wolglu  Sut  timtoon  ottncot  mad 

B  U  t4  mehoi  tomg.  It  U  doHgnid  ter  rtrmtght  rigmol  work.  Tho  sHoft  U 

ffi  M-iii€kdlmmotoT,igeorToetIykmloncodmHdwol^Uod.yotiti*Ughtonough 

B  to  tkot  it  ttili  mot  tiro  oithitr  boy  or  girl  on  o  long  pormdt.  Tho  koU  it 

proetiemUy  undomtobto.  You  tnoy  homdio  it,  utt  it.  mnd  obutt  it  odthout 
worrying  toon  if  you  do  drop  it  on  tho  pototnont. 

Hffi  Tho  Spbrol  ToHrUng  Ooton  it  futt  Uho  tho  Hgnol  bmton  toeopt  that  it  it 

mm  tpoemUy  dttignod  ond  bohmcodfor  twirUng.  Ltngth  S*  inehot  ttoighi 

tttonry-tio  ouneot.  With  tho  hutruction  book  ond  m  UttU  srmctico  may 
boy  or  girt  eon  ouiekly  mottor  tho  ort,  ond  your  bond  wiU  koto  o  drum 
mojor  thot  will  bo  tho  hoodUtto  attroction  of  tho  outfit, 

^  All  this  for 

^  only  6  cents  a  month 

'  Wbat  to  tho  lonronmut  of  yoor  boad?  nftjr?  Moybo  a  hudrodi 
WnB  And  all  wo  aok  to  that  tU^.lvo  onbocrlho  to  Uio  finott  mogotdno 

pubUthod  tor  tchool  mutieiont.  Only  olzty  cants  a  yoar.  Only  tim 
eC'm  eontt  m  month.  Ewy  tosna  to  worth  ton  rtafiso  that  amount.  Tho 

Vv  SCHOOL  MUSICIAN  tslto  yoN  In  otertao  and  pictaroa  how  to  got  tho 

moat  oat  of  yoor  Inotiuatantt  how  to  mordi;  who  to  wfainina  Um 


This 
Book 
Tells  All 


‘How  to  Twirl 
a  Baton” 


You  eaa*t  iauciae  tho  hm  there  to  to  Vf^B 
TorirUac  a  Baton  natil  yon  try  k  yooraeU. 

It  to  a  aood,  healthy  ezmtoe,  toa 

The  iastroettons  ia  this  hook  are  written  eape* 
ctoBy  lor  the  layman  who  atarta  from  -acratch.** 

Brcry  morcaMat  has  Ha  iDaatratioa  aad  diaaram 
wkh  a  aimplUled  aad  eaay-to-oaderataad  deaenptioa.  el 

It  to  poaaibto  to  Icam  the  aecret  of  this  fasdastiag  m 
art  ia  a  few  hoars  of  practice  all  by  yoarsdf.  e 

Can’t  yon  imagine  the  'Uck”  yoa’d  get  oat  of  twirling  * 
a  shining  baton  oat  ia  the  back  yard  eren  if  yon  nercr 
iateaded  to  show  ’em  what  yon  could  do  oa  panUtol 

Nearly  every  Band  and  Dram  Corps  to  looUag  for  a 
Twirliac  Dram  Mi^.  In  many  orgaiusatiaaa  tfie  Twiriiag 
Dram  Malar  woros  independently  of  the  rognlar  dram 
■*!».  However,  one  Dram  Major  can  do  both  if  he 


Act  Now.  XJet  Results! 

Hundreds  of  school  bands  have  sent  in  subs  for  their 
entire  enrollment— with  no  free  prise.  Here  is  your 
chance  to  get  this  wonderful  outfit  for  only  thirty* 
five  subs.  This  offer  is  limited.  Besides  you  need 
the  outfit  right  away.  Get  started.  Get  this  over 
for  your  band.  You  can.  It’s  up  to  you. 


The  School  Musician 

230  North  Michigan  Avenue 

CHICAGO,  ILLINOIS 


This  Book  is  included 
Free  with  Your  Outfit 


WE  ARE 
MAKING  AMERICA  MUSICAL 


Conductor  of  all  the  instrumen¬ 
tal  and  Tocal  work  in  the  Dorer, 
Ohio,  High  Schools  is  Lawrence  H. 
Alexander,  a  natlre  that  state. 

From  an  early  age  Mr.  Alexander 
studied  piano.  After  graduating  from 
public  schools  in  Jackson,  Ohio,  he 
went  to  the  Oberlin  Conserratory  of 
Music,  for  three  years  specialising  in 
public  school  music  and  theory.  He 
received  a  certificate  in  public  school 
music  there.  Later,  he  attended  the 
summer  sessions  ot  Cornell  University, 
and  there,  too,  received  a  certificate 
in  public  school  music. 

His  first  call  as  music  supervisor 
brought  him  to  Sullivan,  Indiana.  The 
former  mnaic  supervisor  of  Sullivan 
had  built  up  quite  a  reputation  for  the 
musical  organisations  there,  and  it 


was  a  pretty  tough  Job  for  a  “green" 
supervisor  to  live  up  to  that  reputa¬ 
tion — but  he  did. 

After  three  years’  teaching  in  Sul¬ 
livan,  he  was  appointed  supervisor  of 
music  in  Dover,  where  there  had  been 
no  instrumental  music  work  up  to 
that  time.  Mr.  Alexander  has  been  at 
Dover  ever  since,  except  one  year  in 
the  army  with  the  medical  corps. 

No  time  was  lost  at  Dover.  A  band, 
orchestra,  and  instrumental  classes 
were  at  once  organised,  and  today  the 
Dover  High  School  has  a  band  of 
eighty-six  members,  a  Junior  band  of 
seventy,  and  a  beginners’  band  ot  fifty. 
The  high  school  orchestra  numbers 
forty  members  and  the  Junior  orches¬ 
tra,  f<Mty*five. 

In  1931  the  Dover  High  School  Band 


entered  its  first  State  Contest,  and  fin¬ 
ished  third.  In  1982  there  was  no  State 
Contest  in  Ohio,  but  in  1933  the  band 
placed  in  the  highest  division  in  the 
State  Contest  winning  the  right  to  go 
to  the  National  Contest  in  Evanston. 
Entered  in  Class  B  at  the  National 
Contest  the  Dover  Band  placed  in  the 
First  Division.  In  the  State  Contest 
the  orchestra  tied  for  second  place 
(1938). 

Besides  directing  the  bands  and  or¬ 
chestras  and  teaching  classes  in  wind 
and  percussion  instruments,  in  high 
school.  Junior  high  school,  and  the 
grades,  Mr.  Alexander  takes  care  of 
all  the  vocal  mnsic  in  the  Junior  and 
senior  high  schools.  He  also  teaches 
music  appreciation  in  the  Junior  high 
school. 
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Did  You  Ever 

HE^R  of  such  a 


Clarinet 


When  you  blow  natur¬ 
ally  and  gently  into  the 
mouthpiece  of  thb  instru¬ 
ment,  instead  of  squawk¬ 
ing  and  squealing,  it  pro- 
diMes  a  Tilmnt,  clear, 
full,  mellow  TONE.  Play 
soft,  play  loud,  in  any 
regirter,  never  cracks  its 
voice,  tone  always  beau¬ 
tiful,  even,  in  perfect 
pitch. 

Keys  never  stick,  wobble, 
nor  hide  when  you  try  to 
And  them:  seem  to  read  ssu- 
sic  because  they  respond  so 
quickly;  key  arms  do  not 
bend  on  the  dithtest  prevo- 
catiaa,  but  ore  sturdy  and 
Arm. 

Instead  of  puttlns  up  a 
Ai^t  when  you  try  to  as¬ 
semble  it,  the  Joints  slip  to¬ 
gether  with  pleasure,  and 
stay  put.  It  is  never  out  of 
tune;  blows  easily  in  any 
degree  of  ndume;  is  always 
under  perfect  control  and 
never  gives  the  director  an 
opportunity  to  yell,  “You’re 
Aatt”  Who  ever  heard  of 
sudi  a  clarinet  1 


HARRY  PEDLER  &  CO.,  Inc. 

Cuitom  beOt  elarimoU  and  fmtoo 
DEFT,  502,  ELKHART,  JNDUNA 
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The  Editor’s  Easy  Chair 


may  say  so,  a  notch  or  two  abore  the  eztrem^y  high 
standards  this  organization  has  by  past  performances 
established  for  itself.  Mr.  Harding  is,  for  his  own 
purposes  at  least,  an  adrocate  of,  and  a  champion  for, 
the  symphonic  band.  He  has  driven  forward  straight¬ 
way  in  that  direction  for  the  past  twenty-three  years. 
His  organization  sets  the  symphonic  standard  for 
band,  and  is  thought  by  those  who  hare  a  love  for 
symphonic  interpretation  to  be  the  finest  band  in 
America. 

The  program  this  year  was  in  the  usual  pleasing 
variety.  A  concerto  for  oboe.  Opus  7,  1st  movement, 
by  Orandval  played  by  Mr.  Milbum  E.  Carey  must 
have  given  many  school  band  oboists  in  the  audience 
an  entirely  new  idea  of  what  an  oboe  is  supposed  to 
sound  like.  Captain  Charles  O’Neill  guest-conduc- 
tored  a  composition  of  his  own.  The  band  sight  read 
some  request  numbers  that  brought  forth  queries 
from  the  audience  as  to  why  the  band  ever  rehearsed 
at  all,  which,  of  course,  might  be  taken  either  way. 
The  gracious  and  engaging  personality  of  the  director 
lends  a  great  deal,  always,  to  any  program  by  the 
University  of  Illinois  Concert  Band.  This  occasion, 
if  an  exception  to  the  rule  at  all,  was  assuredly  in 
the  direction  up. 


Wanted!  An  EMcieney  Expert 


Looking  at  the  national  picture,  one  thing 
school  music  seems  to  need  badly  is  organiza¬ 
tion  in  the  tabulation  of  results  of  State  Con¬ 
tests.  Every  state  seems  to  have  its  own  ideas  on 
judging  and  grading.  There  ought  to  be  a  standard 
method  of  practice  and  a  uniform  placing  of  partici¬ 
pants  BO  that  a  band  acquiring  a  cmlain  rating  in 
New  York  or  Texas  or  South  Dakota  would  know 
just  about  where  they  stand  with  a  band  winning  the 
same  rating  in  Illinois.  This  applies  even  more  par¬ 
ticularly  to  solo  contestants.  If  the  group  rating 
plan  is  to  be  adopted,  then  the  National  Association 
should  have  sufficient  prestige  with  each  State  As¬ 
sociation  to  bring  about  national  uniformity  in  this 
rating  system.  This  is  something  that  should  have 
the  cdncem  of  the  national  officers  in  both  the  Band 
and  Orchestra  Associations.  It  can  be  done. 


Another  Great  Chieagoland  Festival 


The  Chicago  Tribune  is  again  broadcasting  the 
invitation  to  Bcho<d  bands  and  drum  corps  to 
participate  in  this  year’s  fifth  Chieagoland 
Music  Festival  which  will  be  held  in  Soldiers’  Field, 
Saturday,  August  18.  This  annual  event  is  undoubt¬ 
edly  one  of  the  greatest  musical  mtertainments  of 
the  middle  west,  and  gives  both  school  bands  and 
drum  corps,  who  have  the  good  fortune  to  take  part 
in  it,  an  opportunity  to  be  heard  and  seen  by  a  single 
audience  of  approximately  126,000  people.  The  com¬ 
bined  audiences  of  the  past  four  years  represent  half 
a  million. 

If  yon  are  Interested  in  taking  part  in  this  event, 
write  a  letter  to  Phil  Maxwell,  Music  Festival  Ekiitor, 
The  Chicago  Tribune,  and  he  will  send  you  an  at¬ 
tractive  festival  brochure  giving  all  the  details. 

This  year  arrangements  have  been  made  with  the 
World’s  Fair  for  organizations  staying  over  in  Chi¬ 
cago  for  Sunday,  August  19,  to  gain  free  admittance 
to  the  grounds  for  the  presentation  of  a  brief  pro¬ 
gram  there. 


Mueic  to  Promote  Business 


IT  is,  in  our  judgment,  a  distinguishing  mark  in 
proof  of  progress  in  our  job  of  making  America 
musical  when  hard  boiled  business  gives  us  rec¬ 
ognition.  The  Ford  Motor  Company  has  engaged  the 
Detroit  Symphony  Orchestra  to  appear  for  twelve  con¬ 
secutive  weeks  in  conjunctlcm  with  the  company’s 
exhibit  at  A  Century  of  Progress,  giving  two  concerts 
a  day,  beginning  June  16. 

The  orchestra  will  be  composed  ot  seventy  musi¬ 
cians  with  Victor  Kolar  as  conductor.  The  concerts 
will  be  given  in  an  especially  constructed  stall  and 
will  be  broadcast  by  several  national  radio  networks. 

“There  are  some  who  feel,’’  said  Eldsel  Ford,  who 
signed  the  contract,  “that  industry  and  culture  have 
nothing  akin — in  fact  that  one  is  the  antithesis  of  the 
other.  It  is  especially  pleasing  to  me,  therefore,  to 
make  possible  this  opportunity  for  the  whole  country 
to  have  a  great  cultural  treat  for  all  summer  long.  I 
am  proud,  too,  to  extend  this  gesture  of  support  which 
the  orchestra  so  roundly  deserves.” 


/.  U.  Concert  Band  Gives  Concert 

The  complimentary  concerts  given  visiting 
school  bands  at  the  State  Contests  this  year,  by 
the  University  of  Illinois  Concert  Band,  under 
the  direction  of  “Colonel"  A.  A.  Harding,  was,  if  we 


National  BAND  Contest 

T>es  yioines,  Iowa 

May  31,  June  1-2 

Will  You  Be  There? 


HO!  Everybody!  Come  to  Des 
Moines  for  the  grandest  of  all 
school  band  contests.  All  Mid¬ 
dle-west  in  general,  Iowa  in  particular, 
and  above  all  the  city  hosts  are  groom¬ 
ing  for  a  reception  warmed  almost 
to  the  boiling  point.  Never,  in  the  ten 
past  years  of  National  School  Band 
Contests  have  the  details  of  prepara¬ 
tion  been  so  carefully  planned  and  the 
machinery  for  the  big  event,  in  better 
running  order. 

Last  year  seventy-six  bands  and  a 
veritable  ship-load  of  soloists  and  en- 
sembllsts  invaded  Evanston,  Illinois, 
on  June  8,  9  and  10  for  a  “depression” 
event  that  almost  doubled  all  past  rec¬ 
ords.  They  came  from  far  and  near, 
Louisiana,  West  Virginia,  Utah,  the 
Dakotas,  and  from  all  points  between. 
That  contest  was  so  good  it  made  the 
World’s  Fair  look  like  a  side  show. 

There  are  some  innovations  in  the 
plans  for  this  year.  The  great  “Sat¬ 
urday  Parade,”  which  has  been  a  fea¬ 
ture  of  National  Contests  for  many 
years,  is  this  year  tabooed.  Instead, 
each  contesting  band  will  this  year 
participate  in  an  all-over-the-city  con¬ 


Mr.  Shid*b«k*r  it  th*  SuperinlMdsnt 
of  all  Public  Schools  in  Dos  Moinos. 

Ho  will  bo  0(10  of  your  hosts  on  your 
vitif  to  hit  fair  city. 

cert,  each  band  assigned  to  some 
given  spot  where  it  will  perform  for 
the  amaxement  of  the  natives. 

Bands  will  then  be  transported  on 
street  cars  to  Drake  Stadium,  march 


around  the  arena,  and  take  their 
places,  seated,  for  the  massed  bcmd 
playing,  with  Marching  and  Drum 
Major  Contests  in  the  interlude  and, 
finally,  announcement  of  contest 
winners. 

Another  spectacular  event  will  be 
staged  Friday  night  at  the  Shrine 
Temple,  scene  of  all  the  contests, 
when  the  Joliet  High  School  Band, 
under  the  direction  of  President  A.  R. 
McAllister  will  form  the  central  pivot 
around  which  will  revolve  a  magnifi¬ 
cent  musical  program.  Soloists  and 
ensemblists  have  the  first  act  in  this 
musical  drama.  There  will  be  saxo¬ 
phone,  trombone,  and  comet  solos; 
accompanied  trios;  saxophone  sex¬ 
tets;  even  baton  twirling.  Then  will 
come  the  main  part  of  the  concert, 
a  program  by  the  Joliet  band.  Then 
the  concluding  act  with  the  Joliet 
band  augmented  by  Dee  Moines  bands, 
directed  by  Mr.  McAllister,  "CJolonel" 
Harding,  Mr.  Goldman,  Captain 
O’Neill,  and  Arthur  Pryor. 

And  another  thing!  Des  Moines 
will  “sleep  you,”  but  you  will  have  to 
“eat  yourself.”  Contestants  will  be 
housed  in  hotels.  No  meals  will  be 
furnished  by  the  local  committee.  You 
will  be  directed  to  local  “filling  sta¬ 
tions”  where  the  food  will  be  found 
good,  and  reasonable. 

Although  Lorrain  E.  Watters,  Direc¬ 
tor  of  Music  in  Des  Moines  Public 
Schools,  is  a  busy  man  always,  with 
four  senior  bands  and  a  swarm  of 
junior  and  grade  school  bands  under 
his  supervision,  these  coming  three 
contest  days  are  going  to  be  about 
the  liveliest  of  his  career.  And,  as 
always,  the  contest  is  going  to  give 
instramental  school  music  a  “boost” 
in  the  home  town. 

The  Local  Chamber-of-Commerce, 
under  the  leadership  of  its  secretary, 
Mr.  Q.  E.  Hamilton,  has  named  a 


ANNOUNCEMENT  EXTRAORDINARY 

Anotfter  Special  Feature  of  the  National  Contest 

The  National  Orchestra  and  Band  Camp,  through  its  President, 
Mr.  J.  E.  Maddy,  announces  that  the  following  scholarships  will  be 
awarded  to  outstanding  soloists  in  the  National  Contest. 


Jullliard  Foundation  Scholarship . 1250.00 

Eastman  Foundation  Scholarship .  260.00 

Goldman  Scholarship  . 250.00 

Sousa  Memorial  Scholarship .  250.00 


Camp  scholarships  to  all  first  division  winners  in  solo  events, 
of  $100.00  each.  Camp  scholarships  to  second  division  winners  of  solo 
events  $75.00  each.  Camp  scholarships  to  third  division  winners, 
$50.00  each. 

This  is  one  more  reason  why  eligible  soloists  should  be  in  the 
National  Contest  and  should  do  their  best  to  take  home  one  of  these 
coveted  and  valued  awards. 
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Solo  and  Ensemble  Contests 
Thursday  (May  31)  morning  and  afternoon. 

Class  B  Bands 

Thursday  (May  31)  afternoon  and  evening. 

Class  A  Bands 

Friday  (June  I)  morning  and  afternoon. 

Class  C  Bands 

Friday  (June  I)  morning  and  afternoon. 

Grand  Festival  and  Concert 
Friday  (June  I)  evening. 

AU-City  Concerts  (morning).  Stadium  events,  Massed 
Band  Concert,  Marching  and  Baton  Twirling  Contests, 
and  announcements  of  winners  (afternoon). 
Saturday,  June  2 


Corps  of  local  committees  second  to 
none  and  they  have  everything  in 
readiness.  Association  officials  feel 
that  they  have  chosen  a  perfect  city 
for  the  contest  and  all  concerned  are 
looking  forward  to  May  31,  June  1 
and  2  through  rose  colored  glasses. 


JUDGES  OF  THE  NATIONAL 
CONTEST 
Bands 

CAPT.  CHAKLE8  O’NBrLL,  Director, 
Royal  22nd  Resiment  Band,  Quebec,  Im¬ 
mediate  Past  President,  American  Bsmd- 
maater’a  Aas'n. 

EXiWIN  FRANKO  QOLJIMAN,  Direc¬ 
tor,  Goldman's  Band,  New  York  City. 
Honorary  Life  President,  American  Band¬ 
masters  Association. 

ARTHint  PRYOR,  Director,  Pryor’s 
Band,  New  York,  Internationally  famous 
Trombone  Soloist. 

FRANK  SIMON,  Conductor,  Armco 
Band.  Cincinnati,  Ohio,  famous  Comet 
Soloist. 

ERNBST  WILLIAMS,  President,  Wil¬ 
liams  Band  School  and  Summer  Camp, 
New  York,  famous  Comet  Soloist. 

GLENN  C.  BAINUM.  Director,  North¬ 
western  University  Bands,  and  Glee  Clubs, 
Evanston,  Illinola 

KARL  KING.  Director,  Fort  Dodge 
Municipal  pand,  Fort  Dodge,  Iowa. 

Sight  Reading 

HAROLD  BACHMAN,  Director,  Bach¬ 
man’s  Million  Dollar  Band.  Chicago. 

CARL  CHRISTENSEN,  Director  of 
Band,  State  Teachers  College,  Brookings, 
South  Dakota. 

R.  F.  DVORAK,  Assistant  Conductor, 
University  of  Illinois  Bands,  Director  of 
Glee  Clubs,  Champaign,  Illinois. 

JOHN  T.  BEESTON,  Director  of  Con¬ 
sistory  Band,  Des  Moines,  Iowa,  composer 
of  the  famous  Com  Song. 

HARRY  F.  CLARKE.  CTeveland,  Ohio, 
former  bass  soloist  with  Conway’s  Band, 


and  Baas  coach  at  National  Music  Camp, 
Interlochen. 

Marching 

A.  A.  HARDING,  Director  of  Bands, 
University  of  Illinola 

VESEY  WALKEai.  Director  of  several 
times  national  champion  American  Legion 
Band.  Milwaukee,  Wisconsin. 

GLENN  C.  BAINUM. 

Baton  Twirling 

R  F.  DVORAK. 

PHILLIP  BURMAN,  Drum  Major,  Uni¬ 
versity  of  Illinois  Banda 

FORREST  MCALLISTER.  Assistant 
Conductor  of  Joliet  Township  High  School 
Band. 

Solos 

ESINEST  GLOVER,  Trombone  Soloist. 


and  Assistant  Conductor,  Armco  Band, 
Cincinnati,  Ohio. 

HENRY  WOEMPNER,  Principal  Flute. 
Minneapolis  Symphony. 

LEOPOLD  LIEGL,  Principal  Clarinet, 
Minneapolis  Symphony. 

ALEOCANDER  DUVOIR,  Principal 
Oboe,  Minneapolis  Symphony. 

CLATE  CHENBTTE,  Prominent  Iowa 
band  conductor,  and  former  President, 
Iowa  Bandmasters  Association,  Amea 
Iowa. 

GLENN  C.  BAINUM. 

R.  F.  DVORAK. 

KARL  KINO. 

VESEY  WALKER. 

ERNEST  WILLIAMS. 

CARL  CHRISTEa^SEN. 

HARRY  F.  CLARKE 


President  McAllister’s  Letter  to 
Directors  and  Contestants  • 


Required  Cut  in  “In  Springtime” 
Overture 

Owing  to  the  length  of  the  Over¬ 
ture  "In  Springtime,”  the  required 
number  for  Clase  A  bands,  the  follow¬ 
ing  cut  is  required:  Omit  everything 
from  the  beginning  of  number  23  to 
the  beginning  of  number  33,  elimi¬ 
nating  86  measures.  This  is  the  cut 
made  on  Victor  record  No.  6376,  re¬ 
corded  by  the  Chicago  Symphony  Or¬ 
chestra,  and  reduces  the  playing  time 
to  about  ^ht  and  one-half  minutes. 

File  Registrations  Immediately 

Notice!  All  eligible  bands,  soloists, 
and  Misemblists!  Get  your  registra¬ 
tions  in  immediately  to  the  secretary- 
treasurer,  accompanied  by  the  required 
fees.  This  is  imperative.  Entries 
close  on  May  21. 


Tou  cannot  play  in  this  contest  un¬ 
less  your  school  is  a  member  of  the 
National  School  Band  Association.  Be 
sure  that  your  school  is  a  member.  If 
they  are  not.  Join  immediately.  Do 
not  overlook  this  important  detail. 
Your  prompt  attention  to  it  will  avoid 
confusion  and  possible  disappointment. 

If  yon  are  planning  to  register  for 
the  contest,  but  haven’t  quite  raised 
sufficient  funds,  or  for  some  other  rea- 

- sp~ 

Deadline 
for  Entries 
May  21 


son  are  unable  to  decide  or  be  abso¬ 
lutely  certain  until  the  last  minute, 
send  that  information  to  the  secretary 
so  that  tentative  plans  for  entering 
you  in  the  contest  may  be  made. 
Please  do  this  at  once. 

It  is  sincerely  hoped  that  every  one 
contemplating  participating  in  this 
contest  will  have  their  entries  in  by 
the  closing  date.  May  21.  It  is  unfair 
to  the  local  committee,  who  are  work¬ 
ing  diligently  to  make  this  the  beet 
contest  we  have  ever  bad,  to  ask  them 
to  make  last  minute  preparations  and 
arrangements  to  care  for  contestants 
who  had  neglected  tc  cooperate  by  en¬ 
tering  their  registration  promptly.  If 
each  and  every  one  will  do  his  part,  as 
requested,  everything  will  move  along 
like  clock-work,  and  the  unnecessary 
confusion  will  be  entirely  eliminated. 


For  Your  Convonlene*  at  Dos  Moines 


The  secretary-treasurer  will  have 
his  headquarters  otBce  in  the  base- 
ment  of  the  Shrine  Temple  where  the 
Band  Contests  are  to  be  held.  Here 
your  questions  will  be  answered,  every 
assistance  will  be  given  to  help  yon 
solve  any  unexpected  problems,  and 
misunderstandings,  should  there  ‘  be 
any,  will  be  satisfactorily  adjusted. 
The  local  commitee  will  also  have  a 
general  information  headquarters. 

Dee  Moines  is  sparing  no  effort  to 
do  their  part.  As  a  member  of  the 
National  School  Band  Association,  I 
am  calling  upon  you  to  do  yours. 

A  Few  “Don’ts” 

Don’t  put  in  your  appearance  a  long 
time  before  you  are  required  to  {day 
your  numbers  in  the  contest,  expecting 
to  be  entertained  at  the  expense  of  the 
local  committee. 

Don’t  expect  lodging  or  other  accom¬ 
modations  for  any  one  not  authorised 
in  previous  announcements.  This  was 
fully  covered  in  the  February,  1934, 
School  Musician,  page  10.  The 
local  committee  has  very  kindly  of¬ 
fered  to  cooperate  in  securing  accom¬ 
modations  at  reasonable  rates  for  all 
who  are  not  entitled  to  get  accommo¬ 
dations  as  legitimate  contestants. 

Don’t  come  to  Des  Moines  expecting 
to  rely  on  an  old  alibi,  “I  didn’t  know.” 
Remember  it  is  your  business  to  know, 
and  if  you  are  uninformed  or  uncmtain 
on  certain  points,  get  yourself  fully 
posted  right  now  and  have  everything 
perfectly  clear  before  you  arrive  in 
the  contest  city.  All  of  the  informa¬ 
tion  has  been  published  in  recent  is¬ 
sues  of  Thx  School  MxreiciAN,  but 
if  you  have  missed  an3rthing,  write 
now  to  Cliff  Buttelman,  secretary,  64 
Bast  Jackson  Boulevard,  Chicago,  Il¬ 
linois.  Make  your  questions  brief  and 
to  the  point. 

And  may  I  urge  upon  each  and 
every  individual,  musicians  and  di¬ 
rectors  alike,  to  come  to  Des  Moines, 
as  musicians  rather  than  mere  con¬ 
testants.  The  finest  school  bands 
in  this  country  are  coming  as  the  in¬ 
vited  guests  to  this  beautiful  Iowa 
city  of  Des  Moines  to  participate 
in  three  days  of  friendly  comparison. 
Naturally,  each  band  wants  to  know 
Just  where  it  stands,  in  the  opinion  of 
the  Judges,  with  relation  to  the  other 
bands  in  its  own  class.  That  is  os¬ 
tensibly  the  object  of  the  contest  But 
if  you  will  enter  into  it  in  the  right 
spirit  I  am  sure  that  each  and  every 
participant  will  get  so  much  more  in 
enjoyment  and  acquaintances  and 
friendships  and  common  understand¬ 
ing  out  of  these  three  happy  days  at 
lies  Mirines  that  the  competitive  re¬ 
sults  will  seem,  by  comparison,  unim¬ 
portant. 


1  have  said  and  I  maintain  that  the 
school  band  musicians  of  this  coun¬ 
try  are  the  very  flower  of  American 
youth.  Let’s  convince  Des  Moines 
that  this  is  true.  Let’s  put  on  our  best 
company  manners  and  be  such  ladies 
and  gentlemen  that  our  hosts  will 
dislike  to  see  us  leave.  And  above 
all,  let  us  be  kind  and  considerate  in 
our  own  ranks;  let  us  try,  at  least,  to 


find  more  pleasure  in  our  brother’s 
success  than  in  our  own;  let  ns  season' 
competition  with  brotherly  love.  We 
are  musicians.  Let  no  man  be  found 
out  of  character. 

Des  Moines  will  be  most  genial  and 
hospitable  hosts.  We  will  be  worthy 
and  courteous.  I  want  to  wish  every 
contestant  a  most  enjoyable  1934  Con¬ 
test  and  all  the  success  possible. 


President, 

National  School  Band  Association, 
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Ottawa  is  READY 

For  the  Greatest 

National 

ORCHESTRA  Contest 


OTTAWA  is  in  the  throes  of 
that  strange,  breathless,  excite¬ 
ment  that  precedes  the  coming 
of  a  great  event  Key  men  and  women 
of  the  city  hare  thrown  themselves 
whoiehearti^dly  into  the  problems  that 
confront  a  contest  hoet  There  is  every 
indication  that  the  reception  she  will 
give  her  orchestrians  from  the  high 
schools  of  the  nation  will  reflect  credit 
to  association  ofllcials  for  having  se¬ 
lected  Ottawa  for  this  year’s  National 
Contest.  One  of  the  biggest  responsi¬ 
bilities  of  the  entire  affair  rests  upon 
the  shoulders  of  Mrs.  M.  C.  Hume, 
Housing  Chairman,  whose  Job  it  is  to 
And  two  thousand  downy  beds,  and 
breakfast,  if  you  please.  Her  best  ally 
has  been  the  Ottawa  Herald,  and  this 
splendid  local  newspaper  deserves 
something  more  than  honorable  men¬ 
tion  tor  the  rousing  enthusiasm  they 
have  inspired. 

"It  is  going  to  be  the  grandest  or¬ 
chestra  contest  ever  held  any  time  or 
anywhere,”  said  Adam  Lesinsky,  Pres¬ 
ident  of  the  National  School  Orcbes- 


musicians  in  every  high  school  in  the 
country  are  selling  their  parents  and 
communities  on  good  orchestra  music. 
This  is  doing  more  than  anything  else 
to  bring  up  our  national  taste  for  good 
music.  Our  people  are  now  beginning 
to  demand  better  and  better  orchestra 
music,  and  high  school  directors  are 
giving  it  to  them.  Yes,  Ottawa  is 
going  to  give  us  a  grand  reception, 
and  we  are  going  to  give  them  a  grand 
orchestral  contest.” 

George  C.  Wilson,  director  of  band 
and  orchestra  at  Emporia  Teachers 
College  and  first  vice-president  of  the 
National  School  Orchestra  Association, 
has  been  representing  the  association 
at  Ottawa  in  the  supervision  of  local 
arrangements.  He  has  reported  high¬ 
est  approval  of  the  progress  already 
made  by  the  local  committees. 

Joseph  E.  Maddy  of  Ann  Arbor, 
Michigan,  a  man  who  has  done  more 
for  the  high  school  orchestra  than 
anyone  else  in  the  land,  stopped  off 
at  Ottawa  on  his  return  from  the  New 
Mexico  Festival  and  added  his  stamp 
of  approval  to  the  local  setup.  He, 
too.  is  the  opinion  that  the  contest 
this  year  will  be  the  best  ever  held. 

Under  the  baton  of  Paul  Smart,  stu¬ 
dent  director,  the  Ottawa  orchestra 
stepped  into  highest  place  at  the  State 
Contest  at  Emporia.  This  was  their 
twelfth  State  Contest.  They  came  in 
fourth  in  lil2S,  third  in  1924,  second 
in  1925  and  1925,  and  they  have  taken 
first  place  every  year  since  1927.  No 
wonder  the  citisens  of  Ottawa  are 
proud  of  their  high  schocd  orchestra; 


6.  H.  MarsiMlI,  Mperintesdenf  of 
Ottawa  Schools,  will  groat  yoa  with 
Kansas  gladnoM. 


tra  Association,  to  the  editor  of  The 
School  Musician  an  hour  before  this 
issue  went  to  press.  “Not  only  will 
it  be  the  largest  orchestra  contest  ever 
held,  but  it  will  be  the  best  from  a 
musical  standpoint.  The  standard  of 
our  high  school  orchestras  is  rising 
every  year.  These  young  orchestra 


The  North  American  Hotel  wW  be 
the  official  headquarters.  Around  the 
comer  you  catch  a  glimpse  of  the 
"main  drag.”  Ideal  weathw  has  been 
requested. 
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The  President's  Messase 


proud  of  the  opportunity  to  be  host  to 
the  National  Cionteat;  each  and  erery- 
one  eager  to  lend  a  hand  to  the  build¬ 
ing  of  thin  lovely  monument  to  the 
memory  of  their  late  director,  C.  A. 
Peacock,  to  whom  they  owe  so  much. 

Here  are  the  Orchestra 
Contest  Judges 

GEORGE  DASCH,  Chicago,  Illinois. 
Well  known  composer,  teacher  and 
coach.  Director  of  the  Chicago 
Little  BymphOfty. 

HOWARD  HANSON,  Rochester,  New 
York. 

Director  of  Rochester  Symphony  Or¬ 
chestra  and  composer  of  the  “Nordic 
Symphony,"  National  required  num¬ 
ber  for  Class  A  Orchestras. 

EMIL  HBERMAN,  Cincinnati,  Ohio. 
Concert  meister  of  the  Cincinnati 
Symphony  Orchestra. 

CHARLES  B.  RIOHTER,  Iowa  City, 
Iowa. 

Director  of  Music  at  the  University 
of  Iowa. 

EDWARD  MELTZER,  Chicago,  Ilii- 
nois. 

Former  director  Northwestern  Uni¬ 
versity  Band;  Head  of  the  Meltzer 
School  of  Music. 


Tentative  Program 

Thursday,  May  24 — Class  C  Orches¬ 
tras. 

Friday,  May  26 — Ciass  B  Orchestras. 

Saturday,  May  26 — Class  A  Orches¬ 
tras. 

Saturday,  May  26— jS(do  and  En¬ 
sembles. 

Eligibility:  All  soloists,  ensembles, 
and  orchestras  winning  a  first  rating 
in  the  state  contest  are  eligibie  to  play 
in  the  National  Orchestra  Contest.  In 
states  where  the  rating  system  is  not 
used  first  and  second  place  winners 
are  eligible.  * 

Register:  Send  all  entries  to  Na¬ 
tional  Orchestra  Contest  Committee, 
64  East  Jackson  Boulevard,  Suite  840, 
Chicago,  Illinois. 

Fees:  The  entrance  fee  is  one  dollar 
per  person  for  each  event  entered,  and 
five  dollars  per  school  to  Join  the  Na- 
tionai  School  Orchestra  Association. 
Make  checks  payable  to  O.  J.  Krau- 
shaar,  secretary-treasurer. 

Awards:  Five  ratings  will  be  used. 
Orchestras  will  be  presented  with 
bronse  plaques.  Soloists  and  en- 
sembies  will  receive  medals. 

Hospitality:  Ottawa  will  furnish 
free  lodging  and  breakfast  to  all  con¬ 
testants.  Eiach  orchestra  will  be  quar¬ 
tered  in  a  hall  or  large  room  where 
rehearsals  may  be  held  whenever  de¬ 
sired.  Bring  your  own  stands  for 
these  rehearsals. 


TO  the  boys  and  girls  who  are 
planning  to  represent  their  re¬ 
spective  schools  at  the  National  Or¬ 
chestra  Contest  at  Ottawa,  Kansas,  on 
May  24,  25,  26,  the  National  School 
Orchestra  Association  extends  a  word 
of  greeting  and  congratulation.  We 
know  that  you  are  going  to  enjoy  par¬ 
ticipating  in  the  contest.  The  people 
of  Ottawa  are  already  preparing  for 
your  arrival.  Each  of  you  will  be, 
in  a  way,  an  ambassador  of  good  wiii 
from  his  own  state.  As  such  we  hope 
that  you  young  musicians  from  the 
different  parts  of  the  country  wiil  get 
to  know  and  to  like  one  another  and 
that  each  wili  recognize  with  pleasure 
the  achievement  of  the  other. 

A  desire  to  excel  In  an  art  is  an 
excellent  and  commendable  aim,  but  a 
remarkable  performance  loses  much  of 


its  beauty  unless  those  who  give  it 
adhere  to  a  code  of  chivalry  and  good 
fellowship.  To  strive  for  perfection — 
not  to  beat  the  other  fellow — should 
be  the  goal  of  each  contestant.  To 
play  for  each  other  for  pure  enjoy¬ 
ment  as  you  would  for  a  neighbor  or 
friend  in  your  home  or  as  a  gnest  for 
his  host  is  the  best  way,  and  Just  as 
a  gracious  friend  or  neighbor  or  host 
would  voice  an  appreciation  of  such  a 
performance  so  should  each  of  us 
speak  a  kindly  word  of  praise  or  en¬ 
couragement  for  the  other  fellow’s 
best  effort. 

The  National  School  Orchestra  As¬ 
sociation  wishes  for  you  a  happy  stay 
in  Ottawa.  Let’s  make  this  1934  Na¬ 
tional  Orchestra  Contest  the  most  out¬ 
standing  in  contest  history  for  mu¬ 
sical  performance  and  friendly  asso¬ 
ciation. 


Prasidant, 

National  School  Orchestra  Assn. 


Symphontzing 
Your  SAXOPHONE 


1  WONDER  it  the  average  member 
of  a  saxophone  ensemble,  whether 
it  be  a  quartette,  a  quintette,  or 
a  larger  saxophone  group,  realises 
and  appreciates  the  tremendous  artis¬ 
tic  heights  attainable  by  such  an 
ensemble. 

Do  you  realise  that  the  saxophone 
group  can  reach  the  precision  and 
beauty  of  the  line  string  quartette? 
Well,  your  group  can,  that  is,  if  you 
have  the  cooperation  of  each  member, 
intelligent  rehearsing,  and  attention  to 
the  technique  of  line  playing. 

I  remember  when  the  OUie  Thomas 
Saxsymphony  was  called  upon  to  play 
for  Mr.  Bmo  Rapee,  when  he  was  pre¬ 
paring  to  add  a  choir  of  saxophones 
to  the  hundred-and-ten  piece  orches¬ 
tra  that  was  then  playing  at  the  Roxy 
Theatre  in  New  Torh  City.  Mr. 
Rapee’s  prime  interests  were  in  at- 
ta^  pianissimo,  staccato,  phrasing, 


Choir 


By  Oliver  L  (Oilie)  Thomas 

Principal  Clarinat  and  Saxophone  Soloist  Radio 
Station  WGN  Concert  Orchestra.  Formerly  saxo¬ 
phone  soloist  Roxy  Theatre  Symphony  Orchestra, 
and  Roxy's  Radio  Gang.  National  and  Columbia 
broadcasting  companies,  and  the  ONie  Thomas 
Saxsymphony  and  Woodwind  Choir,  Radio-Keith- 
Orpheum  vaudeviNe  circuits. 


and,  above  all,  fine  intonation.  In  that 
one  hour  of  playing  for  Mr.  Rapee,  we 
gave  him  all  these  things,  and  we  had 
our  reward  when  we  took  our  chairs 
in  the  Roxy  Theatre  Symphony  Or¬ 
chestra,  two  days  later,  as  the  first 

12 


Saxophone  Choir  to  be  members  of 
that  organisation. 

You  can  well  imagine  the  "dirty 
looks”  which  were  cast  upon  us  when 
we  were  placed  in  the  midst  of  the 
fine  wood-wind  section  of  that  orches- 
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tra.  "Since  when  mast  we  sit  next 
to  saxophones?*'  was  the  protesting 
query  heard  on  all  sides. 

I  was  seated  next  to  the  first  oboe, 
who  showed  his  displeasure  in  no  un¬ 
certain  terms.  My  boys  said  nothing, 
just  smiled  pleasantly,  for  we  knew 
it  was  only  a  matter  of  a  short  time 
before  we  prored  ourselves  equal  to 
the  task  of  blending  our  saxophones 
with  the  delicate  tones  of  the  strings 
and  wood-winds. 

This  first  rehearsal  and  subsequent 
performances  brought  out  many  beau¬ 
tiful  passages,  marked  for  saxophones, 
which  Mr.  Rapee  had  purposely  ar¬ 
ranged,  as  he  wanted  to  make  full  use 
of  his  saxophone  choir.  Well,  my  boys 
played  with  perfect  ease  and  taste, 
never  predominating,  except,  of  course, 
when  called  upon  to  do  so.  This  ac¬ 
tion  on  our  part  made  the  wood-wind 
players  our  best  friends  from  then  on. 

We  found  out,  later,  that  the  wood¬ 
wind  sections’  great  worry  had  been 
their  fear  of  “those  out-of-tune  saxo¬ 
phones.”  Frankly,  I  cannot  blame 
them  for  this  attitude,  for  yon  know 
as  well  as  I  do,  the  saxophone  la  often 
the  worst  offender  in  the  matter  of 
intonation.  My  boys  however  proved 
themselves  fully  worthy  of  sitting  in 
this  fine  orchestra,  as  their  training 
was  such  that  they  had  a  fine  sense 
of  pitch  at  their  command  at  all  times. 

This  one  successful  episode  that  I 
have  related  was  the  result  of  hard 
work  properly  done,  which  entailed 
hours  of  grinding  effort  in  the  rehear¬ 
sal-room,  with  coats  off,  and  noses  to 
the  grind-stone,  so  to  speak.  There¬ 
fore,  if  you  and  the  members  of  your 
saxophone  ensemble  will  take  to  heart 
the  things  I  am  going  to  say  regarding 
rehearsals  and  methods  of  develop¬ 
ment,  I  am  sure  that  at  least  we  shall 
hear  less  frequently  the  remark,  “Oh, 
those  terrible  saxophones!” 

In  getting  down  to  the  actual  work 
Involved  in  developing  your  ensemble, 
pick  your  members  with  great  care, — 
taking  those  having  the  very  best  tone 
and  a  fine  sense  of  pitch.  While  the 
site  of  your  group  is  of  secondary  im¬ 
portance,  my  personal  preference  is 
for  the  quintette,  composed  of  two 
B-fiat  altos,  B-fiat  tenor.  El-fiat  bari¬ 
tone,  and  B-flat  bass.  A  pleasing 
change  can  be  made  by  substituting 
a  C-melody  saxophone  for  the  second 
alto.  I  have  found  that  this  gives  an 
added  richness  between  the  first  alto 
and  the  tenor,  but  naturally  the  player 
must  be  able  to  transpose  the  second- 
alto  parts  on  to  his  C-instrument 
Try  my  arrangement  on  your 
ensemble,  and  I  am  sure  that  yon  will 
be  pleased  with  the  added  depth  of 
tone  in  your  upper  voices,  as  well  as 
bringing  into  use  the  much  maligned 
C-melody  instrument.  In  the  larger 


groups,  the  C-melody  can  be  used  suc¬ 
cessfully,  bridging  the  tonal  gap  be¬ 
tween  the  alto  and  tenor  saxophones. 

Now  comes  the  vital  problem  of  se¬ 
curing  consecutively  good  intonation 
by  each  member  of  the  ensemble,  and 
then  the  perfect  intonation  of  the 
ensemble  itsell  Assuming  that  the 
leader  of  the  group  (generally  the  first- 
alto  player)  has  a  fine,  well-tuned  in¬ 
strument,  he  should  take  each  mem¬ 
ber  individually  and  check  his  intona¬ 
tion  in  the  following  manner: 

Let  him  play,  note  by  note,  in  unison 
with  you,  throughout  the  entire  regis¬ 
ter,  to  ascertain  the  good  and  bad 
notes  upon  his  instrument  Then  let 
him  make  notations  of  the  bad  tones, 
and  have  them  immptly  remedied,  if 
possible.  This  method  should  be  used 
on  each  member  of  the  group,  right 
down  the  line  to  your  bass  saxophone 
player. 

In  this  way  you  can  carefully 
analyse  the  good  and  bad  qualities 
of  the  various  instruments  in  the 
ensemble,  and  will  be  able  to  detect 
the  offender  when  bad  intonation 
creeps  into  your  performance.  By 
using  great  care  at  this  stage,  you  are 
laying  the  foundation  for  a  well-tuned 
ensemble. 

At  the  start  of  your  rehearsal,  have 
the  “A”  sounded  clearly  and  resonantly 
without  vibrato,  tuning  each  man  indi¬ 
vidually.  To  do  this,  let  your  first-alto 
man  sound  the  “A,”  and  then  have 
your  second  man  tune  perfectly  to 
him, — the  other  members  of  the  group 
maintaining  complete  silence  while 
this  is  being  done.  Then  let  your  third 
man  get  his  “A”  from  the  first-alto; 
and  then  the  three  should  be  tried  in 
unison,  and  so  on  down  the  line,  until 
the  entire  ensemble  is  giving  a  clear, 
resonant  “A",^-care  being  taken  that 
there  is  no  vibrato.  If  you  find  at  any 
time  that  the  intonation  is  becoming 
faulty,  go  through  this  procedure 
again. 

Tou  may  wonder  at  my  taboo  of  the 
vibrato,  but  it  has  no  place  whatever 
at  this  stage  of  the  development. 
Knowing  how  popular  the  use  of 
vibrato  is,  and  how  grotesque  it  sounds 
in  the  hands  of  most  saxophonists, 
leads  me  to  exclude  it  at  this  time; 
hut  I  shall  take  it  up  very  thoroughly 
in  a  future  article. 

Now  comes  the  next  step  in  your  re¬ 
hearsal, — also  (me  of  great  Impor¬ 
tance;  namely,  the  playing  of  long 
tones  in  unison.  This  is  best  accom¬ 
plished  by  starting  from  the  A-concert, 
commencing  with  PFP;  building  a 
slow  crescendo  to  FET,  and  slowly 
back  to  PPP,  going  up  and  down 
chromatically  throu^out  the  entire 
range  of  the  instruments.  Bach  note 
is  to  be  played  in  a  like  manner,  tak¬ 
ing  much  time  in  building  your  cres¬ 


cendo.  and  back  to  your  diminuendo. 
Taka  at  least  fifteen  minutes  for  this 
exercise,  keeping  each  member  alert 
and  correcting  any  faulty  notes  as 
played;  that  is,  remedying  any  had 
lnt(matlon. 

After  the  pitch  has  leveled  off.  doe 
to  the  warmth  of  the  instruments,  have 
the  long  tones  played,  this  time  in 
chord  formations,  up  and  down 
chromatically  as  before.  Tou  may 
start  with  the  simple  major  and  minor 
chords,  paying  particular  attention  to 
their  voicing,  from  your  bass  up,  and 
working  out,  at  each  rehearsal,  dif¬ 
ferent  chord  formations,  depending 
entirely  upon  the  musical  imagination 
of  the  leader.  Incidentally,  this  is  the 
time  for  the  embryo  arranger  to  try 
out  his  different  chord  formations, 
which  will  lend  variety  and  flexibility 
to  the  exercises,  as  well  as  building 
a  full,  round  tone  for  the  ensemble. 

While  upon  this  early  phase  of  the 
rehearsal,  the  question  of  attack  comes 
before  us,  and  it  is,  also,  one  of  gn'^at 
importance.  It  is  very  difficult  to  get 
an  ensemble  to  make  an  absolutely 
clean  attack  together,  and  a  release 
that  is  just  as  clean!  But  it  can  be 
done,  with  patient  work.  The  best 
practice  for  this  is  on  the  long  tones. 
To  accomplish  it,  the  first-alto  player 
must  be  slightly  out  in  front  of  the 
ensemble,  with  all  eyes  upon  him. 
When  he  is  ready  for  the  attack,  the 
instrument  is  held  up  slightly;  and  as 
he  comes  down  to  normal  playing  posi¬ 
tion,  the  attack  must  be  started;  then, 
as  his  sax  is  gnradually  raised  while 
playing,  the  slow  crescendo  begins;  it 
comes  to  a  peak,  then  follows  the 
diminuendo;  and  finally  the  release  is 
given,  by  a  small  side-twist  of  the  in¬ 
strument.  Both  the  attack  and  the 
release  must  be  as  clean  as  possible, 
and  will  eventually  sound  as  if  by  one 
man. 

After  your  half-hour  of  long  tones, 
a  rest  period  of  a  few  minutes  is  ad¬ 
vised.  Upon  resuming  rehearsal,  have 
the  “A”  sounded  and  the  ensemble 
tuned  thoroughly,  as  suggested  be¬ 
fore, — and  you  are  ready  for  the  next 
step. 

For  this  half-hour  session,  have  slow 
legato  scales  played,  all  in  unison. 
Practice  the  scales  first  pianissimo, 
and  then  gradually  Increase  the  vol¬ 
ume,  always  maintaining  absolute 
evenness  in  the  various  intervals.  If 
possible,  work  with  a  metronome,  in¬ 
creasing  the  Bi>eed,  a  notch  at  a  time, 
each  day.  Always  commence  playing 
the  scales  slowly,  as  this  helps  to  de¬ 
velop  a  firm,  even  finger  jHressur^e, 
which  will  make  the  scale-playing 
easier  as  you  increase  the  speed.  .. 

When  you  find  your  ensemble  studies 
of  the  scales  evening  up,  then  start 
(Continaed  on  Pare  41) 


PROGRAM 

building  for  the 

C  oncert  BAND 


PROGRAM  BUILDING  for  the 
Concert  Band  is,  in  my  estima¬ 
tion,  one  of  the  most  puxsling 
problems  for  the  Band  Conductor  and 
one  to  which  I  hare  glren  some  very 
close  study  for  some  time  with  the 
hope  of  writing  my  views  upon  the 
subject  at  a  future  date. 

Therefore,  you  will  understand  my 
great  pleasure  at  being  assigned  to 
prepare  and  read  this  paper  which, 
while  being  far  from  complete  in 
every  detail  will,  I  sincerely  trust, 
be  of  interest 

Until  rsf^ntly,  the  band  has  been 
rated  as  a  secondary  musical  organ¬ 
isation  and  the  principal  reason  for 
this,  I  have  no  hesitation  in  blaming 
to  the  repertoire  used  and  the  poor 
instrumentation  employed. 

In  scratching  the  surface  of  the 
hackneyed  band  numbers  we  find  such 
overtures  as  Schlepegrell’s  “Crown  of 
Diamcmds,”  Keler  Bela’s  “Lutspiel’’ 
and  Verdi’s  “Nabucodonoeor’’  together 
with  "The  Turkish  Patrol,’’  “Sobre  Las 
Olas  Walts,”  “The  Forge  in  the  For¬ 
est”  “Angels’  Serenade”  and  the  whole 
series  of  operatic  pot-pourris,  to  name 
only  a  very  few,  with  an  instrumen¬ 
tation  that  includes  everything  ex¬ 
cept  flutes,  oboes,  3rd  and  4th  clari¬ 
nets,  alto  and  bass  clarinets,  baseo<ms, 
saxophones,  and  tympani,  and  to  crown 
it  all,  to  the  conductor  is  assigned  the 
B  flat  comet  copy  whch  is  full  of  rests, 
but  seldom  a  cue,  making  it  impera¬ 
tive  that  he  make  his  own  score  or 
memorise  each  individual  part. 

The  melody  in  these  is  scattered  in 
all  sections  so  that  the  composition 


Being  e  brilliant  talk  on  that  sub¬ 
ject,  delivered  at  the  recent 
annual  convention  in  Toronto, 
of  the  American  Bandmasters 
Association,  by  one  of  its  dis¬ 
tinguished  members. 
Lieutenant  J.  J.  Gagnier, 
Director 

Canadian  Guard  Republic  Band, 
Montreal 


may  be  playable  with  any  kind  of  in¬ 
strumentation  which  must,  of  course, 
include  one  E  flat  or  B  flat  cornet  and 
bass  drum;  however,  as  you  are  all 
too  well  acquainted  with  this  situation 
and  with  the  great  harm  it  has  done 
I  need  not  enlarge  upon  it 

To  the  Bandmaster  who  spends 
money  and  many  hours  of  rehearsal 
on  the  so-called  easy  selections  by  cele¬ 
brated  unknown  composers  inexpen¬ 
sively  published,  I  would  point  out  the 
grave  harm  he  does  to  both  himself 
and  his  band  as  no  program  of  any 
merit  can  be  built  from  such  editions. 

It  is  true  that  now  and  then  works 
by  little  known  but  expert  writers  ap¬ 


pear  in  these  editions  and  the  capable 
leader  will,  at  a  glance,  realize  the 
value  of  such  a  composition. 

Why  not  use  the  same  method  in 
training  bands  as  that  used  by  the 
average  piano  and  violin  teacher? 
These  would  not  dream  of  starting  the 
pupil  on  anything  but  the  classics, 
Bach,  Mozart,  Scarlatti,  etc.,  and  we 
all  know  how  these  same  classics  have 
been  brutally  butchered  in  turn  by  the 
pupil  but,  by  the  study  given  to  such 
compositions  from  the  start,  has  pro¬ 
duced  the  wonderful  virtuosos  of  the 
piano  and  violin  who  delight  musical 
audiences  that  crowd  to  hear  and  ac¬ 
claim  them  today. 

Time  spent  on  the  greater  use  of 
the  recognized  good  authors,  clas¬ 
sics  and  moderns,  will  be  more  than 
worthwhile  fiM*  all  concerned,  and  I 


Tlw  CMsdUs  Guard  Republic  Rend, 
stetioned  et  Montreel,  «f  which  Lieut. 
Geqnier  is  director. 
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would  adrise  the  progressive  band 
leader  to  train  his  band  with  music 
exacting  from  his  players  more  than 
they  can  really  give  for  the  moment; 
in  time,  with  careful  and  good  prac¬ 
tice  they  will  surely  achieve  something 
of  value  and  benefit 
I  prefer  any  time,  just  a  passable 
performance  of  a  masterpiece  than  a 
perfect  rendition  of  an  ordinary  com¬ 
position,  and  I  would  rather  listen  to 
Beethoven’s  “Minuet  in  G"  than  to 
any  of  the  conventional  music  of  bom¬ 
bastic  effect  meant  to  be  imposing, 
but  for  the  most  part  lamentably  in¬ 
sipid,  vulgar  and  dull. 

And  what  glorious  titles  most  of 
these  cheaper  compoeitions  possess.  To 
the  Bandmaster,  I  would  suggest  that 
when  he  comes  across  one  of  some 
merit  with  a  title  such  as  “The  Lan¬ 
guage  of  the  Soul’’  Walts,  he  could 
change  it  to  the  key  of  the  composi¬ 
tion,  i.  e.,  “Walts  in  F,’’  which  would 
at  least,  be  an  Improvement 
The  great  strides  of  the  band  since 
a  couple  of  decades  is,  I  am  convinced, 
due  to  the  better  Judgment  in  the 
choice  of  repertoire,  to  the  greater  mu¬ 
sicianship  of  the  present  leaders  and 
the  finer  class  of  band  music  editions 
which  exact  a  more  complete  instru¬ 
mentation  hy  introducing  parts  for 
fiutes,  oboes,  alto  and  bass  clarinets, 
bassoons,  saxc^hones,  tympani  and 
even  harp,  offering  thereby,  a  better 
type  of  musical  composition  from  good 
and  renowned  authors,  well  arranged 
and  edited;  this  is,  I  claim,  what  has 
helped  to  raise  the  present  Concert  and 
Military  Band. 

’The  wonderful  school  band  move¬ 
ment  throughout  the  continent,  which 
we  are  all  watching  with  great  inter¬ 
est,  is  due  to  the  better  qualifications 
of  the  leaders  and  to  the  better  class 
of  music  editors.  The  best  proof  of 
what  I  have  Just  stated  appears  for 
instance,  in  the  perusal  of  the  Forty- 
fourth  Anniversary  booklet  of  the  Uni¬ 
versity  of  Illinois  Ckmoert  Band  con¬ 
ducted  by  our  esteemed  colleague, 
“Colonel’’  A.  A.  Harding,  also  In  look¬ 
ing  over  the  recommended  required 
numbers  for  State  and  the  National 
Band  Contests,  and  by  the  present 
achievements  of  the  school  bands. 

I  have  heard  quite  a  fair  perform¬ 
ance  of  Mendelssohn’s  “Ruy  Bias’’  by 
a  couple  of  these  school  bands,  and 
.  this  made  me  quickly  realise  that 
there  was  a  decided  improvement  in 
band  music  and  that  this  training  was, 
while  rather  difficult,  nevertheless 
teaching  the  youngsters  to  reach 
higher. 

Now  that  the  brassy  outfit  of  yester¬ 
day  with  its  clamoring  overdosed  sec¬ 
tions  of  comets,  alto-horas  and  the 
iron-armed  cymbals  and  bass  drum 
players  together  with  a  couple  of 
gargling  clarinets  is  a  thing  of  the 


As  a  facetious  prelude  to  his  no  less  entertaining  remarb  on  Program  Building 

Lieutenant  Gagnier  began:  "Mr.  President  and  Gentlemen:  Before  proceeding 

with  the  reading  of  this  paper  which  is  dry,  I  would  ask  any  of  you  that  desire 

to  retire  to  do  so  immediately  as  it  is  extrentely  disconcerting,  while  delivering 

an  address,  to  see  someone  suddenly  arise  with  a  most  unearthly  pallor  on  his 

face  and  then  stagger  to  the  door  or  another  one  hastily  leave  the  room 

holding  his  nose.  Although  I  do  not  think  this  paper  is  so  bad  to  upset  one, 

nevertheless,  I  do  ask  for  the  sake  of  convenience  to  those  that  desire  to  sH 

and  listen  for  this  period,  that  anyone  who  feels  these  ghastly  pangs  coming 

Cp 

on,  do  now  leave  and  let  the  others  suffer  in  peace."  »  »  »  »  » 


16 


The  School  Musician  for  May,  1934 


The  Prince 
and  the  Pauper 

in  o  ur  Romantic 
Tale  o(  the  Violin 

♦ 

By  M.  A.  OEHINGER 

Noted  Authority  on  This  instruntent 


put,  we  all  Join  in  the  sincere  prayer 
that  it  may  erer  Rest  in  Peace. 

I  am  afraid  that  I  hare  disreeaed 
from  my  assigned  subject,  but  the 
question  I  beliere,  ot  the  right  kind 
of  music  to  be  put  across  by  the  enter¬ 
prising  band  had  first  to  be  dealt  with. 
Arranging  programs  for  the  concert 
band  of  today  is  no  sinecure.  If  band 
conduct(»a  and  players  haye  prog- 
reued,  the  public  hu  not  followed 
their  steps  u  rapidly  and  what  the 
public  at  large  expects  the  band  to 
play  is  a  Tltal  problem  to  the  lire  con¬ 
ductor.  Besides  its  ceremonial  func¬ 
tions,  the  serrlce  band  u  well  u  the 
concert  band  Is  expected  to  entertain 
and  this  the  Bandmuter  alms  at  all 
times  to  do  worthily  and  well.  The 
greater  portion  the  gmeral  puMic 
with  the  air  of  a  connoisseur,  Is  erer 
ready  to  tell  the  Bandmuter  what  it 
wants  and  he  is  constantly  bombarded 
for  nnmerou  repetltlou  of  such 
things  u  "Yes,  Sir,  She’s  My  Baby” 
and  this,  I  presume  is  because  it  can 
hum  or  whistle  only  this  tune. 

If  thou  not  musically  educated 
would  be  willing  to  gire  their  atten¬ 
tion  to  good  mule  played  by  good 
bands,  in  time  they  would  e<Hne  to 
know  and  love  the  clauical  muter- 
pieew  eren  more  than  the  erery-day 
output  of  Tln-Pan-Alley  which  they 
imagine  to  be  all  that  can  be  liked  and 
understood. 

The  Indoor  Concert 

The  glorious  aiMgu  of  the  touring 
concert  band  with  its  conductor  re¬ 
garded  almost  a  monarch,  its  celebrat¬ 
ed  wloists,  its  fiuhy  postmrs,  drawing 
thousands  of  paying  enthusluts  and 
eager  listeners,  is  now  almost  a  thing 
of  the  past,  and  today  unleu  a  band 
plays  a  benefit  concert  for  ume  charit¬ 
able  organisation,  who,  with  few  ex¬ 
ceptions,  can  bout  of  being  able  to 
bring  a  paying  audience  worth  the 
trouble? 

Howerer,  the  setting  up  of  a  pro¬ 
gram  for  indoor  concerts  still  remains 
a  difficulty.  With  a  clou  undisturbed 
audienu  which  hu  come  for  the  real 
iore  of  music,  the  ccmdactmr  can  spread 
himulf,  f(^  he  knows  the  indoor  au¬ 
dience  is  sympathetic  and  will  riu 
euily  to  the  standard  of  his  program. 
As  I  do  not  want  my  august  audience 
here  preunt  to  bMlere  I  intend  to  lec¬ 
ture  to  them  on  things  they  know  u 
well  u  I,  we  will  all  readily  realiu 
that  here  is  the  plau  for  the  highest 
and  but  in  music. 

The  Outdoor  Concert 

Here  is  an  entirely  different  prob¬ 
lem  as  the  audienu,  being  in  clou 
conUct  with  the  band  and  at  the  same 
time  rather  fru  and  euily  disturbed 
by  sunery,  the  pawing  of  an  airplane, 

(Contintwd  oa  Page  40) 


PRINCE  and  Pauper,  Stradirarius 
and  Onamerlus,  both  grut 
Tlolin  makers,  eren  at  times 
hard  to  uy  which  wu  the  gruter, 
but  it  is  not  hard  to  uy  that  Strad 
wu  the  Prince  and  Quamerius  a 
pauper.  As  rich  u  wu  Stradirarius 
Just  BO  poor  wu  Ouameiiu  and  there¬ 
in  liu  his  greatneu. 

Joseph  Quamerius  wu  bora  in  1683, 
died  about  1746  and  wu  forty  yurs 
old  before  he  really  started  making 
grut  riolins. 

No  comparisons  can  be  made  be- 
twun  theu  two  masters,  no  parallels 
can  be  drawn  between  ways  and  man¬ 
ners  u  dlrergent 

Stradirarius  came  from  a  family 
which  contained  no  riolin  makers. 
Quamerius  came  from  a  family  of 
riolin  makers,  Qrandfather,  Unclu 
and  Cousins,  all  good  onu,  but  he  un- 
Quutlonably  wu  the  but  of  the  lot 
His  early  life  wu  spent  in  school 
and  we  find  him  in  urly  manhood 
luring  the  seminary  where  he  wu 
well  on  the  way  to  the  Prluthood, 
to  spend  the  rut  of  his  life  in  a  pecu¬ 
liar  mixture  of  soberaus  and  drunk- 
eneu,  calmness  and  strife,  liberty,  and 
prison.  The  only  thing  he  wu  con¬ 
sistent  in  wu  porerty. 

Like  mut  of  the  young  men  of  his 
day  he  married  early,  a  wonderful 
woman  who  in  spite  of  his  nnfaith- 
fulnus  struggled  with  him,  helping 
him  in  erery  way,  and  it  is  eren  said, 
when  the  muter  wu  off  on  one  ot  his 
sprue  would  complete  one  ot  his 
partly  finished  Instruments,  so  she 
could  sell  it  and  supply  her  belored 
one  with  added  funds  to  spend  on 
other  women. 


His  yurs  of  religious  study  per¬ 
mitted  him  to  add  "del  Quu”  to  his 
name  and  he  consequently  added  it  to 
his  labels  and  is  generally  known  by 
that  ai^llation. 

This  man,  too  poor  most  of  the 
time  to  buy  tools  or  supplies,  uing 
cut  off  materials  of  other  makers, 
obtaining  a  scrap  of  wood  here  and  a 
scrap  there,  sucueded  in  making 
rioliu  almut  the  equal  of  Strads. 
What  could  he  hare  done  under  other 
clrcumstancu? 

It  is  known  that  at  one  period  of 
his  life  he  si>ent  some  time  in  prison, 
due  possibly  to  his  socialistic  tenden¬ 
cies,  or  for  debt.  Here  it  is  said  bis 
abllitiu  in  the  romantic  uused  the 
gaoler’s  daughter  to  fall  in  lore  with 
him  to  the  extent  of  procuring  sup¬ 
plies  for  him,  allowing  him  to  continue 
his  riolin  making.  It  is  said  she  sold 
these  iutruments  for  him.  From  this 
tale  comes  the  name  “Prison  fiddlu” 
u  some  of  the  "del  Quu’s"  are  known. 

An  interesting  story  of  Quamerius’ 
greatness  is  a  fitting  tribute  to  him. 
One  of  his  riolins  wu  owned  by  a 
wulthy  Italian  merchant,  M.  Lirron. 
This  riolin  wu  loaned  to  the  grut 
Paganini  in  1820  to  use  in  a  concert 
When  the  ccmcert  wu  orer  and  the 
riolin  being  returned  to  its  owner,  it 
wu  refued  with  a  statement  u  fol¬ 
lows — "I  can  nerer  again  profane  the 
strings  your  fingers  bare  touched." 
This  riolin  repuu  in  a  national  mu¬ 
seum  and  wu  nerer  profaned  by  u- 
other  human,  protected  in  its  glus 
cue  and  coutantly  guarded,  it  is 
the  monument  to  the  grutneu  of  this 
master. 


Solfeggio 

of  Which  the  Eminent  Pierre  Henrotte 
U  One  of  Americe's  Leeding  Exponents 


S0LFEX3QI0  is  a  musical  exercise 
for  the  Toice  upon  the  syllables 
Ut  (or  Do).  Re,  Mi.  Fa,  Sol,  La. 
forming  the  Guidonian  Hexachord,  to 
which  was  added  later  the  syllable  Si 
upon  the  seventh  or  leading-note,  the 
whole  corresponding  to  the  notes  G, 
D,  E,  F,  O,  A,  B  of  the  modem  Dia¬ 
tonic  scale.  These  names  may  be  con¬ 
sidered  the  result  of  an  accident  in¬ 
geniously  turned  tp  account,  the  first 
six  being  the  first  syllables  of  half 
lines  in  the  first  verse  of  a  hymn  for 
the  festival  of  St  John  Baptist,  occur¬ 
ring  upon  the  successive  notes  of  the 
rising  scale. 

“Ut  pueant  laxis 
Resonare  fibrls 
Mira  gestorum 
Famuli  tuorum 
Solve  polluti 
Labil  reatum 
Sancte  Johannes.” 

A  seventh  syllable,  perhaps  formed 
of  the  initial  letters  of  Sancte  Johan¬ 
nes,  was  later  added. 

The  first  use  of  these  syllables  is 
ascribed  to  Guido  d’Arexzo  as  an  arti¬ 
ficial  aid  to  pupils  “of  slow  compre¬ 
hension  in  learning  to  read  music,” 
and  not  as  possessing  any  special  vir¬ 
tue  in  the  matter  of  voice-cultivation; 
but  it  is  by  no  means  clear  that  he 
was  the  first  to  use  them.  At  any 
rate  they  came  into  use  somewhere 
about  this  time.  It  is  probable  that 
even  in  Guido’s  day  (if  voice-cultiva¬ 
tion  was  carried  to  any  grade  of  per¬ 
fection — ^which  is  hardly  likely  in  an 
age  when  nearly  all  the  music  was 
choral,  and  the  capacities  of  the  voice 
for  Individual  expression  were  scarcely 
recognised),  as  soon  as  the  notes  had 
been  learned,  the  use  of  syllables  was, 
as  it  has  been  later,  superseded  by 
vocalisation,  or  singing  upon  a  vowel. 
The  syllables  may  be  considered,  there¬ 
fore,  only  in  their  capacity  as  names 
of  notes.  Dr.  Crotch,  in  his  treatise 
on  Harmony,  uses  them  for  this  pur¬ 
pose  in  the  majOT  key,  on  the  basis  of 
the  movable  Do,  underlining  them 
thus.  Do,  etc.,  for  the  notes  of  the 
relative  minor  scales,  and  gives  them 
as  alternative  with  the  theoretical 
names — ^Tonie,  or  Do;  Mediant,  or  Mi; 
Dominant,  or  Sol,  etc.  The  continued 
use  of  the  syllables,  if  the  Do  were 
fixed,  would  accustom  the  student  to 
a  certain  vowel  on  a  certain  note  only, 
and  would  not  tend  to  facilitate  pro¬ 
nunciation  throughout  the  scale.  If 
(ContiaiMd  oa  Page  38) 


Piarra  HanroHa,  bom  at  Liagc,  Balgium,  was  graduatad  from  tha  Liaga  Con- 
sarvatory  of  Music  at  tha  aga  of  sixtaan.  Soon  ha  was  ofFarad  a  position  in 
Franca,  as  concartmastar  of  tha  Nantas  Opara  Housa;  ha  accaptad,  latar 
sarving  in  tha  sama  capacity  in  Aix  ias-Bains  and  in  Nica.  In  1904  Mr.  Han- 
rotta  cama  to  tha  Un’rtad  Statas  and  mada  his  dabut  as  soloist  with  tha  Bagby 
Morning  Musicala  at  tha  old  Waldorf  Astoria,  latar  touring  as  soloist  with 
Madama  LiVian  Nordica,  Victor  Maurai  and  othar  graat  artists.  Ratuming 
to  his  first  lova,  tha  opara,  Mr.  Hanrotta  sarvad  as  concartnMstar  with  tha 
Boston  and  Chicago  oparas,  and  than  tha  Matropolitan  Opara  Housa,  a  posi¬ 
tion  ha  has  hald  for  tha  past  fiftaan  yaars.  »»»»»>»»» 
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FIRST 

D  ivisioners 

in  the  STATE  Contests 


HEIRE  are  listed  the  principal 
winners  in  the  State  Contests, 
those  who  answered  our  pleas 
for  the  lists.  In  cases  where  only 
certain  ones  in  the  First  Division 
winners  are  allowed  to  go  to  the  Na¬ 
tional  Contest,  or  where  some  from 
the  Second  Division  are  also  allowed 
to  go,  these  are  designated  by  the 
symbol  (N).  Otherwise  all  First  Di¬ 
vision  winners  are  eligible  to  the  Na¬ 
tional.  In  some  states  the  placing 
system  is  still  used,  and  those  win¬ 
ning  first  and  second  places  are  en¬ 
titled  to  go  to  the  National  Contest. 

Mississippi 

Baa4 

Claaa  A:  First,  Greenwood.  Second, 
Clarksdale.  Third,  Jackson.  CUut  B: 
First,  Kosciusko.  Second,  West  Point. 
Third.  Drew.  Clost  C:  First,  Grenada. 
Second,  Lona  Beadi.  Class  D:  First, 
Utica.  Second,  Gulfport.  Third,  Phiiadel- 
phia. 

Ist  DIv.  Marchlaa  Caatest 
First,  Greenwood.  Second,  Biloxi. 
Third.  Jackson. 

lad  DIv.  Marehlaa  Ceatest 

First,  West  Point  Second,  Kosciusko. 
Third,  Tylertown. 

Sal# 

OBOE :  First.  Sam  Wilson,  Greenwood. 
Second.  Malcolm  Roberts,  Meridian.  BAS¬ 
SOON  ;  First,  Charles  Longino,  Clarks¬ 
dale.  ALTO  SAXOPHONE:  First,  Brent 
Ford  Quinn,  Greenwood.  Second,  James 
Jones,  McComb.  TENOR  SAXOPHONE: 
First  Bobby  Baird.  Greenwood.  Second, 
Marjorte  Galloway,  Gulfport.  BARITONE 
SAXOPHONE:  First,  Aven  Whittington, 
Greenwood.  SOPRANO  SAXOPHONE : 
First  John  Danoey,  Biloxi.  ALTO  CLARI- 
NEfT :  First  Elmer  Gwin,  Greenwood. 
Second,  Roland  Klmbrell,  Meridian.  E 
FLAT  ClARINET:  First  Meyer  David¬ 
son,  Meridian.  BASS  CtiARINET:  First, 
Ned  Feltenstein,  Meridian.  Second,  T.  B. 
Miller,  Greenwood.  CLARINET:  First, 
W,  H.  Webber,  McComb.  Second,  Webb 
DeLoach,  Greenwood.  PICCOLO :  First. 
Gus  Tate,  Greenwood.  Second,  Henry 
Mobley.  Clarksdale.  TTMPANI:  First, 
Marvin  Pickford.  Meridian.  HORN:  First, 
Scott  Pointer,  Clarksdale.  Second,  Mar¬ 
vin  Jacobs^  Jackson.  CORNETT :  nrat, 
EVancis  Hinman,  Greenwood.  Second, 
Harold  Sherman,  McComb.  BARITONE: 
E^rst  Harold  Tabb,  Greenwood.  Second, 
EMward  Hudson,  Colundous.  ETjUTE  : 
First  Jack  Kirkpatrick.  Clarksdale.  Sec¬ 
ond,  George  Shannon,  Meridian.  TROM¬ 
BONE  :  First,  Granville  Tabb,  Green¬ 


wood.  Second,  Watson  Powell,  Jackson. 
BASS :  Eirst,  Woodrow  Entreckin,  Biloxi. 
Second,  Arris  Stribling,  Gulfport.  XYLO¬ 
PHONE:  First  Beverly  Dickerson,  Mc¬ 
Comb.  Second,  Harold  Collins,  Biloxi. 
SNARE  DRUM:  First.  Morgan  Rosebor- 
ough.  Greenwood.  Second,  Harold  Collins, 
Biloxi. 

Jaalsr  Sets  Csatest 

B  ETAT  CLARINET:  First  Charles 
Allen,  Haslehurst.  CORNETT:  Eirst,  Max 
Gilmer,  Gulfport.  Second,  Prent  Bufkin, 
Haslehurst.  OBOE :  First,  Robert  Revere, 
McComb.  PICCOLO :  First  Sykes  Martin, 
Clarksdale.  Second,  Howell  Peebles, 
Greenwood.  BARITONE :  First,  Max 
Lowe.  SOPRANO  SAXOPHONE:  First, 
Lorraine  Patterson. 

Baseaiblc 

BRASS  SEXTETT:  First,  Greenwood. 
Second,  Biloxi.  SAXOPHONE:  First, 
Greenwood.  Second,  Biloxi.  DRUM :  Eirst. 
Greenwood.  Second,  Meridian.  BRASS 
QUARTETT :  First,  Meridian.  Second, 
Biloxi.  CLARINET  QUARTETT :  First, 
Greenwood.  Second,  Meridian.  WOOD¬ 
WIND  QUINTET:  First  Clarksdale. 

North  CarollBk 

Baad 

Class  A:  Div.  1,  Lenoir,  Charlotte.  Div. 
2,  Winston-Salem.  Div.  S,  Raleigh.  Cbu» 
B:  Div.  2,  Linoolnton  and  Newton.  Class 
D:  Div.  1,  Monroe.  Div.  2,  Marlon.  Div. 
2,  Spruce  Pine  and  Lexington.  Jr.  H.  B.: 
Div.  1,  Charlotte. 

Orchestra 

Class  A :  Div.  1,  Charlotte.  Div.  2,  Salis¬ 
bury.  CIoss  B :  Div.  2,  Forsyth  county  and 
Roanoke  Rapida  Class  D:  Div.  2,  Hick¬ 
ory.  Div.  8,  Bladenboro.  Jr.  H.  8.:  Div. 
1,  Charlotte. 

Sals 

TROMBONE:  CUss  A:  Div.  1,  Lenoir, 
contestant  not  named.  Class  B-C :  Div.  1, 
Ben  Herring.  Greenville.  BARITONE 
HORN,  Class  A:  Div.  1,  Julian  Helms, 
Charlotte.  Class  B-C :  Div.  1,  Harry 
Martin,  Lenoir.  BASSOON:  Div.  1.  Doro¬ 
thy  Martin,  Charlotte.  OBOE :  Div.  1, 
William  Warren,  Lenoir;  and  Bill  Court¬ 
ney,  Charlotte.  FLUTE:  Div.  1,  Elisa¬ 
beth  Wilkinson,  Charlotte:  Donald  Pfohl, 
Winston-Salem :  Kenneth  Beachwood, 

Asheville;  Joseph  Little,  Charlotte  Tech. 
CLARINET,  Class  A:  Div.  1,  Curtis  Cra- 
ver,  Winston-Salem ;  and  Billy  Richard, 
Charlotte  Tech.  Class  B-C:  Div.  1.  Ralph 
Boldin,  Lenoir.  CONTRABASS:  Div.  1, 
Elisabeth  Cloninger,  Lenoir.  VIOLA:  Div. 
1,  Biily  Bagwell,  Durham.  CEKJX),  Class 
A:  Div.  1,  Virginia  Rowland,  Charlotte. 
Class  B-C:  Div.  1,  Sarah  Lee  Armfleld, 
Mineral  Springs.  PIANO,  Class  A:  Div. 
1,  Elisabeth  Mendenhall,  Winston-Salem ; 
Elarl  Brockman,  Gastonia;  and  E.  Kath¬ 
ryn  Mangum.  Durham.  Class  B:  Div.  1, 
Elsther  Ann  Quinn,  Shelby,  and  Ruth 
Smith.  Hudson.  TRUMPET.  Class  B-C: 


Div.  1,  Jake  Martin,  Lenoir.  VIOLIN. 
Class  A :  Div.  1,  Barbara  Cuthrell,  Golds¬ 
boro.  Class  B-C:  Div.  1,  Rebecca  Price, 
Newton ;  and  Bobbie  Elliott,  EUisabeth 
City. 

Oklahoma 

Band 

Clews  A:  First,  Stillwater.  Second, 
Blackwell.  Third,  Sand  Springs.  CloM  B: 
First,  Claremore.  Second,  Cleveland.  Third, 
Maud.  Class  C;  First,  Medford.  Second, 
Nelagoney.  Third,  RlngwOod. 

Baad  Sight  Reading 

Class  A:  First,  Stillwater.  Second,  Enid. 
Third,  Sand  Springs.  Cla»a  B:  First, 
Cleveland.  Second,  Maud.  Third,  Way- 
noka.  CIoss  C;  First,  Konawa.  Second, 
Nelagoney.  Third,  Medford. 

Band  Marehlag 

Class  A:  First,  Stillwater.  Second,  Enid. 
Third,  Sand  Springs.  Cla*»  B :  First, 
Maud.  Second,  Oilton.  Third,  Waynoka. 
Cia»»  C:  First,  Konawa.  Second,  Prairie 
View  (Seminole).  Third,  Nelagoney. 

Band  Draai  Majors 

Class  A:  First,  Sand  Springs.  Second. 
Blackwell.  Third,  Okmulgee.  CIms  B: 
First,  Oilton.  Second,  Waynoka.  Third, 
Madill.  Class  C;  First,  Konawa.  Second. 
Nelagoney.  Third,  Prairie  View,  (Semi¬ 
nole). 

Orchestra 

Class  A:  First,  Guthrie.  Second,  (Tie) 
Ehiid  and  Ponca  City.  Clast  B:  First, 
Newkirk.  Second,  Waynoka.  Third,  Clare- 
more.  Clost  C:  First,  Bixby.  Second, 
Nash.  Third,  Konawa. 

Solo 

PIANO:  First,  Darrell  Peter,  Pawnee. 
Second,  Margaret  Gallop,  Nowata.  VIO¬ 
LIN  :  First,  Mary  Louisa  Woli,  Tonkawa. 
Second,  Junior  Coleman.  Seminole.  VIO- 
IXIN-CELLO;  First  Gladys  Rude,  Enid. 
Second.  Ruth  Riley.  Britton.  FLUTE : 
First  Edward  Leighton,  Oilton.  Second, 
Wilbur  Hall,  Stillwater.  OBOE:  First, 
Clyde  Harris,  Ehiid.  Second,  Alexa  Mar¬ 
shall,  (^aremore.  CLARINETT :  First, 
Garth  (fashion.  Blackwell.  Second,  F1>r- 
rest  Siler,  Enid.  BASSOON:  First  Helen 
Robson,  Claremore.  Second,  Jack  Wagle, 
Sapulpa.  SOPRANO  SAXOPHONE:  First 
Gerald  Long,  Okemah.  Second,  Anna  Dra¬ 
per,  Claremore.  ALTO  SAXOPHONE: 
First,  Tim  Daniels,  McAlester.  Second, 
Ehigene  Lawrence,  Ardmore.  TEINOR 
SAXOPHONE:  First,  Wm.  R.  Leon.  Mar¬ 
quette  (Tulsa).  Second,  Neil  Bussey, 
Claremore.  BARITONE  SAXOPHONE: 
First  Don  Thornhill,  Waynoka.  Second. 
Buck  Stroud,  Claremore.  FRENCH 
HORN :  First,  Orville  Coats,  Cleveland. 
Second,  Thomas  Elliott,  diMiing.  COR¬ 
NETT  :  First,  Robert  House,  Stillwater. 
Second,  Rachael  Gould,  F1>rt  Cobb.  TROM¬ 
BONE:  First  Harley  Price,  Sulphur.  Sec¬ 
ond,  William  Gibson,  Stillwater.  BARI- 
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TONE  HORN:  First,  James  Van  Dyck. 
Ponca  City.  Second,  Frank  McPeters, 
Sand  Sprlnca.  TUBA:  First,  Lent  Hen- 
drex,  Maud.  Second,  Joe  Harris,  Pryor. 
DRUM:  First,  Dorothy  Lambeth,  Maud. 
Second,  Neil  Shirley,  Maud. 

BasesiUe 

STRING  QUARTET :  First,  Ponca  City. 
Second,  Enid.  INSTRUMENTAL  TRIO: 
First.  Enid.  Second,  Outhrie.  BRASS 
QUARTET :  First,  Sulphur.  Second,  Cleve* 
land.  WOODWIND  QUARTET :  First, 
Stillwater.  Second,  Waynoka. 

iBilua 

Band 

Class  A:  Dlv.  1,  Elkhart  (N)  ;  Ham¬ 
mond  Hl^  (N)  ;  Bosee:  Michisan  City. 
DlY.  3.  Hammond  Te<di ;  Huntington ; 
Logansport.  Dlv.  3,  Belts  of  EvansYlUe; 
Jeffersonvlile.  Class  B ;  Dlv.  1.  Crawfords- 
vllle  (N)  ;  Columbia  City  (N).  Dlv.  3, 
Tell  City ;  Frankfort ;  Ooshen ;  Valpa¬ 
raiso;  Whiting.  Dlv.  3,  Princeton;  War¬ 
ren  Central;  Ruehville.  Class  C:  Dlv.  1. 
Angola  (N).  Div.  3,  Converse  (N)  ;  Rock¬ 
ville  ;  Westfield.  Dlv.  3,  Cannelton ;  Otter- 
bein;  Winamac.  Class  D:  Div.  1,  Hobart 
Jr.  High.  Div.  3,  Wilkinson ;  Hebron.  Div. 

J,  Danville;  Warren.  Class  B:  Div.  1, 
Elkhart  Co. ;  Lawrence  Township.  Div. 

2,  Allen  Co. 

Orchestra 

Class  A:  Div.  1,  Hammond  High  (N)  ; 
Bosse  (N)  ;  Elkhart  (N).  Dlv.  3,  Logans- 
port ;  LaPorte ;  Bloomington.  Div.  3, 
North  Side.  Class  B;  Dlv.  1,  Crawfords- 
ville  (N)  ;  Whiting  (N).  Div.  8,  OoMten. 
Div.  3,  Frankfort.  Class  C;  Dlv.  1,  An¬ 
gola  (N).  Div.  2,  Montlcello;  Winamac; 
Westfield.  Div.  3,  Rockfield.  Class  D : 
Dlv.  2,  Rockport.  Class  B:  Div.  1,  Law¬ 
rence  Township.  Dlv.  2,  Lauramle- Town¬ 
ship. 

Marehlav 

Class  A:  Best  all  around  band  on  par¬ 
ade,  Bosse  of  Hivansville ;  beet  playing 
band  on  march,  Elkhart;  best  marching 
band  while  playing,  Jefferson  of  Lafay¬ 
ette  ;  beet  uniformed  band,  Hammond 
Tech.  Closs  B:  Best  uniform,  Crawfords- 
ville ;  beat  marching.  Tell  City ;  beet  play¬ 
ing,  Ruahville ;  best  drum  major,  James 
Berford  of  Frankfort.  Class  C~D-B:  Best 
uniformed  band,  Danville ;  best  playing 
band  while  mardiirtg,  Angola;  best 
Tnarching  band  while  playing,  Cannelton; 
best  drum  major,  Rockville. 

Sale 

BASSOON:  Div.  1,  (N)  Rex  McHat- 
ton,  Elkhart;  Oilbert  Kellberg,  Hobart. 
MELLOPHONE:  Div.  1,  Frances  Oal- 
breth,  Winamac.  8TRINO  BASS:  Dlv.  1, 
(N)  William  Taylor,  Frankfort.  CELLO: 
Dlv.  1,  (N)  Robert  Grant,  Marlon.  VIO¬ 
LIN:  Div.  1,  (N)  Sam  Newman,  Evans¬ 
ville  ;  Bertona  Ransopher,  Lawrence ; 
Aima  Louise  Miller,  Huntington;  Nadine 
Brody,  Elkhart ;  Ruth  Trump,  Hammond ; 
Margaiite  Baker,  Ft.  Wayne;  Adele  Mod- 
Jeska,  Hanunond;  Louise  Smith,  Elkhart; 
Rosalyn  Sherwin,  LaPorte.  FLUTE:  Dlv. 
1,  (N)  Elder  Pflughoeft,  Hobart;  Donald 
Hayworth,  Logansport ;  Robert  Plank, 
Logansport;  Lee  Chrlsman,  Hobart;  Wil¬ 
liam  Blackman,  Hammond.  B  FLAT 
CLARINET:  Dlv.  1,  (N)  Franklin  Wa¬ 
terfall,  Columbia  City;  Lee  Greenspan. 
Hobart;  Norman  Clymer,  Kokomo;  Mel 
Webster,  Jr.,  Elkhart.  Dlv.  3,  (N)  Nicky 
Brambaugh.  Columbia  City ;  William 
Dietch,  Elkhart.  OBOE:  Dlv.  1,  (N)  Gus 
Metaxaa,  Hobart;  George  Kietsman,  Ho¬ 
bart  ;  Dick  Foster,  Huntington ;  Mary 
Dugan,  Hammond.  VIOLA:  Dlv.  1,  (N) 
Gennette  Anderson,  Logansport ;  Jean 
Monard,  Elkhart.  BASS  CLARINET : 
Div.  1.  (N)  Elmer  Schultx,  Hobart;  Ray 
Duti,  Hobart  3CARIMBA:  Dlv.  1,  (N) 
Franklin  Bryan,  Ft  Wajme ;  LavlU 


Miller,  Elkhart  Co.  TROMBONE:  Dlv.  1, 

(N)  Alfred  Erickson,  Hobart;  George 
Norman,  Crawfordsvllla ;  Ben  NUes, 
Ruahville ;  Franklin  Stenbery,  Elkhart ; 
Ehrerett  Baker,  Hobart ;  Victor  Slefel, 
Hammond.  £  ETAT  CLARINET:  Div.  1, 

(N)  Robert  McNagny,  Jr.,  Columbia  City ; 
Paul  Garvey,  Converse;  Daniel  Graham, 
Marion.  BARITONE-TENOR  SAXO¬ 
PHONE:  Dlv.  1.  (N)  Ehigene  Patton, 
Crawfordsville ;  Allen  Cox,  Allen  Co. ; 
ETed  Kent  Terre  Haute.  TUBA:  Dlv.  1, 
Donald  EYedericks,  Nappanee;  Max  La¬ 
mar;  Robert  Gay,  Michigan  City;  Robert 
Holts,  Efikhart  (N) ;  David  Hoffman, 
Logansport  (N)  ;  Alvin  Rotbert,  Evans¬ 
ville  (N) ;  Robert  Kreammer,  Hobart 
(N).  CORNET:  Dlv.  1,  Kenneth  Snapp, 
Elkhart  Co. ;  Joe  Barringer,  Efikhart  Co. ; 
Billy  Joe  Haines,  Crawfordsville  (N) : 
Frances  Smith,  Columbia  City  (N)  ;  Paul 
McCoy,  Marion  (N)  ;  Robert  Maybaum, 
Hobart  (N) ;  Elverett  Northcutt  Belts 
(N)  ;  Robert  Work,  Hammond  (N) ; 
Helen  VanVactor,  LaPorte  (N). 

ALTO  CLARINET :  Dlv.  1,  (N)  Wilma 
Raschka,  Hobart ;  Mona  Jane  Wilson, 
Valparaiso.  HARP:  Dlv.  1,  (N)  Dorothy 
Carey,  Westfield.  PT.UEGE3^  HORN:  IMv. 

1,  (N)  Robert  Thunander,  Eikhart. 

FRENCH  HORN:  Dlv.  1,  (N)  Frank 
Bueker,  EY.  Wayne ;  Dale  GrabllL  Ho¬ 
bart;  Robert  Munard,  Elkhart;  Howard 
R.  Eckles,  Huntington.  SNARE  DRUM: 
Div.  1,  (N)  Robert  Kepler,  Jefferson  of 
Lafayette;  Cliff  Robin,  Hobart;  Max  H. 
Foster,  Huntington ;  Harry  Tegge,  Hobart 
BARITONE:  Dlv.  1,  Virginia  Volkman, 
Hammond;  Lawrence  Miller,  Ehransville; 
Paul  Guhl,  Huntington ;  Donald  Mars. 
Hobart  (N) ;  Vinton  Mack,  Marion  (N)  ; 
Ben  Niles,  Rushville  (N)  ;  Billy  O’Blenis, 
Logansport  (N).  PICCOLO:  Dlv.  1,  Bar¬ 
bara  Booe,  Crawfordsville;  Martha  Jane 
Griffith.  Marion  (N).  PIANO;  Dlv.  1. 
(N)  Barbara  Booe,  Crawfordsville ;  Caro¬ 
lyn  Reed,  Logansport ;  Jeanette  Leek, 
Ooshen;  Martha  Phillips,  LaPorte;  Rich¬ 
ard  Courier,  Elkhart ;  Billy  Dedltch,  La 
Porte ;  Anasue  Shill,  Winamac.  ALTO 
SAXOPHONE:  Dlv.  1,  (N)  Jimmie  3ur- 
baugh,  E^vansvlIle;  Roger  Riley,  Marion; 
Albert  Klinger,  Elkhart 

Ensemble 

STRING  TRIO;  Div.  I,  (N)  Ft  Wayne. 
STRING  QUARTET:  Dlv.  I,  Logansport. 
STRING  QUIOTET:  Dlv.  1.  (N)  Elkhart 
No.  1.  MISCEfiLlANEOUS  STRING:  Dlv. 
1,  (N)  Elkhart  No.  1 ;  Michigan  aty,  Sr. 
WOODWIND ;  Dlv.  1,  Ooshen ;  Hobart 
(trio)  :  Shelbyville  (N)  ;  Hobart  (quar¬ 
tet)  (N).  WOODWIND  QUARTET:  Dlv. 
1,  Hobart ;  WhlOng.  WOODWIND  QUIN¬ 
TET  :  Dlv.  1.  Hobart  CLARINET  QUAR¬ 
TET:  Dlv.  1,  (N)  Whiting;  Hobart  No.  1. 
TROMBONE  QUARTET;  Div.  1,  (N) 
Hammond.  ET.UTB  QUARTET:  Dlv.  1. 
(N)  Logansport  FRENCH  HORN 
QUARTET:  Dlv.  1,  (N)  Hammond  Tech; 
Elkhart.  BRASS  QUARTET:  Div.  1,  (N) 
Ooshen;  Elkhart.  BRASS  SEXTET:  Div. 
1,  Loganqpori ;  Elkhart.  SAXOPHONE 
QUARTET:  Dlv.  1.  (N)  Hobart;  Michi¬ 
gan  City.  SAXOPHONE  SEXTET:  Dlv. 
1.  (N)  Jefferson  of  Lafayette.  ACCOM¬ 
PANIED  TRIOS:  Dlv.  1,  (N)  Elkhart 
Co. ;  Hobart  No.  1 ;  Hobart  No.  2 ;  Marion. 

Iowa 

Band 

Class  AA:  Dlv.  1,  West  of  Waterloo; 
Dubuque ;  Lincoln  of  Council  Bluffa  Class 
A:  Div.  1,  Iowa  City.  Class  B:  Dlv.  1, 
Clear  Lake;  Vinton.  Class  C;  Div.  1, 
Blalrstown ;  Springfield. 

MardUnc  Band 

Class  AA:  Div.  1,  East  of  Waterloo. 
Class  A:  Dlv.  1.  Shenandoah;  Eagle 
Grove.  Class  B:  Div.  1,  Training  School 


of  Eldora.  Class  C:  Dlv.  1,  Panora;  Lost 
Nation. 

Oiahnsatn 

Class  AA:  Div.  1,  RoooevMt  of  Des 
Moines;  East  of  Waterloo.  (TIass  A:  Dlv. 

1.  Iowa  City,  data  B:  IMv.  1,  Osage; 
Clear  Lake.  (TIass  C:  Dlv.  1,  Renwick; 
Orange  (Ttty. 

CLARINET:  Dlv.  1,  Dick  Mamette, 
Lincoln  of  Des  Moines;  Richard  Niver, 
Luveme;  Thomas  Ayres,  Iowa  (Tlty;  Don 
Kessler,  Washington  of  Cedar  Rapida 
FLUTE :  Dlv.  1,  Dexter  French,  Dubuque ; 
Betty  Roe,  Carson ;  Maurice  Anderson, 
Fori  Dodge.  MARIMBA-XTLOPHONE : 
Dlv.  1,  Betty  Dunahugh,  West  of  Water¬ 
loo;  Maxine  Tipon,  Ciarson.  BARITONE- 
EmPHONIUM:  Dlv.  1,  Walter  Garretson, 
Knoxville;  Lee  Lybarger,  Osage.  OBOE: 
Dlv.  1,  Fred  Peterson,  West  of  Waterloo : 
Gordon  Harstad,  Central  of  Siotix  City. 
TRUMPET-CORNET:  Dlv.  1,  Howard 
Schwler,  Mason  City;  Wiley  Mayne,  San¬ 
born.  TUBA :  Dlv.  1,  Iver  Thorsen.  Wau- 
kon.  FRENCH  HORN:  Dlv.  1,  John 
Graaa  Dubuque.  BASSOON :  Dlv.  1,  Shel¬ 
don  Rahn,  Lisbon ;  Dorothy  Elvans,  Mason 
City ;  Harold  Pedersen,  North  of  Des 
Moines;  Helen  Dobler,  Denison.  TROM¬ 
BONE:  Div.  1,  EMwin  Haals,  Audubon; 
Paul  Lyness,  Iowa  City;  Robert  Wamp¬ 
ler,  North  of  Des  Moinea  PIANO ;  Dlv.  I, 
Eleanor  Gough,  MU  Vernon;  Ada  Beth 
Peaker,  Newton;  Helen  Taylor,  (Tharle!< 
City;  Fbrrest  Kessler,  Sac  City;  Llbbie 
Olensky,  Central  of  Sioux  City ;  Ruth 
Springbom,  Muscatine.  VIOLA :  Dlv.  1, 
Merle  Bugh,  CTherokee ;  Betty  Cubbage, 
Roosevelt  of  Des  Moines;  Pauline  Suther- 
Und,  West  of  Waterloo.  VIOLIN:  Dlv. 

1,  Edmund  Weingari,  Roosevelt  of  Des 
Moinea  CELLO:  Div.  1,  Bert  Kuschan. 
North  of  Des  Moines;  Adele  Wehmann, 
Burlington.  STRING  BASS ;  Div.  1,  Mar¬ 
garet  Hawthorn,  North  of  Des  Moines; 
Day  Baker,  Mason  City.  HARP:  Dlv.  1, 
Helen  Thomas,  Roosevelt  of  Des  Moines. 

EaMrnMa 

WOODWIND :  Dlv.  1,  Mason  City ; 
Iowa  City.  BRASS:  Div.  1,  Mason  City; 
Clear  Lake;  Odebolt.  STRING:  Div.  1, 
Lincoln  of  Council  Bluffs;  Roosevelt  Of 
Des  Moines. 

Ifew  Mexico 

Sal* 

TRUMPET ;  Edna  Ruth  Phillips,  Hobbs. 
DRUM:  Mary  Ellen  Stonham,  Lovington. 
CORNET:  Frank  Mims,  Grant.  HORN, 
Warren  Fuller,  Lordsburg.  VIOLIN :  Jean 
Tarlton,  Lovington ;  Audrey  F.  Costner, 
Roswell ;  Earl  O’Neal,  Roswell ;  A.  L. 
Turner,  Lovington :  CTbarles  Wodbum, 
Roswell;  (tie)  Lorraine  Woodbum,  Ros¬ 
well;  (tie)  Ines  Larson,  Lovington. 
PIANO:  Patsy  Hardway,  Maxwell;  Bar¬ 
bara  Vancelet,  Roswell;  Elvelyn  Dawson, 
Roswell ;  Mary  Sue  Forhand,  Carlsbad ; 
Orlena  Martin,  Ariesia;  Johnnie  Lee  Cul¬ 
pepper,  Carlsbad ;  Nell  Pearce,  Roswell ; 
(tie)  Jean  Pardee,  Hagaman;  (tie)  June 
Hinds,  Hobbs ;  Jane  Shtigart,  Ariesia ; 
Alma  (Campbell,  Raton ;  Francis  Day, 
Mescalero ;  Josephine  Pain,  Ariesia ; 
Mary  Alice  Hamlrti,  Raton ;  Wanna 
Queen,  Melrose ;  Lorraine  MitriielL  Ra¬ 
ton;  EHsie  Jeringan,  Artesia;  (tie) 
Thelma  Robinson,  Hagaman ;  (tie)  Wilma 
Davis,  Raton;  Glenna  McLean,  Ariesia; 
Roy  Wilson,  Roswell;  Virginia  Jackson, 
Roswell. 

New  Jen«7 

Band 

Clots  A .' 'Superior,  Teaneck;  Ebrcellent, 
Roselle;  Battin;  Jefferson  of  Elisabeth; 
Good,  Plainfield.  CIom  B:  Superior,  Glou¬ 
cester;  Westfield;  Ebcoellent,  Dumont; 
Ridgefield;  Bordentown;  Good,  Bound 
(Continued  on  page  29) 
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Hubert  S.  W«rr««, 
Baiidin«it«r  Gary 
School  bonds 


lt*s  All  in  a 
Day*s  Work  at  Gary 


The  doora  of  the  music  room  are 
open  eight  and  nine  busy  hours 
daily  while  five  bands  and 
three  orchestras  prepare  their  out- 

- lined  work. 

From  8:  IS 
to  9 :  IS  the 
to  piece  be¬ 
ginners’  band 
work  on  their 
first  year  con¬ 
tract,  that  of 
learning  nine 
scales,  their 
tonic,  sub- 
dominant, 
dominant 
chOTds,  and 
the  chromatic 
Somwol  Bobeio  scale.  This  is 

Dir.  Rofimontol  Bond  the  amount 

of  work  that  must  be  passed  in  order 
to  promote  them  to  the  boys’  Regi¬ 
mental  Band  of  100  pieces.  ’This  band 
is  uniformed  with  the  R.O.T.C.  suit 
and  undergoes  an  Inspection  by  the 
Army  Officers  twice  each  week.  This 
band  is  a  marching  band  and  appears 
with  the  Oary  High  School  Army  Unit 
at  their  annual  competitive  drill. 

At  10:  IS  the  Boys’  Concert  Band 
meets  with  Hubert  S.  Warren,  for  14 
years  their  director,  and  is  constantly 
working  on  programs  for  public  ap¬ 
pearances.  The  band  is  very  popular 
with  civic  groups  for  all  of  the  patri¬ 
otic  hc^idays  and  gives,  in  addition, 
several  evening  programs  a  year.  The 
band  is  divided  into  large  sections  for 
group  rehearsing.  The  Boys’  Band 
presented  their  annual  spring  concert 
on  April  27. 


At  11:  IS  the  Oirls’  Concert  Band 
and  Girls’  Beginning  Band  assmnble. 
The  Clarinet  Elnsemble  is  composed  of 
2u  clarinets.  The  young  ladles  trans¬ 
pose  their  parts  from  arrangements 
made  for  a  saxophone  band.  The  en¬ 
semble  includes  E  flat  soprano,  B  flat 
soirano,  E  flat  alto,  and  B  flat  bass 
clarinets.  The  smaller  ensembles  of 
clarinet  quartets  are  kept  busy  meet¬ 
ing  church  and  club  engagements. 

At  1:1S  the  large  symphony  orches¬ 
tra  practices  for  their  various  types 
of  programs.  TTie  orchestra,  either  in 
its  full  instrumentation  or  in  some  of 
its  combinations  for  small  and  large 
ensembles,  is  constantly  ready  for 
calls  on  most  any  event.  The  orchestra 
appears  with  the  Emerson  Auditorium 
plays,  accompanies  the  high  school 
operas,  plays  for  the  graduations. 

honor  society  - 

c  e  r  emonles. 
and  other 
school  activi¬ 
ties.  On  the 
annual  con¬ 
cert  some  of 
the  numbers 
will  be:  The 
I m  presario 
Overture — 

Mozart; 

N  0  rthern 
Rhapsody — 

H  o  »  m  e  r  : 

H  ay  dn' t  RoMmoed  Martkidale 

Symphonie  Dir.  Girk’  Band 

No.  12  in  B  flat  major;  Prelude  in  G 
minor — Rachmaninof. 

The  Junior  Orchestra  is  composed 
mainly  of  string  players.  The  group  ap- 
(Coatimied  on  Page  31) 


If  a  Boy  Fails 
in  Latin,  Shall 
We  Stop  His 
M  usic  Lessons? 

By  Eilis  B.  Hail,  Conductor 

Philharmonic  Symphony  Orchestra 
Amarillo,  Texas 


WHY  take  a  boy  out  of  the  high 
school  band  when  he  falls 
Latin,  geometry,  or  other 
“school  subjects’’? 

This  question  has  been  on  my  mind 
for  some  time.  It  is  a  subject  which 
I  believe  concerns  many  school  bands 
throughout  the  nation. 

It  may  not  he  of  vital  crmcern  to 
schools  having  music  established  as  a 
majm*  subject;  nevertheless,  I  feel 
sure  many  school  band  directors  have 
at  one  time  or  other  experienced  sim 
ilar  situations  to  those  I  am  about  to 
describe. 

Several  years  ago  I  had  a  private 
pupil  Ml  the  comet,  a  boy  about  13 
years  old.  He  was  strong,  healthy, 
careless  and  very  good  natured.  He 
was  enrirfled  in  the  Junior  High 
School,  and  was  a  member  of  the 
school  band  and  orchestra.  He  was 
very  talented  in  music  and  made  ex 
cellent  progress  in  his  private  music 
study. 

One  day  his  mother  came  to  me  and 
said:  “I’m  going  to  have  to  stop 
Sonny’s  music  lessons.” 

"Whyr  I  inquired. 

“Because  he’s  falling  in  his  school 
subjects,”  she  said 
Of  all  the  arguments  a  private  music 
teacher  cannot  meet,  it  is  the  Mie  Just 
mentioned.  The  only  thing  left  for 
him  to  say  is  :  “I’m  sorry,”  and  per 
haps  take  a  look  at  his  monthly  teach 
ing  report  and  see  if  there  is  enough 
left  to  meet  the  rent. 

In  checking  up  on  the  situation,  I 
found  that  music  was  the  only  sub¬ 
ject  in  which  the  boy  was  making 
satisfactory  grades.  Consequently,  his 
music  lessons  were  stopped,  and 
stopped  immediately.  After  thinking 
the  matter  over,  this  thought  came  to 
me:  Why  take  a  boy  out  of  the  only 
subject  in  which  he  is  a  success?  Why 
not  let  him  succeed  in  something?  For 
after  all.  as  you  have  heard  many 
times,  nothing  succeeds  like  success 
itself. 

To  my  point  of  view,  this  was  a 
very  important  period  in  this  boy’s 
life,  and  to  curtail  his  music  studies 
(CoDtmned  oa  Page  39) 


t  ? 


By  far  the  moet  interestins  and 
complex  personality  in  the 
musical  world  is  that  of  Richard 
Wagner.  His  life  was  one  of  such 
turbulence  that  it  is  difflcult  to  under¬ 
stand,  that  with  so  much  wasted  yltal- 
ity  he  still  was  able  to  pour  into  his 
music  the  ardor  and  force  that  has 
made  for  it  a  unique  place  in  art.  One 
marrels  that  he  was  able  to  create  at 
all. 

As  a  composer  he  stands  unique  and 
unriraled.  His  conception  of  combin¬ 
ing  music  with  drama  was  Titanic. 
As  a  man  he  was  probably  the  most 
unreasonable,  childish,  despotic  indi¬ 
vidual  that  ever  battled  against  over¬ 
whelming  odds  anu  won: — “His  nature 
was  all  extremes,  he  either  loveu  in¬ 
tensely  or  hated  furiously;  was  either 
delirious  with  happiness  or  in  the 
darkest  depths  of  woe.” 

He  was  incapable  of  money  sense 
and  from  his  earliest  years  was  al¬ 
ways  borrowing,  always  in  debt  He 
must,  on  occasions,  have  been  capable 
of  great  charm  and  magnetism,  which 
compiled  with  his  overwhelming  be¬ 
lief  in  himself  and  the  good  fortune, 
which  was  forever  “Just  around  the 
corner,”  enabled  him  to  succeed 
amasingly  in  extracting  the  most 
amounts  of  money. 

His  career  was  one  long  furious 
battle.  Unless  one  was  his  devoted, 
abject  slave,  willing  to  sacrifice  any 
amount  of  time  and  money  for  the 
advancement  of  bis  interests,  loat  un¬ 
fortunate  was  no  longer  a  friend  but 
an  enemy.  There  could  be  no  miduie 
course. 

With  these  inherent  and  unfortunate 
traits  (unfortunate  for  a  harmonious 
existence)  one  can  readily  see  that  his 
relationship  with  musicians,  with  the 
critics,  and  the  press  in  general  life 
would  be  anything  but  tranquil. 

“How  lacking  in  ordinary  courtesy 
he  could  be  even  when  his  temper  was 
not  on  edge,  was  shown  by  his  con¬ 
duct  to  Gounod  in  Paris.  With  Gou¬ 
nod  alone  did  I  preserve  friendly  re¬ 
lations.  I  was  told  that  ever3rwhere 
in  society  he  championed  my  cause 
with  enthusiasm.  His  conduct  was  all 
the  more  gratifying  to  me,  in  that  no 
consideration  of  friendship  had  been 
able  to  Induce  me  to  hear  his  Faust.” 

Sufficient  has  been  said  to  show  that 
be  must  have  been  an  exceedingly  dif¬ 
flcult  person  to  get  on  with  at  times, 
and  that  of  the  many  enemies  he  made, 
some  of  them  must  have  had  quite 
good  reasons  for  disliking  him. 


By  THEODORA  TROENDEL 


"And  always  there  was  the  same 
childlike  inability  to  comprehend  how 
peoide  could  be  so  cruel  as  to  refuse 
him  whatever  he  wanted.  His  good 
qualities  were  those  a  benevolent 
despot.  He  could  be  kind  when  kind¬ 
ness  was  compatible  with  power,  but 
he  could  never  be  Just  to  a  personality, 
too  independent  to  be  drawn  into  his 
orbit  With  a  nature  so  self-centered 
as  his,  it  was  inevitable  that  at  one 


time  or  another  friend  after  friend 
should  find  it  necessary  to  part  com¬ 
pany  with  him.  He  lost  his  friends 
by  placing  too  great  strain  on  their 
finances,  their  rights  and  their  inde¬ 
pendence.” 

But  the  very  ruthlessness  of  his  na¬ 
ture,  his  incredible  belief  in  himself — 
were  not  those  very  traits,  so  uncom¬ 
fortable  in  a  human  being,  the  neces¬ 
sary  ingredients  to  his  colossal  genius? 
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Blue  Ribbons 


JUST  two  years  ago  this  prise  winning  band  of 
the  Pleasanton,  Kansas,  High  School  was  or¬ 
ganised,  made  up  almost  entirely  of  beginners. 
Under  the  direction  of  C.  F.  Lawless  concerts 
were  giren,  and  with  the  proceeds  thus  obtained, 
new  uniforms  were  irarchased.  In  1932  the  Pleas¬ 
anton  Band  tied  for  first  place  with  two  other 
bands  in  the  State  Contest.  This  year  the  band 
tied  for  first  place  with  one  other  band  in  the 


State  Contest  for  Class  C  bands.  At  the  Inter¬ 
state  Contest  this  year  they  competed  in  Class  B, 
and  won  third  place. 


ONE  of  the  string  quartets  that  placed  in  the 
1934  National  Ensemble  Contest  held  in 
Chicago  in  April  was  the  one  from  the  Waukegan, 
Illinois,  Township  High  School.  Organised  only 
since  January,  this  group  was  under  the  direction 
of  the  Bandmaster,  O.  E.  Graham.  Members  of 
the  quartet  are  Eugene  Eb'ickson,  first  yiolin; 
Ralph  Harja,  second  violin;  Eugene  Graham,^ 
viola;  Robert  Gibbons,  'cello.  This  string  quartet 
placed  in  the  Third  Division,  but  next  year  the 


boys  have  resolved  to  head  the  list 


Another  winner  in  the  1934  National  Ebi-^ 
semble  Contest  was  the  woodwind  quintet^ 
from  the  Lane  Technical  High  School  of  Chicago. ! 
Comprised  of  Alfred  Gore,  fiute;  Herbert  Jensen, 
clarinet;  Myron  Barber,  French  horn;  Sam  Gorod- 
kin,  bassoon;  and  Ted  Kudelko,  oboe;  this  quintet 
placed  In  the  First  Division.  Some  of  the  mem¬ 
bers  of  this  quintet  are  1934  solo  champs.  Her¬ 
bert  won  first  place  in  the  city  contest  in  1934  on 
his  instrument,  as  did  Myron  Barber  and  Ted 
Kudelkov  the  latter  two  being  champs  also  in  1933. 
Sam  received  second  place  in  the  1934  city  con¬ 
test. 


Down  in  Monroe,  North  Carolina,  is  the  Mon¬ 
roe  High  School  Band.  Entered  in  the 
1934  State  Contest  for  Class  D  bands,  this  band 
won  first  place.  R.  W.  House,  principal  of  the 
high  school,  is  director  of  the  band. 


About  the  middle  of  the  school  year  the 
string  quartet  of  the  Frankfort,  Indiana, 
High  School  was  organized,  and  its  members  de¬ 
cided  to  try  out  for  the  National  Ensemble  Con¬ 
test  to  be  held  In  Chicago.  Much  of  their  school 
time,  which  had  to  be  made  up,  was  spent  in 
preparing  for  the  contest  The  quartet  consists 
of  Elugenia  Smith,  first  violin;  Edna  Myers,  sec¬ 
ond  violin;  Virginia  Biery,  'cello;  and  Vincent 
Griflin,  viola.  They  placed  in  the  Third  Division. 
M.  C.  Howenstein  is  their  director. 


UNDER  the  direction  of  Oscar  Wise,  the  Ama¬ 
rillo,  Texas,  High  School  Band  again  won 
first  place  in  the  1934  Annual  Panhandle  Music 
Festival  for  Class  A  bands.  Since  its  competition 
in  the  Panhandle  Festival,  this  band  has  never 
been  defeated  for  first  place,  having  eight  first 
place  awards  to  its  credit.  In  1932  the  band  re- 
calved  a  special  award  cup  for  the  DeLuca  March 
Contest.  This  seventy-two  piece  band  was  the 
official  band  for  the  Tri-State  Fair  of  Amarillo  In 
September,  1933. 
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ByMARIANN  PFLUEGER 


in  Fmdonin,  April  SO  to  May  4.  Aa  in 
previoua  yean  a  aectlonal  meetins  of  the 
State  Band  and  Oroheatra  Conteat  waa 
held  in  conjunction  with  the  featlval,  but 
it  waa  obll^tory  for  directors  of  bands 
and  orchestras  to  perform  competitively. 
It  waa  not  necessary  for  Instrumental 
croups  to  compete  if  it  was  contrary  to 
their  educational  policies  and  prlndplea 
The  program  and  purpose  was  to  create 
an  opportunity  for  school  music  students 
to  play  and  sing  for  each  other. 

Qeorge  O.  Frey,  director  of  instru¬ 
mental  music  at  Olrard  College,  Phila¬ 
delphia,  was  adjudicator  of  the  bands  and 
orchestras;  Russell  A.  Taylor,  teacher  of 
violin  at  the  State  Normal  School,  Fre- 
donia,  of  string  soloists  and  ensembles; 
and  Oeorge  Wain,  of  the  Instrumental 
Department  of  the  Oberlin  Conservatory, 
of  woodwind  and  brass  soloists  and  en¬ 
sembles. 


WE'RE  OFFI  ON  OUR  WAY  TO  THE  NATIONAL  CONTESTS.  GOT  OUR 
HORNS  AND  HDDLES  ALL  SFRUCEO  UF.  TELL  US  ALL  AROUT  YOUR  TRIP 
TO  OHAWA  AND  DES  MOINES.  ANY  FLAT  TIRES7  ANY  FUNNY  LITTLE 
INaDENTS  THAT  HAPPENED  ALONG  THE  ROAD  OR  ABOARD  BUS  OR 
TRAIN?  LET  US  IN  ON  ALL  THESE  "UNOFFiaAL"  EVENTS.  THE  HNAL 
DATE  FOR  SUCH  ITEMS  IS  JUNE  5. 


A  Happy  Winner 

This  smiling  lad  is  Johnnie  Cook  of 
Spring  Canyon,  Utah.  Ji^nnie  plays  the 
fluegel  horn  with  the  high  school  band.  It 
started  out  this 

For  a 

many  years  there 
had  been  an 
styled  in 

the 

in 

Johnnie  got 

he  was  go- 
ing  to  learn 
He 

ten  lessons, 
then  came 

and  band 
fol¬ 
lowing  year  he 
worked  himself  up  to  first  chair  cornetlst 
in  the  band.  He  also  entered  various  solo 
contests. 

It  was  only  a  month  before  the  15S.t 
National  Solo  Contest  that  Johnnie  de¬ 
cided  to  play  a  fluegel  horn.  He  entered 
on  an  old  Eluropean  fluegelhom  and 
placed  in  the  First  Division. 

Johnnie's  aim  is  to  continue  on  the  cor¬ 
net  and  become  one  of  the  beet  profes- 
Fional  cometlsts. 


3.  Bier  Her !  Bier  Her  ! — A.  Hungrier 
Five. 

S.  Um  die  Ek:ke  Rum — The  Hungriest 
Five. 

4.  -Jats  Gehts  Los!,  Hi-le  Hi-lo, 
Nacht  Leben,  Die  Lorelei,  Underneath 
the  Cotton  Moon — ^A  Combined  Hunger. 

We’re  not  going  to  interpret  these 
names  for  you.  We  want  you  to  do  that 
See  how  many  you  can  find  the  meaning 
of,  and  then  let  me  hear  from  you. 


Berryeeea  Boy^  Band 

How  do  you  like  this  family  band?  It 
is  made  up  of  W.  S.  Berryessa,  director 
of  the  Gooding,  Idaho,  High  S<^ooI  Band, 
and  his  four  sona  All  four  boys  play 
In  the  high  school  band. 

Owen  plays  the  trombone;  Uriel  plays 
the  saxophone,  baritone,  and  tuba ;  Frank 


Feetival  Attraete  Marehall 

Festivals  are  in  order  during  the  spring 
montha  and  J(^n  Marshall  High  of  Rich¬ 
mond,  Virginia,  was  not  one  to  miss  one 
of  these  eventa  The  Marshall  Orchestra 
took  part  in  the  thirty-fourth  annual 
spring  festival  of  the  Richmond  Public 
Schools. 

The  only  soloist  on  the  evening’s  pro¬ 
gram  was  a  piano  player  from  Marshall — 
Ernest  Mead.  He  played  "Toccata”  by 
Leschetissky.  The  applause  was  so  great 
that  he  had  to  respond  with  a  short 


Gail  thoee  the  Baeeoon 


Sylvia  Bend*  the  Bow 

For  eight  years  Sylvia  Snow  of  Bata¬ 
via,  Illinois  has  studied  violin.  She  has 
also  studied  piano  for  a  number  of  years 
at  the  Columbia  Conservatory  in  Aurora. 
She  received  her  senior  certificate  from 
the  conservatory  at  the  close  of  last  sum¬ 
mer. 

In  19SS  Sylvia  entered  both  the  State 
Piano  and  Violin  Contests,  placing  in 
the  Second  and  First  Divisions,  respec¬ 
tively.  She  went  to  the  National  and 
placed  in  the  First  Division  of  the  Vio¬ 
lin  Contest. 


Although  his  music  career  began  only 
three  years  ago,  Gail  Rector  of  North 
Platte,  Nebraska,  is  a  National  winner. 

Three  years  ago 
he  began  playing 
violin  in  the  Jun- 
tor  High  School 
Orchestra.  In  the 
year 

he  up 

bassoon.  When 
spring 
he 

the  North 
Platte  High 
Band 
which  entered  the 
District  Conteat. 

In  his  freshman 
year  at  high 

school  Gail  placed  first  in  the  District  and 
State  Contest,  for  solo  bassoon.  Then  as 
a  sophomore  he  won  preliminary  contests 
and  went  to  the  National  Solo  Contest, 
where  he  placed  in  the  First  Division. 

Gail  takes  private  lessons  from  his  di- 


is  first  chair  oomstist  in  the  high  school 
band ;  and  Max  takes  care  of  the  trumpet 
and  traps. 

At  the  National  Grange  Convention 
held  in  Boise  last  November,  all  four 
boys  played  with  the  band,  the  band  win¬ 
ning  first  place. 


Aeh  du  lAeber 

On  May  S  a  most  amuring  program  was 
given  by  the  Mountain  Lions  Band 
(Charleston,  West  Virginia,  High  School 
Band)  and  associated  groups  assisted  by 
the  boys’  glee  club.  We  can’t  resist  the 
impulse  to  print  part  of  the  program,  so 
here  goes: 

Part  I — A  Troupe  of  Hungriuns 
1.  Im  Tiefen  Keller  Sits  Ich  Hler — 
Kenneth  May  and  the  Hungry  Five. 


N.  Y.  ’•  9th  Annual  Feetival 

The  meeting  of  the  ninth  annual  West¬ 
ern  New  York  Musical  Festival  was  held 
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Konawa,  Oklahoma 

KUoari  Orem,  V0»a  Reporter 
(Picture  No.  >) 

At  the  time  we  received  this  news  flash 
reffardins  the  Konawa  High  S<diool  Band, 
the  band  had  made  forty-nine  public  ap¬ 
pearances  this  year.  The  forty-seven 
members  of  this  band  have  a  very  full 
prosram  in  civic  and  school  activities. 

In  19SS  the  band  won  first  place  in  the 
Elastem-Central  District  and  second  in 
the  State  Contest  for  Class  A  bands. 

J> 

MarshAeld,  Oregon 

Kathleen  Roee,  liewa  Reporter 
(Picture  No.  4) 

Back  in  1929  the  Marshfield  High 
School  Band  was  organised  as  a  pep 
band.  At  that  time  there  were  only  seven 


members.  Walter  C.  Germain  was  the 
director  then,  and  he  is  also  the  director 
now. 

.  The  smallness  of  this  band  didn't  daunt 
the  members.  They  soon  showed  every¬ 
one  what  they  were  made  of,  and  by 
the  end  of  the  school  year  the  band  in¬ 
creased  to  twenty-three  members,  all  uni¬ 
formed,  and  they  received  the  whole¬ 
hearted  support  of  both  the  student  body 
and  School  District. 

Laving  up  to  their  motto,  "Service  to 
the  School  and  Community,”  they  are 
much  in  demand.  In  fact,  it’s  getting  so 
that  no  school  activity  or  civic  functi<Mi 
is  complete  without  them. 

When  we  last  heard  from  them  they 
were  getting  set  for  the  State  Contest. 
Wonder  how  they  came  out. 


rector,  Odric  Anderson ;  plays  in  the  high 
school  band  and  orchestra ;  and  is  a  mem¬ 
ber  of  a  woodwind  quintet. 

Jl  Jl 

Look  Out  for  Rudolph 

News  reached  us  that  the  Michigan 
City,  Indiana,  High  S<hool  Band  has  a 
very  live  wire  drum  major,  and  Tm 
cautioning  all  you  d.m.’s  to  watch  out. 
Rudolph  Krueger,  a  senior,  is  regarded  as 
one  of  the  best  drum  majors  in  Indiana, 
and  the  National  will  probably  see  him 
vieing  for  National  honors. 

Maybe  It  runs  in  the  family,  as  Rudolph’s 
uncle,  PVederick  Krueger,  was  drum  major 
at  Indiana  University  for  three  years 
where  he  won  national  honors. 

Jh 

Never  Too  Young  to  Learn 

Just  six  more  years  and  little  Ralph 
Reser  will  Join  the  Hinckley,  Illinois,  High 
School  Band.  Ralph  is  eight  years  old 
now  and  is  doing 
quite  well  on  his 
cornet  in  the 
Grade  School 
Band. 

In  Hinckley,  a 
town  of  600  peo¬ 
ple,  there  is  a 
high  school  band 
of  fifty  pieces  and 
an  orchestra  of 
thirty  pieces.  Both 
these  organisa¬ 
tions  took  part  in 
the  annual  Music 
Festival  of  the 
little  Ten  Confer¬ 
ence  held  last  March.  Dr.  J.  W.  Chadwick  ' 
is  the  director  of  both  the  band  and  or¬ 
chestra  and  directed  the  massed  or¬ 
chestra  of  ten  schools  at  the  festival. 

Lamar  Has  an  Orchestra 

(Picture  No.  1) 

This  twenty-two  piece  orcnestra  hails 
from  the  LAmar,  O>lorado,  Union  High 
School.  In  their  recent  spring  concert 
they  presented  selections  by  Mosart. 
Gluck,  Wagner,  and  Brahms.  During  the 
summer  months  the  L.  U.  H.  S.  Orchestra 
plays  at  the  Community  Church  services 
each  Sunday  evening. 

Besides  the  orchestra  Lamar  has  a 
prise  winning  band.  This  Class  B  band 
has  chalked  up  wins  in  1931  and  1932, 
and  are  working  “two-forty”  to  add  1934 
to  their  record.  During  the  summer  the 
Merchants  Division  of  the  Lamar  C^ham- 
ber  of  Commerce  sustains  the  band  in 
return  for  weekly  concerts  on  the  Court 
House  band  stand. 

Henry  Hebert  is  director  of  both  these 
organisationa 

Jh  Jh 

Ordwag  Band  Grows 

(Picture  Na  2) 

Today  Ordway  is  a  town  in  Colorado 
with  a  population  of  about  one  thou¬ 
sand.  They  have  a  school  band  there. 
It  was  in  1929  that  the  first  permanent 
school  band  was  organised,  with  nine 
members.  Before  the  year  was  over  the 
band  had  increased  to  twenty-five  mem¬ 
bers. 

In  1931  with  twenty-eight  pieces  the 
Ordway  Band  went  to  its  first  contest, 
the  district  meet  held  at  Pueblo.  They 
won  first  place.  Kveryone  was  so  en¬ 
thused  that  as  soon  as  school  reopened 
In  the  fail  a  beginner's  band  of  sixty 
pieces  was  started. 

Last  fall  nearly  eighty  students  were 
taking  band  work.  The  band  director, 
J.  D.  Bryson,  also  teaches  vocational  ag¬ 
riculture. 
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Oklahoma  Organizes  Baton  Club 


A  great  step  in  the  development  of  in¬ 
strumental  music  for  the  state  was  the 
result  of  the  recent  convention  of  The 
Baton  Club  held  in  Cleveland,  Okla¬ 
homa. 

The  Baton  Club  is  an  organisation  com¬ 
posed  of  high  school  students  of  instru¬ 
mental  music  and  sponsored  by  the 
Oklahoma  Band  and  Orchestra  Associa¬ 
tion.  The  club  is  chartered  under  the 
laws  of  Oklahoma. 


Members,  candidates,  and  directors 
were  represented  firom  Bristow,  Skiatook, 
Drumiight,  Burbank.  Konawa,  Sapulpa, 
Shawnee,  Jenks,  Tulsa,  and  Cleveland. 

John  Dow  Poynter,  president  of  the 
Cleveland  Chapter,  acted  as  toastmaster 
at  the  banquet,  addressed  by  El.  M.  Gam- 
bill,  Skiatook;  George  Sadio,  Cleveland; 
and  F.  D.  Martin,  Shawnee. 

Officers  chosen  were :  President,  John 
Riley,  Bristow;  1st  Vice-president,  John 


Its  objects  are  threefold:  Sducational, 
Cooperative,  and  Social.  E^lucational.  in 
that  it  promotes  the  welfare  of  instru¬ 
mental  music ;  Cooperative,  in  that  It 
provides  cooperatlonal  spirit  in  further¬ 
ing  the  best  interests  of  the  organisation ; 
Social,  in  that  a  true  feeling  of  fellow¬ 
ship  among  members  is  developed. 

The  Cleveland  High  School  Band  of 
50  pieces,  under  the  direction  of  George 
W.  Sadio,  opened  the  morning  session  and 
later  headed  a  colorful  parade,  leading 
the  mMnbers  and  candidates  to  the  in¬ 
stallation  service,  where  each  member 
was  shown  into  the  mysteries  of  the 
club,  through  initiatory  ceremonies  based 
upon  music. 

~<s - 

Clarinetist  of  Hammond 

In  one  of  the  many  grade  school  bands 
of  Hammond,  Indiana.  Eklward  Nalepa 
received  his  first  Instructions  on  the 
clarinet 

A  few  years 
passed  and  Eld- 
ward  graduated. 

He  then  enrolled 
at  the  Technical 
High  School  and 
was  admitted  to 
the  band  his  first 
semester  there. 

Eklward’s  first  in¬ 
dividual  instruc¬ 
tion  was  received 
here  from  N.  W. 

Hovey,  the  di¬ 
rector  of  Instru- 
mental  music. 

LAter  he  studied  with  Charles  Boschek, 
former  member  of  Sousa’s  band. 

His  first  solo  experience  was  in  the  Ittl 
District  Ccmtest  In  lf>2  he  was  unable 
to  compete,  due  to  the  fact  the  band  was 
not  able  to  enter.  In  1>S1  Eklward  placed 
in  the  EHrst  Division  in  all  three  contests 
— District,  State,  and  National. 

JS  JS  jz 

Quartet  from  the  Corn  State 

One  of  the  string  quartets  that  won 
the  right  to  compete  in  the  192S  National 
Contest  was  the  one  from  the  Farragut, 
Iowa,  High  School.  Composed  of  Dols 
Irene  Turnbull,  first  violin ;  Margaret 
Stewart,  second  violin;  Doris  Bllen  Whls- 
ler,  viola;  and  Ralph  Pease,  'cello,  this 
quartet  placed  in  the  Third  Division  at 
the  19SS  National  Contest. 

Previous  to  the  National  this  quartet 
won  first  place  in  the  Interstate  Contest 
(entries  from  Missouri,  Iowa,  Nebraska, 


Dow  Poynter,  Cleveland ;  2nd  Vice-presi¬ 
dent,  Robert  Hedricks,  Bristow ;  and  Sec¬ 
retary  and  Treasurer,  Viola  Mae  Clark. 
Cleveland. 

Ehcecutive  Committee :  James  Johnson. 
Cleveland ;  Jack  Kerns,  Skiatook ;  Jack 
Chadderton,  Bristow;  Bill  Haney,  Shaw¬ 
nee  ;  and  Duward  Jones,  Drumiight. 

After  seeing  the  results  of  this  success¬ 
fully  organised  state-wide  Baton  Club, 
the  Oklahoma  Band  and  Orchestra  Asso¬ 
ciation  executive  committee  predicts  a 
national  expansion,  baaed  upon  inquiries 
from  surrounding  states  who  have  heard 
of  this  organisation  and  are  now  organ¬ 
ising  chapters  for  their  own  groups. 

- 1^ 

and  Kansas),  and  First  Division  in  the 
Iowa  State  Contest. 

Lois  Irene,  Ralph,  and  Doris  Ellen  are 
now  seniors  in  school,  apd  Margaret  is 
now  a  junior. 

jl  jl  jg 

*Wav  Down  South 

In  a  recent  Musical  Festival  in  Florida 
the  Hillsborough  High  School  of  Tampa 
had  four  first  place  wlnnera  These  win¬ 
ners  were  Margaret  Tyler,  mellophone ; 
Wilma  Holland,  clarinet;  Murry  Mears. 
vocal ;  and  Lincoln  Dowell,  baritone. 

JZ  JZ  jz 

Barking  Dogs 

Blistered  heels,  sore  feet,  and  tired 
legs  are  in  order  now  at  Clayton,  Michi¬ 
gan.  The  high  school  band  wants  to  be 
sure  to  place  in  the  State  Marching  Con¬ 
test,  and  in  order  to  achieve  this,  the 
marching  band  is  practicing  three  times 
a  day.  jl  jl  jl 

What  a  Record! 

One  of  the  most  up  and  coming  young¬ 
sters  we  have  discovered  is  Joan  Hol¬ 
comb.  Joan  la  at  present,  thirteen  years 
old  and  in  the 
eighth  grade  at 
the  Centralis,  II- 
llnoia  Grade 

School  But  let’s 
look  into  her  past. 

In  1922,  at  this 
time  in  sixth 
grade,  Joan  won 
first  on  her  tenor 
saxophone  in  the 
Grade  State  Con¬ 
test,  being  the 
only  one  to  place 
in  the  First  Divi¬ 
sion.  The  next 
year  when  the  District  Contest  rolled 


around,  her  director  entered  her  in  the 
high  school  solo  contest,  and  here,  too,  she 
placed  in  the  First  Division.  Then  at  the 
State  Ckintest,  both  in  the  grade  and  high 
school  she  again  placed  in  the  First  Di¬ 
vision.  At  the  National  Contest,  1922,  die 
made  the  E’irst  Divlsioa,  and  was  seleoted 
for  outstanding  miudelanahlp  to  play  for 
the  scholarship. 

Just  think,  Joan  at  that  time  was 
twelve  years  old,  in  seventh  grade,  and 
had  eleven  medals  to  her  credit.  She  is 
also  a  clarinetist,  a  member  of  the  "Hun¬ 
gry  Five’’  and  of  a  saxophone  sextet 
S  JZ  * 

Silver  Bars  Awarded 

The  Third  Annual  Band  and  Orchestra 
Concert  was  given  May  9  by  the  Stock- 
ton,  California,  High  School  Band  and 
Orchestra.  During  the  Intermission  on 
the  program  Principal  Ellis  gave  out 
awarda  A  total  of  eight  four-year  sil¬ 
ver  bars  were  awarded. 

Jl  J(  J« 

12-Piece  Dance  Orchestra 

Sponsored  and  financed  by  the  Student 
Council,  the  Homell,  New  York,  High 
School  Dance  Orchestra  is  making  rapid 
progress  under  the  direction  of  Ftank 
Stachow.  Part  of  the  receipts  of  a  re¬ 
cent  dance  was  used  to  purchase  music. 

Jl  Jl  Jl 

Ruth  Smiles  for  You 

Another  smile.  This  time  it  belongs  to 
Ruth  Holmes  of  Elkhart,  Indiana.  Ruth 
began  the  study  of  the  piano  at  about  the 
age  of  ten.  In  her 
freshman  year  at 
high  school  she 
started  on  the 
’cello,  and  kept 
with  that  Instru¬ 
ment  the  four 
years  of  her  high 
school  work. 

Ruth  was  a 
member  of  the 
high  school  six¬ 
teen  piece  string 
ensemble  which 
played  at  various 
clubs  and  lunch¬ 
eons  during  the 
school  year.  In  1922  she  was  a  member 
of  the  Elkhart  High  School  String  Sextet 
that  won  first  place  In  the  National  Con¬ 
test,  and  In  1922  was  a  member  of  the 
EHrst  Division  National  string  quintet. 
The  High  School  Orchestra  also  placed  In 
the  First  Division,  and  last,  but  In  no 
ways  least,  Ruth  placed  In  the  First  Di¬ 
vision  of  the  ’cello  contest 

Jl  Jl  Jl 

R.  M,  Celebrates  May  Day 

The  Rocky  Mount  North  Carolina, 
High  School  Band,  under  the  direction 
of  Edward  A.  Parker,  took  a  leading 
part  in  the  Atlantic  Christian  Ckillege’s 
celebration  of  May  Day  at  Wilson.  North 
Carolina.  This  forty  piece  band  also 
provided  the  music  for  the  processional 
and  the  recessional. 

Jl  Jl  Jl 

A  Picked  Orchestra 

Composed  of  the  most  talented  mem¬ 
bers  of  the  regular  ordiestra,  “The  Little 
Symphony  Orchestra"  of  the  Parsons, 
Kansas,  High  School  presented  a  most  in¬ 
teresting  program  in  the  school  assembly. 

Selections  played  were  "Walts  Bluetts," 
four  movements  from  the  “Mississippi 
Suite,"  "FAther  of  the  Waters,”  “Huckel- 
berry  Finn,"  "Creole  Days,"  and  the 
“Mardl  Gras  March.” 

A  love  song  waits  was  also  played, 
which  Mr.  McCray,  the  director,  dedicated 
to  the  boya 


Exeute  U»,  Please 

In  our  “W«  Are  Making  America 
Musical”  story,  May  issue,  it  was 
stated  that  the  Angola  High 
School  Orchestra  won  the  State 
Contest  in  1912.  We  are  in  error 
on  this.  They  piaced  in  the  First 
Division  in  19SS.  The  Angola  Or¬ 
chestra  did  not  enter  the  State 
Contest  in  1922. 


Lake  View  Breezes 

One  little  breese  reminds  us  that  the 
Lake  View  High  School  Brass  Sextet  of 
Chicago  placed  in  the  Third  Division  at 
the  1924  National  Contest  recently  held 
in  Chicago.  Medals  are  to  be  given  the 
entranta 

Another  breese.  The  principal  is  to 


on/  tit 


n  i’ //r  (/  m  P  R  T  I  D 


MAIL  hUrtla  taMl  hwtnMNMl  C*,,  809  Martin  HUMr*,  Indiana 

—  sa  *  a#  Without  obUgoting  sm  in  any  way  pieose  tend  literatura  on  imporial  Martin 
T  O  DAY  and  Stancksd  AAottin  Saxophonet,  none  of  nearest  dealer. 

I  now  play  a _ — — _ ..... _ ......... _ ........... _ _ _ 


Write  your  ttrse#  address,  town,  and  stale  in  margin  of  page. 
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Attention  Parsons 

You  can't  hide  your  light  under  a  bushel 
any  more.  We’ve  discovered  that  at  the 
Parsons,  Kansas,  High  School,  they  are 
harboring  a  band  and  drum  corps.  We 
even  know  that  they  wear  white  uniforma 
Also  there  is  an  orchestra  down  there. 

Mr.  McCray,  hear  our  plea.  We  want 
news  and  pictures  of  your  splendid  or¬ 
ganisations.  Can  we  get  them? 

Jl  Jl  J2 

Orchestra  Boosts  Play 

Members  of  the  Central  Junior  High 
School  2-A  class  of  Lonsumning,  Maryland, 
presented  an  assembly  consisting  entirely 
of  musical  numbers.  For  the  purpose  of 
advertising  a  school  play,  "Loose  Change,” 
three  numbers  from  the  play  were  given — 
a  duet,  trio,  and  a  chorus  number.  Zihl- 
man  Dinning  gave  a  comet  solo.  Jack  Re- 
tallick  gave  a  violin  solo,  and  then  the 
junior  high  orchestra  played. 

J*  Jl  Jl 

Students  Turn  Composers 

A  tea  and  musical  program  was  given 
by  the  members  of  the  Stockton,  Cali¬ 
fornia,  Junior  Music  Club  at  the  home  of 
Robert  Briggs.  Their  next  event  was  on 
May  8  at  the  Philomathean  club  house. 
The  students  presented  original  composi¬ 
tions  which  were  Judged  in  a  competition 
by  members  of  the  Stockton  Musical  Club. 

J2  J2 

Wlw  Put  Coffee  in  Coffeyville? 

Whether  or  not  there  is  coffee  or  tea 
in  Coffeyville,  Kansas,  we  must  tell  you 
about  the  recent  program  that  was  given 
by  the  Coffeyville  students  at  the  Parsons 
High  School.  The  first  number  was  a 
cello  solo  by  Henry  Kubik,  accompanied 
by  Betty  Clark.  Later  on  a  trumpet  trio, 
composed  of  Mert  McDonald,  Charles 
Decker,  and  Rhoten  Parrott,  played  ‘The 
Three  Solitares.”  A  pageant  was  given, 
and  the  orchestra  took  part  in  thia 
J2  J« 

Massed  Band  at  Des  Moines 

One  of  the  high  school  bands  to  par¬ 
ticipate  in  the  massed  band  at  the  Drake 
Relays  at  Drake  University,  Des  Moines, 
was  the  one  from  the  North  High  School, 
Des  Moinea  The  massed  band  of  2,600 
musicians  was  under  the  leadership  of 
Harry  A.  Warfel,  director  of  the  Drake 
University  Band. 

Incldently,  it  is  at  the  Drake  Univer¬ 
sity  Stadium  where  part  of  the  National 
Band  Contest  is  to  be  held. 

Jl  J2  Jl 

Sanford  Doings 

At  the  Sanford,  Maine,  High  School  the 
band  is  continuing  holding  its  regular 
Friday  afternoon  rMiearsals.  Sometimes 
the  band  plays  between  the  acts  of  the 
Dramatic  Club  playa 
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BAND  INSTRUMENT  CO. 

,  EcKH ART  ♦3  .1  SI  D  A  N  A 


The  Trumpet  That  Knows  No  Competition 


pr«Mnt  in«dala  to  all  those  who  played 
In  the  dty  finals.  lAke  View  placed  elsht 
out  of  a  total  entry  of  thirteen,  and  these 
elcht  are  to  go  to  the  National. 


A  CHICAGO 

Buescher  Booster 


Cheater,  Went  Virginia 

Elsie  Jennison,  News  Reporter 
They  held  their  own.  Who?  The  Chester 
High  School  Band.  Liast  year  they  won 
first  place  in  the  Ohio  Valley  Band 
Tournament,  and  this  year  they  hung  on 
to  It.  Chester  is  a  sixty  piece  Class  B 
hand.  At  the  Ohio  Valley  Tournament 
they  won  two  prises — two  cups — for  con¬ 
cert  indoor  work  and  playing.  Frank 
Simon  was  the  Judge. 

For  their  selective  piece  the  band  played 
“Poet  and  Peasant"  The  required  nunv- 
ber  was  “Carillon.” 

And  on  the  march,  the  band  was  a 
knockout  Togged  out  in  new  uniforms, 
and  led  by  a  drum  major  dressed  in  a 
gold  and  white  uniform,  twirling  an  S.  If. 
baton,  you  can  easily  picture  them  prancing 
down  the  campua  In  fact  we  may  even 
diow  you  a  picture  of  the  drum  major  and 
his  baton.  He  still  needs  a  little  more 
coaxing  at  this  writing. 


SAXIE  DOWELL 


Sssie  Dowell,  famous  tsiopkonist 
wMi  Hsi  Kemp's  OrcKestre,  plays 
Buescher  tenor  end  baritone  saio- 
phones.  Write  today  for  copy  of 
the  new  Buescher  catalog.  19S 

Address  Department  S03 


Rexburg,  Idaho 

Oswald  Boherts,  News  Reporter 
Come  to  Rexburg  and  find  out  how  to 
beat  Old  Man  Depression.  The  members 
of  the  Madison  High  School  Band  of 
Rexhurg  gave  him  a  good  thrsushlng.  In 
fact,  they  ram  him  out  of  town.  Here’s 
the  how  of  it. 

Several  instruments  were  needed  In  the 
band,  and  the  bsmd  fund  was  sadly  de¬ 
pleted.  So  what  happens  T  The  band  gave 
some  dances  and  concerts,  in  that  way 


NoiaelesM 


Floating  Adjustable  Tension  Valve 
Action  that  is  five  years  ahead  of  the 
times.  Valves  that  are  leak-proof  give 
more  power  with  less  effort.  No  un¬ 
certainty  on  the  high  notes — ^they  are 
right  there  when  you  want  them. 
However,  improved  valve  action  Isn't  all 
that  you  get — ^you  get  quick  response — 
easy  blowing  qualities — and  a  beauty  of 
tone  and  a  correctness  of  intonation  In 
all  registers  that  is  astounding.  In  this 
sensational  Trumpet,  you  find  many 
desirable  features  that  you  have  long 
dreamed  about  but  never  before  experi¬ 
enced.  Truly  here’s  a  Trumpet  that 
knows  no  competition — give  It  a  trial — 
let  It  speak  for  itself. 


‘A’’ — A  machined 
suspeneloa  ring, 
seated  snogiy  over 
barrel 


Spiral 
spring  “(T*  attached  [ 
to  this  ex-  ' 

panda  whan  the  . 

piston  is  depressed  ■ 
contracts 
sharply  to  normal 
when  pressure  la  1 
released.  I  , 

'B“ — Metal  stop  cot-  I  ] 

ered  by  cush-  I 
Ion  welded  to  cen- 
ter  rod  and  halts 
upward  thrust  of 
piston  at  proper  point. 

’ly’ — ^Lower  portion  of  spring,  welded  to 
threaded  sleeve  that  rides  on  center  rod. 
By  turning  suspension  ring,  the  sleevo 
may  be  lowered  to  stISen  the  action  or 
raised  to  lighten  it.  No  other  Trumpet — 
no  other  maker— offers  this  exclusive 
feature.  * 

‘BT’— Only  one  guide  and  one  slot,  making 
it  absolutely  impossible  to  insert  the 
piston  incorrectly. 


This  beautiful  model  in  Satin  Silver  with 
Gold  Bell.  Spot  Glided  Engraving,  with 
two  Gold  Trimmed  Mouthpieces,  complete 
in  a  DeLuxe  Pluah-llned  Case,  lists  at 
tlM.M.  Other  fintshss  at  correspondingly 
attractive  prices. 


'•ye  Triml .  . .  LihormI  AUswswee 
for  Fowr  Ofef  tmetrmmemt 


acquiring  enough  money  to  complete  the 
Instrumentation  of  the  hand. 

After  winning  first  and  second  place  In 
Class  B  contests  in  IMS  and  IMS,  re¬ 
spectively,  the  band  Is  out  this  year  de¬ 
termined  to  win  first  place  In  Class  A. 
When  Mr.  Fawaon  first  took  over  the 
reins  of  the  hand  there  were  only  twenty 
members.  Now  the  membership  numbers 
ninety. 

J«  J* 

Dover,  Ohio 

Atokt  SchwartM,  Reeoe  Reporter 

Our  News  Reporter  and  Subscription 
Agent  In  Dover  la  Alvin  Schwarts.  For 
the  past  two  years  Alvin  has  been  drum¬ 
mer  in  the  Dover  High  School  Band,  and 
has  gone  with  the  band  on  its  many 
trips. 

Members  of  both  the  band  and  orches¬ 
tra,  along  with  Director  Alexander,  have 
been  working  hard  giving  concerts  In 
order  to  raise  the  money  to  take  them 
to  the  State  Contest.  In  IMS  the  or¬ 
chestra  placed  second  in  the  State  Con¬ 
test.  The  band  placed  first  and  went  to 
the  National,  where  it  also  placed  first 
in  Class  B. 


TEMPO 

By  Norbert  J.  Beihoff 

Tempo  is  frequently  erroneously 
confused  with  “time.”  Tempo 
means  the  speed  of  the  time  and 
counting.  Tempo  indications  are  usu¬ 
ally  approximate  and  relative,  and 
differ  with  composers.  The  style  and 
type  of  the  number  will  assist  in  judg¬ 
ing  the  correct  tempo  but  leaves  a 
considerable  possibility  of  variance. 
Sometimes  this  is  important,  but  fre¬ 
quently  not,  as  a  slight  variance  is  not 
of  great  importance  as  long  as  the 
general  idea  is  conveyed  by  the  tempo 
employed.  Judgment  is  developed 
through  study  and  experience.  The 
following  procedure  is  an  education  in 
itself.  Obtain  scores  or  leads  of  a 
doun  or  so  numbers  of  various  classic 
composers  and  recordings  of  these 
same  numbers  by  prominent  orches¬ 
tras  or  soloists.  Check  the  metronome 
tempo  of  each  movement  while  the 
turntable  revolves  at  exactly  78  revo¬ 
lutions  per  minute. 

In  the  study  of  the  tempo  indica¬ 
tions  remember  that  adagio  may  ac¬ 
tually  sound  faster  than  allegro  if 
the  time  signature  and  notes  are  writ¬ 
ten  BO  that  the  sixteenths  in  the 
adagio  compare  with  the  half  notes  of 
the  allegro  movement  or  even  the  quar¬ 
ter  notes,  so  it  is  obvious  that  the 
tempb  indication  is  partially  a  means 
of  learning  the  style  of  the  number  as 
well  as  an  indication  of  the  speed  of 
the  beat.  If  the  metronome  tempo  is 
given  of  course  there  remains  no  doubt 
of  the  composer’s  intentions. 

Learn  to  feel  the  speed  by  these 
markings.  M.M.  60-quarter  note  means 
that  a  quarter  note  is  played  every 
second.  The  same  to  a  half  note  means 
that  the  half  note  receives  a  time  val- 
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uation  ot  one  second.  MJi.  90  would 
be  half  again  as  fast;  120  would  be 
twice  as  fast;  whereas  60  would  be 
slightly  slower.  Learn  to  feel  the 
speed  of  a  second  by  counting  beats, 
and  compcuring  them  after  $0  is 
reached,  with  a  watch.  The  numwical 
indications  then  informs  the  player 
how  many  beats  occur  in  each  minute, 
which  can  be  computed  mentally  with¬ 
out  the  aid  ot  a  metronome  although 
to  have  one  Is  naturally  more  accurate. 
But  as  one  cannot  carry  them  around 
conveniently  the  above  instructions 
will  greatly  assist  In  recognising  cor¬ 
rect  tempo. 

If  you  have  a  habit  of  changing 
tempo  frequently  the  use  of  a  metro¬ 
nome  will  assist  in  overcoming  this 
harmful  practice.  If  any  difficulty  is 
experienced  in  establishing  the  tempo 
of  a  number,  and  knowing  at  which 
temiK)  to  play  a  piece,  I  suggest  having 
your  teacher  or  an  accomplished  mu¬ 
sician  check  sight  reading  of  many 
numbers  and  (^er  criticisms. 

First  Divisioncrs  in  the 
State  Contests 

(Cootinued  from  Page  19) 

Brook.  CloM  C:  BSscellent,  Wildwood; 
Good,  Washington. 

Orekestra 

Class  A:  Highly  Superior,  Tenafly;  Su¬ 
perior,  BatUn  of  Elisabeth;  JeffMSon  of 
Elisabeth ;  Teaneck ;  Ebccellent,  Roselle ; 
New  Brunswick;  Good,  Plainfield.  Class 
B;  Superior,  Westfield;  Blxcellent,  Ridge¬ 
field;  West  Orange;  Good,  Bound  Brook; 
Bogota.  Class  C:  Superior,  Cranford; 
Excellent,  Washington. 

New  Tmrk  (Westorn  Festival) 

Bele 

FLUTE:  William  Whitford,  Bolivar; 
William  Bensley,  SpringrvlUe.  OBOE : 
Elisabeth  Hoyle,  Jamestown.  CLARI- 
NETT:  Helmer  Wickstrona,  Jamestown; 
Robert  Smith,  East  Aurora.  SAXO¬ 
PHONE:  Arthur  Greenberg,  Jamestown; 
Lillian  Burnham,  Eden.  CORNET:  Floyd 
Bloomstrom.  Jamestown;  George  Merrill, 
East  Aurora.  FRENCH  HORN:  WUliam 
Ernst,  Salamanca;  Chariee  Nofd,  James¬ 
town.  TROMBONE:  Nell  Milks,  SaUoott- 
ville;  David  Falvay,  Ripley.  BARITONE: 
Robert  Olsen,  Jamestown ;  Robert  Mar¬ 
vell,  Jamestown.  TUBA:  Clarenoe  T. 
Hannah,  Salamanca;  Nels  Hammerstrom, 
Jamestown.  MARIMBA:  Arlyn  Stutsman. 

Easesikle 

brass  QUARTET:  Lookport.  SAXO¬ 
PHONE  QUARTET:  Jamestown. 


Illinois  Association  News 

New  officers  of  the  Illinois  School 
Band  Association,  elected  at  their 
annual  meeting  April  28  at  Urbana  are  as 
follows:  President,  U.  K.  Reese,  Elgin; 
First  vice-president,  E  H.  Peters,  Belle¬ 
ville;  Treasurer,  H.  S.  Frederick,  Paxton. 

The  State  Contest  this  year  was  one  of 
the  best  ever  held,  and  Its  substantial 
growth,  at  a  time  when  many  other  ac¬ 
tivities  are  Just  recovering  from  exces¬ 
sive  decline  is  a  signal  of  the  acknowl- 


•  More  thriUimg  than  a  volnme  of  .  Lodwig  dmaas  are  the  high  ataadard 
Sherlock  Holmea;  with  a  thomaand  of  the  taorkL  We  have  maintained 

things  to  please  any  dmnimer,  and  my  that  repntatkm  for  years,  and  the  new 

permnal  gnasantee  that  yon  will  find  things,  in  this  new  catalog  jnst  off  the 

UmKrm nfplMt»ttr» In  thiitnhiiig thmngh  press,  cxcccd  all  poat  Tccorda  ot 

this  marv^oua  neta  book  of  Ludwig  achievement, 
drama  Pm  a  drnmmer  myaelf,  and 
I  knote. 

If  yon’ie  a  Drummer,  a  Bandmaster,  Ri^t  now,elip  and  mail  the  coupon 
or  an  Orchestra  Director,  let  me  aemd  for  your  firee  cc^y  of  this  brand  new 

you  one  of  theae  booka  with  my  per-  bo<dt  of  Ludwig  drums  and  drummers’ 

aoual  complimenta.  Its  pages  bulge  equ^nnent.  let  me  send  you  one  of 
with  idetnres,  in  fuU  colors,  of  the  this  very  fin*  edition.  This  doea  not 
femeat  drums  and  tympani  ever  made,  obligate  you  in  any 

besides  traps  of  all  kinds,  marimbas,  way  so  send  the 

xylofdionea,  sddu,  and  batona  Over  coupon  now  and 

a  hundred  pagea  Fellows,  Pm  proud  leave  the  rest  to  ate. 

of  thia  book.  .  IPaa  F.  Ludwig 

LLDWie  &  LUDWie 

LUDWIC  A  LUDWIG,  51SD  nig.. 

1411  NMih  UmM  8k,  G&Mga  ID. 

WkhMU  obMgittig  wm  Is  mmj  wmj,  plMn  mo*  bm  ■  Om  nmfj  tka  Mw  Lalwig 
—flag. 

_ _ 

T»w» _ Slala . . . 

riuan  ft  ■■  V  !■  if  tkr-r  -|-Ti —  I  aM  ■  SnMBBwr  □  laachar  □  liaaatar  □  WM.  f.  LUDWIC 


30 


The  School  Mudcian  for  May,  1934 


Break  jail!  Shake 
Those  Handcuffs.  Flee  to  fiA 


Did  you  join  the  sdx>ol  band  J$tst  for  the  exorcise?  Do  you 
want  to  dev^p  your  biceps?  Then,  if  you’re  one  of  those 
using  a  "<»rf  pi""p”  for  a  trombone,  you’re  getting  just 
what  you  want.  But  if  you  really  want  to  learn  to  piuj  a 
trombone,  findj,  smoothly,  beautifully,  lay  oflF  the  sksclues; 
break  jail;  go  places  with  P-A. 

Be  a  Better  Trombonist,  Quickly 

This  new  P-A  Trombone,  while  moderately  priced,  is  posi¬ 
tively  a  ^thoroughbred’*  It  has  a  marvelous  action  —  smooth 
and  reliable;  a  pitch  accuracy  that  is  really  accurate;  a 
big,  smooth  tone,  brilliant  and  powerful;  and  just  as  solid  and 
unfaltering  in  the  softest  passages.  Manv  new  and  exclmhe 
features;  bell  and  slide  locks;  engraved  balancer;  special  thumb 
rest.  Medium  bore. 

Up  goes  quality.  Down  go  prices 

But,  we  repeat,  the  Pan-American  Trombone  is  moderate  in 
pfif*-  In  fact,  prices  on  all  P-A  instruments.  Saxophones, 
Trumpets,  French  horns,  Qarinets,  harmotw,  and  bass  in¬ 
struments,  have  even  recently  been  reduced  from  moderate, 
and  at  the  very  same  time  some  important  improvements  were 
made.  Comparison  will  prove  P-A  superior. 

Go,  mow,  to  your  Ueml  P-A  DoaUr’s;  see  these  new  tmitruments. 
Try  one.  Or  send  coupon  forjrour  free  copy  of  the  P-A  book,  bemuti- 
fullj  iUuttrmtimg  all  of  the  P-A  instrumenu.  Ne  oUigmtiom  at  all. 
Easy  terms  arranged.  Trade  in  your  *- 

old  instrument;  make  a  fresh  start.  ^  . 

Call,  or  send  the  coupon,  to^y. 


PAN-AMERICAN 


PAN-AMBUCAN  BAND  INST,  a  CASH  CO. 

SU  Bm-AMricaa  Bldg.,  Etkhan,  Ind.  ns 

Ctlfin;  Please  scad  see  roar  new  book  oa  P-A 
lasttaMeecs.  Pat  aa  X  ia  this  sqaare  □  if  roa  wish  also 
adeice  aad  litcracore  oa  how  to  orgaaiic  a  bead. 


edged  importance  of  Instrumental  music 
In  the  adtoola  Here  are  some  interesting 
news  items  sent  in  br  the  retiring  presi¬ 
dent  of  the  state  association,  Mr.  Q.  W. 
Patrick  of  Springfield: 

Drum  Major**  Twirling  Content 

For  the  first  time,  Illinois  conducted  a 
contest  for  drum  majora  There  was  no 
elimination  contest  in  the  dlstrlcta 
Twelve  contestants  entered.  The  intro¬ 
duction  of  this  content  should  raise  the 
standard  of  twirling  in  Illinois. 

Piano  Contest 

For  the  past  two  years  Illinois  has  held 
a  contest  for  grade  and  high  school 
planoa  Only  students  who  accompany 
soloists  in  the  district  or  state  contests 
are  eligible  to  this  contest  The  purpose 
of  the  contest  was  to  encourage  students 
to  seek  accompanying  work  in  the  schools. 
A  second  point  in  favor  of  such  a  contest 
Is  that  it  gives  the  hard  working  accom¬ 
panist  a  chance  to  assume  a  prominent 
place  In  the  contest  program.  Too  often 
these  accompanists  work  without  proper 
reward  for  their  contribution  to  the  suc¬ 
cess  of  the  instrumental  sololsta  Over  70 
competed  in  this  class  in  the  eight  district 
contesta 


Real  Sportsmanship 

Herrin  High  School  Band  played  in  the 
Class  A  contest  at  the  State  Finals  this 
year.  When  asked  why  his  band  played 
in  Class  A  when  the  school  actually  was 
a  Class  B  band,  Mr.  Nesler,  the  director, 
stated  that  he  had  always  played  in  Class 
A  because  the  bands  in  Class  B  in  his  dis¬ 
trict  were  not  as  far  advanced  as  the 
Herrin  band.  Thus  he  had  entered  the 
higher  classification  in  order  to  promote  a 
RKtre  even  contest  in  his  district.  Fine 
sportsmanship,  Herrin  band  boys  and 
glrla 


Illinois 

Band 

CioM  A:  Quincy  (N)  ;  Urbana  (N) ; 
Springfield ;  Elgin ;  Morton.  Class  B ;  Tay- 
lorvllle  (N)  ;  Hinsdale  (N) ;  Collinsville 
(N).  Class  C:  Bensenvllle  (N)  ;  Arthur 
(N)  ;  Gibson  City  (N)  ;  Carthage  (N)  ; 
Petersburg  (N). 

Sele 

PICCOLO:  Benita  Good,  Centralia  (N)  ; 
Lawrence  Nipps,  Joliet  (N) ;  Marilyn 
Sheets,  Freeport ;  Walter  PagsL  West  Au¬ 
rora  ;  Vade  C.  Davis,  Frankfort.  FLUTE : 
Carolyn  Coen,  CMney  (N) ;  John  Dolch, 
Urbana  (N) ;  Steve  Gladis,  Thornton 
(N).  ENGLISH  HORN:  James  Weisiger, 
Urbana  (N).  FRENCH  HORN:  Robert 
Francis,  Joliet ;  John  Propp,  Jr.,  Freeport ; 
Ted  Halback,  Quincy;  Bob  Reeves,  Quin¬ 
cy  ;  Robert  Ehigie,  Freeport  (N)  ;  Anthony 
Virsi,  Proviso ;  Clyde  Miller.  Downers 
Grove  (N)  ;  Robert  Tapp,  Urbana  (N)  ; 
Fred  Schwab,  Joliet  (N).  FLEUGEL 
HORN :  Robert  Hutton,  Springfield  (N) ; 
Marvin  Frederick,  Freeport.  OBOE:  Ed¬ 
ward  Dolch,  Urbana;  Glen  Slusser,  Ur¬ 
bana  ;  Jim  Dunyer,  Quincy ;  Barden  Bert. 
Downers  Grove  (N)  ;  Wm.  Vreuls,  Joliet 
(N) ;  Walter  Nagede,  Waukegan;  Karl 
Sntoyer,  Freeport ;  Virginia  Wilson,  Deer¬ 
field -Shields ;  Edrl  Schuster,  Belleville. 
BASSOON:  John  Edwards^  Urbana;  Ju¬ 
lius  Turk,  Joliet  (N)  ;  June  Nowack, 
Downers  Grove;  William  Weills,  Proviso; 
LeRoy  Konvallnka,  Morton  (N).  ALTO 
CLARINET:  Richard  Cope,  Joliet  (N) ; 
Paul  Hines,  Springfield.  BASS  CUtRI- 
NETT:  Herman  Hahn,  Springfield  (N). 
B  FLAT  CLARINET:  James  Van  Slyke, 
Waukegan;  Joe  Calondro,  TaylorvUle; 
(Continued  on  Page  36) 
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Who’s  Who 

Woodwind  Quintet 
GlonvilU  High  School,  Clovolond,  Ohio 
b  sUrtsJ  lo 

Th«  School  Musician's  Hall  of  Fame 

(Picture  ou  (rout  corcr) 


Four  years  ago  the  first 
woodwind  quintet  of  the 
OlenTille  High  School,  Cleye- 
land,  Ohio,  was  organised  by 
Ralph  E.  Rush,  director  of  in¬ 
strumental  music.  In  fact,  the 
first  ensembles  Olenville  High 
ever  had  were  this  woodwind 
quintet  and  a  string  quartet,  or¬ 
ganised  at  the  same  time. 

The  ensemble  idea  has  gone  so 
far  ahead  at  Olenrllle  that  in 
the  1933  Cleveland  City  Contest 
fifteen  ensembles  were  entered, 
all  of  them  idacing  in  the  First 
and  Seccmd  Divisions. 

Duplicating  their  record  in  the 
1933  National  Ensemble,  the 
present  woodwind  quintet  of 
Olenville  took  part  in  the  1934 
National  Ensemble  Contest,  held 
in  April  in  connection  with  the 
Music  Supervisors  National  Con¬ 
ference.  Here  they  again  placed 
in  the  First  Division.  The 
members  of  the  quintet  are  Edna 
Schwarm,  fiutist;  Leo  Elsral, 
oboist;  Marvin  Berkens,  horn- 
ist;  Sanford  Sharoff,  bassoonist; 
and  Alfred  Zetser,  clarinetist. 
The  string  quartet  also  placed  In 
the  First  Division  In  the  1934 
National. 

When  the  woodwind  quintet 
and  string  quartet  were  first 


formed,  the  members  met  three 
times  a  week  during  school 
time.  Once  each  week  Mr.  Rush 
met  with  them,  and  the  other 
two  times  they  rehearsed  alone. 
These  two  ensembles  developed 
into  such  fine  organisations  that 
many  of  the  band  and  orchestra 
students  expressed  a  desire  to 
form  similar  groups.  The  fol¬ 
lowing  year  a  brass  quartet,  saxo¬ 
phone  sextet,  trombone  quartet, 
and  string  quintet  were  added 
to  the  list  of  ensembies. 

A  Chamber  Music  Club  has 
this  year  been  organised  by  en¬ 
semble  playing  students  and 
meets  once  a  week,  after  school, 
for  an  hour.  Discussions  regard¬ 
ing  the  various  problems  of  en¬ 
semble  playing  are  held.  Vari¬ 
ous  groups  play,  and  criticisms 
on  the  elements  that  go  to  make 
up  the  perfect  ensemble  are 
given. 

The  active  interest  in  such  a 
club  does  much  to  help  the  band 
and  orchestra,  for  in  it  are  de¬ 
veloped  the  soloists  of  the  larger 
groups.  It  creates  a  fine  feeling 
for  this  type  of  music  In  the 
community  also,  for  not  only  do 
these  groups  rehearse  in  their 
homes,  but  they  play  frequently 
on  church  and  community  pro¬ 
grams. 


A  Day's  Work  at  Gary 


((^aatinued  frooi 

pears  In  two  auditorium  programs  each 
year.  The  players  are  required  to  mem¬ 
orise  solos  that  have  piano  accompani¬ 
ment  and  perform  for  the  rest  of  the 
class  as  a  part  of  their  music  examina¬ 
tions.  It  Is  a  group  composed  entirely  of 
Junior  high  school  studenta 

The  department  has  a  social  program 
of  its  own,  which  includes  the  annual 
dance,  picnics,  the  Girls’  Tea,  and  the 
girls  of  the  department  have  their  athletic 
teams  which  com];>ete  in  the  Emerson 
Girls*  Athletic  Association  Contests. 

All  of  the  advanced  groups  have  their 
small  ensembles  that  are  enjoying  a  rapid 
growth.  'The  library  of  the  large  saxo¬ 
phone  ensemble  is  given  by  the  school. 

The  smaller  ensembles  have  begun  to 
collect  their  own  library. 


Page  20) 

The  department  sponsors  a  large  solo 
contest  every  Hay  which  is  opened  to 
three  groups  on  eadi  instrument.  The 
Judges  are  brought  from  outside  and  a 
small  fee  is  charged  to  cover  the  expense 
of  the  awards  and  promotion  of  the 
contests. 

Upon  graduation  from  the  department 
eac^  senior  wins  a  gold  medal  with  the 
seal  of  the  Band  on  it.  During  the 
Junior  and  senior  years  monograms  of 
gold  and  gray  lyres  bearing  an  “E"  are 
presented  to  officers,  soloists,  and  stu¬ 
dents  who  have  exhibited  much  talent 
and  Interest  in  the  work. 

Enthusiasm  is  keen  and  each  concert 
of  the  annual  series  has  met  with  a  sym¬ 
pathetic  and  well-filled  house  for  a  num¬ 
ber  of  years. 


The  New  Things 
In  Music 

as  well  as  all  existing  publi¬ 
cations  are  obtainable  from  the 

WORLD’S  LARGEST  STOCK  OP 
MUSIC  OF  ALL  PUBLISHERS  AT 

^HEODORE 
pRESSER^O 

1712  CHESTNUT  STREET 
PHILADELPHIA,  PA. 


A  Piano,  Four-Hand 
Book  for  the 

EASIEST  ORCHESTRA 
COLLECTION 

(With  Band  Parts) 

Gjmpiled  by  ROB  ROY  PERRY.  Part<i. 
ISc  each.  Piano  Acc.,  SSc.  PIANO, 
POUR-HAND  ACCOMPANIMENT 
(Just  Published),  tl.M* 

nil  B«w  slua  diMt  see.  will  b«  y*n  umThI. 
It  mU  oolr  glTM  aspOTtiinitT  t*  om  two 
plsnlitj  bat  It  alw  praridM  a  aubttantlal 
loondattan  for  tbo  boslaaon’  arckoalra  atinc 
thli  popular  collactlta  of  Tory  Snt  ploeoo. 


A  Wonderful  Sitnplifi.ed 
Piano  Solo  Arrangement  of 
the  Mott  Popular  of 
Marchet 

THE  STARS  AND  STRIPES 
FOREVER 

By  JOHN  PHILIP  SOUSA 
Simplified  Piaito  Solo  by 
John  W.  Schaum,  SOc 

Ttili  itirrioc  maieb  la  onihrlaod  la  tbo  hoorti 
of  aaoj  ai  tbo  troatait  oisrtiatao  lo  aastc 
of  TT.  8.  A.  patrlotlaa.  WUb  tbli  oiay-to-plaT 
ptaae  lolo  fbna  (about  trade  tH)  youat 
AMrieaiH  out  haro  tbo  tbrltl  of  playlnt  U 
for  tboeualroa  and  thoii  trloudi. 


Summer  Reading  You 
Will  Find  Valuable — 

STANDARD  HISTORY 
OF  MUSIC 

By  JAMES  PRANaS  COOKE,  tl.SO 

Olrao  a  "wortb-kaoirtat"  lot  of  iafanaation 
OD  tbo  rosuwes  aad  loro  of  aiiiaie  ftota  nual- 
eal  antlquitloa,  throucb  the  partodi  of  tbo 
float  Buiton.  OB  doua  to  Uw  treat  ean- 
UoaperaiT  acbioroaMata.  lerofnidr  Uluatratod. 


PRESSER’S  MUSICAL 
INSTRUMENT  PICTURES 

A  publkatiaa  that  ahoun  pietuno  of  all  tbo 
Basd  aad  Oreboatra  laatruaionta  la  eawae'i 
uao.  Doarrlbaa  tboai.  Telia  tbolr  pUyint 
raatoa.  Ptetoiot  porforraen  playlat  tbeai. 
Oino  dtroctlooi  for  aettiat  op  a  ailaUtarc 
eretaaotra  wltb  tbaou  Doa't  niia  toUlat  tbia 
if  you  are  at  all  lateroatod  la  ataile. 


Prleo,  ISe  a  copy— 1  dee..  tl.M— IM.  ST.M 

ASK  FOR  FRKK  CATALOGS  on  any 
clan-  of  rnustc  in  which  you  are 
interetted 


BAND  NSTRUMENT  CO 

K  ■  .  '  N  D  A  N  A 
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THE  EMINENT  BANDMASTER 

ARTHUR 

PRYOR 


AVmerican 
andmasters  Ass*n 

Holds  its  An  nual 
Convention  in  Toronto 


ITHACA 
COLLEGE 
JULY  2 

a^KBSBSi^E  aug.  10 

Six  Wxxk*  for  High  School  StudomU 

ALL  THE  FEATURES  OF  CAMPI 
ALL  THE  COMFORTS  OF  HOMEl 

M*mb«n  of  Bonds  ond  Orckostros  now 
kovo  fko  opportunity  of  Sis  Wooks  inoa> 
ponsivo  vacotion  witk  PRYOR  ond  kis 
ouMonts. 

A  Novor-to-Bo-Forgotton  Summor 
In  $ho  -Hoart  of  tho  Finger  Ldtos” 

DAILY  BAND.  ORCHESTRA  AND 
CHORUS  REHEARSALS 

UNDER  PRYOR.  BEELER.  COAD. 
McHENRY,  LYON  AND  OTHERS 

Two  Privmto  Louont  m  Wodc 
ConcortSt  SuporvUod  SporU 
Tkoory.  Hormony  ond  Otkor  Clotsos 

A  PRACTICAL,  PROHTABLE, 
INEXPENSIVE  SUMMER 


Wednesday  mornins’s  business  ses¬ 
sion  led  into  a  luncheon  tendered  by 
the  Canadian  Bandmasters  Associa¬ 
tion.  Captain  John  Blatter  is  pres¬ 
ident  And  in  the  evening  there  was 
a  concert  of  chamber  music  by  the 
Hart  House  String  Quartet 

A  sight  seeing  tour  ol  the  city  was 
planned  for  Thursday  morning,  but 
business  intervened,  and  besides  the 
day’s  luncheon  at  which  association 
members  were  again  guests,  was  to 
be  presided  over  by  no  less  than  His 
Worship,  W.  J.  Stewart,  mayor  of  To¬ 
ronto.  The  grand  banquet  of  the  con¬ 
vention  took  place  on  Thursday  even¬ 
ing.  It  was  given  by  the  Canadian 
National  Exposition  and  provided 
everything  that  could  be  wished  for 
in  food,  drink,  and  merriment 

The  luncheon  on  Friday  was  given 
by  the  Arts  and  Letters  Club  (rf  To¬ 
ronto,  and  Included  some  entertain¬ 
ment  by  one  of  Its  members  that  shall 
long  be  remembered.  In  the  after¬ 
noon.  rehearsal,  and  the  president’s 
reception  In  which  both  Hr.  and  Mrs. 
O’Neill  distinguished  themselves  as 
most  charming  hosts.  The  annual 
A.  B.  A.  concert  was  held  in  Massey 
Hall  Friday  evening,  many  of  the 
visiting  Bandmasters  appearing  as 
guest  conductors. 

And  then  Saturday.  What  a  day! 
The  cares  of  business  forgotten,  and 
we  were  off  to  that  shrine  of  the 
honeymooners — Niagara  Falls.  There 
was  luncheon  at  Old  Fort  Niagara, 
guests  of'O.  F.  N.  Association;  a  con¬ 
cert  by  the  Carborundum  Band  and 
the  28th  Infantry  Band;  it  was  a 
grand  day. 

Cincinnati,  Ohio,  was  selected  as  the 
locale  of  the  next  annual  A.  B.  A.  con¬ 
vention  in  the  spring  of  1936.  This 
is  a  remarkable  contemplation  be¬ 
cause  Cincinnati  is  the  home  of  three 
very  active  members  of  the  associa¬ 
tion,  Frank  Simon,  a  charter  member; 
his  assistant,  Ernest  Glover;  and  Henry 
Fillmore,  famed  director,  composer 
and  music  publisher.  We  will  expect 
great  things  at  Cincinnati. 

The  new  secretary-treasurer  of  the 
association  is  off  now  on  a  trip  to  Cali¬ 
fornia  (Some  people  have  all  the  luck. 
"IMd  yon  take  your  overshoes,  Cliff?”), 
but  as  soon  as  Mr.  Bainum  returns, 
yon  will  And  more  A.  B.  A.  news  in 
coming  issues  of  Thb  Scroot.  Mtr- 

SICUAIT. 


Herbert  L.  CLARKB,  eminent 
band  director  ol  Long  Beach, 
California,  was  elected  president  of 
the  American  Bandmasters  Association 
at  their  annual  convention  held  at  the 
Royal  York  Hotel,  Toronto,  Canada, 
April  17  to  2L  Mr.  Clarke  is  a  direc¬ 
tor  and  composer  of  great  renown  and 
one  of  the  wwld’s  finest  comet  solo¬ 
ists.  He  performed  with  the  famed 
Sousa  hand  for  many  years,  and  was 
one  of  the  founders  of  the  association 
in  1929. 

Other  officers  elected  at  the  same 
time  are:  Vice-Presidents:  Frank  Si¬ 
mon,  director  of  that  great  Armco  Band, 
well  known  to  all  radio  music  lovers; 
Lieutenant  Charles  Benter  of  the 
United  States  Navy  Band;  and  “Col¬ 
onel”  Austin  A.  Harding,  director  of 
the  University  of  Illinois  bands.  Glenn 
Cliff  Bainum,  director  of  Northwestern 
University  Band,  was  elected  secretary- 
treasurer. 

Eight  members  were  elected  to  the 
Eixecutive  Board,  namely:  Henry  Fill¬ 
more,  W.  M.  Murdoch,  E.  M.  Williams, 
A.  R.  McAllister,  R.  B.  Hayward,  E. 
McCracken,  Peter  Buys,  and  H.  A. 
Vandercook. 

The  general  program  and  the  events 
of  the  convention  far  exceeded  any¬ 
thing  that  has  yet  been  achieved  by 
the  association  since  its  inception  five 
years  ago.  The  general  sessions 
brought  fmrth  some  most  remarkable 
papers  and  talks,  one  of  which,  by 
Lieutenant  J.  J.  Gagnier,  appears  else¬ 
where  in  this  issue.  Others  of  these 
fine  papers,  as  well  as  all  official  news 
and  announcements,  will  have  their 
timely  publication  in  Thx  School 
MusioiAir.  This  is  the  Official  Puhlica- 
tion  of  the  American  Bandmasters  As¬ 
sociation  for  the  school  field. 

From  the  very  beginning  on  Tuesday, 
April  17,  official  Toronto  assumed  the 
role  of  host  with  all  the  polish  and 
finesse  of  a  fine  Canadian  home.  In 
its  gracious  hospitality  the  Royal  York 
Hotel  was  least  like  a  commercial  hos¬ 
telry.  At  noon  Local  149  (Toronto) 
A.  F.  of  M.  which  Walter  M.  Mur¬ 
doch  is  president,  feted  the  entire  con¬ 
vention  at  a  luncheoxL  In  the  even¬ 
ing  there  was  a  concert  by  the  Toronto 
Symphony  Orchestra  under  the  direc¬ 
tion  of  Dr.  BSmest  McMillan  at  which 
the  association  was  the  guest  of  the 
Toronto  Centennial  Committee. 


For  PorticuUrt,  Addrou 
THE  REGISTRAR,  ITHACA  COLLEGE 
Ithmea,  N.  Y. 


A  NEW  YORK 

Buescher  Booster 


CLYDE  DOERR 

Clyde  Doerr,  femew  teiopkeee 
virtuoso,  teecker  and  director  of  kis 
own  suopkone  octet  broedcestinq 
weekly  over  NBC  red  network, 
rieys  Buescker  elto  end  baritone 
seiopkones.  Write  today  for  copy 
of  tke  new  Buescker  catalog.  197 
Address  Department  503 


SUBSCRIBE  NOW 
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Why  Wait  for  George? 

A  busy  executive  in  New  York  City 
took  his  courage  in  his  hand  the  other 
day  and  dictated  a  letter  to  the  chairman 
of  a  civic  committee  who  had  requested 
his  presence  at  an  Important  conference. 
*‘I  am  always  willing  to  give  my  time 
and  energy  to  this  public  service,”  wrote 
the  business  man,  “but  I  am  anxious  to 
know  if  this  meeting  will  really  begin 
promptly  at  eight  o’clock  as  announced. 
I  make  a  point  of  running  my  affairs  on 
a  regular  schedule.  At  previous  commit¬ 
tee  meetings  we  have  wasted  much  val¬ 
uable  time  waiting  for  George." 

The  New  York  executive  did  not 
divulge  George’s  last  name.  Perhaps  it 
ia  Put-lt-off,  or  Slow-poke,  or  Plum-for- 
got-it.  But  George,  and  his  relations,  live 
in  many  towns  and  hamlets  upon  this 
whirling  planet.  It  is  George  and  his 
dilatory  cousins  who  arrive  at  the  theater 
at  8  :40  p.  m.,  and  compel  the  stage  man¬ 
ager  to  hold  the  curtain,  even  though  the 
expectant  audience  fidgets  In  Its  seats. 
It  is  George  who  appears  at  the  home 
of  his  host  a  half-hour  late  to  join  a 
waiting  dinner  party,  giving  as  the  jaunty 
excuse  that  he  forgot  to  look  at  his  watch. 
It  is  George  who  saunters  upon  the  golf 
course,  one  full  hour  behind  gentlemen’s 
agreement,  to  complete  a  foursome  and 
add  amiable  conversation  to  the  pastime. 

’This  habit  of  delay,  whether  it  relates 
to  a  reception  or  a  convention,  might  al¬ 
most  compel  a  revision  of  a  popular 
maxim  to  read,  "Punctuality  is  the  thief 
of  time.”  In  the  meanwhile,  why  not 
give  loitering  George  the  surprise  of  his 
life  some  evening  by  starting  the  pro¬ 
ceedings  without  him  and  absolutely  on 
time? 

Editorial  in  the  Christian  Science 
M  orator. 


Back  Talk 


I’ve  missed  one  copy  of  The  Schooi, 
Musician  and  feel  as  if  I'd  been  entirely 
cut  oft  from  civilisation.  Bnclosed  find 
check  for  sixty  oenta 
I’ve  made  a  scrm^book  of  articles  from 
the  last  three  years’  Issues  of  your  mag- 
asine  and  find  that  my  students  almost 
wear  it  out  in  studying  ail  the  educating 
articles  I  have  collected  pertaining  to 
their  instrumenta  Probably  other  schools 
would  ^predate  this  hint  of  keeping  on 
permanent  file  the  genuinely  helpful  arti¬ 
cles  printed  in  your  magasine.  Still  bet¬ 
ter  would  be  a  folio  in  which  to  keep  the 
nagasines. — ^Herbert  L.  Rehfeldt,  Direc¬ 
tor,  Markesan,  Wisconsin,  School  Banda 


WHY? 


Accept  "Bunk  Room"  Accommodations  when  you  may  Enjoy  all  the 
comforts  of  a  completely  furnished  and  eejuipped  Sweping  room? 

THE  OHIO  BAND  AND  ORCHESTRA  CAMP 

offers  the  seme  high  cIsm  excellence  in  all  Departments:  Finest  Bathing  Bsath 
Baautiful  Lagoons  for  Boating:  Screened-in  Tennis  Courts— Wonderful  Lake  Trips 
— Excellent  Church  Accommodations— Artist  Instructors— Home  Cooking — Loi^ 
Rate  of  Tuition.  Beginning  June  20—8  weeks.  Before  you  invest^nvestigate. 

PETER  F.  McCORMICK 

3245  West  Bhth  Street 
Cleveland,  Ohio.  Director 


SoDdMrn  Bald  k  Orchestra  Canp 

"On  the  BeaoHfut  Gulf  Coastr 
For  Boys  and  Girls 
LOW  RATES  BEST  ADVANTAGES 
For  ialbraMtiaa  write 
itinsww  j.  FRANTZ 
L.  S.  U.  Scheal  of  MMic  Batm  Raut%  La. 


THEODORA  TROENDLE 

Piaaket  Coaspoeer  Artist  Teaekar 

SHERWOOD  MUSIC  SCHOOL 

rmt  AM9  auiLDiiio  cmcAoo 


Your  Best  Will  Be  A 
Poor  Best 

if  your  instrument  is  below  standard 
requirements 


GENUINE 

Wm.  S.  Haynes  Co.’s  Flutes  are  Sterling  in 
Material,  Scale,  Workmanship,  Easy  Response, 
and  Equipment. 


!*(•»  PROTECT  YOURSELF! 

Si**  Ba  Sura  Tour  Inatrwmeet  Boars 
»  tbs  Ragistsrod  Tradsmarks 


WM.  S.  HAYNES  CO. 

108  MRBBRdiiuetts  Are.  Bostmi,  Mass. 


WM.  S.  HAYNES 
Founder 

WM.  8.  HATNBB  OO. 
Est.  ISSB 


The  Ernest  Williams  Band-f  Orchestra  School 

Affiliated  with  New  York  University 

SUMMER  CAMP 

Sangertieo,  New  Yoi^  the  Heart  of  the  Catskills” 

Eight  Weeks  July  2,  to  August  25,  1934. 

DtitinfnMed  faeuttg  tariuding 

Fierre  Henrotte— Concert  Master  and  Cooductor  of  the  Metropolitan  Opera  House, 
Violin  and  Solfeggio. 

Mnyhew  Lake— Composition,  Band  Arranging  and  Ordiestratioa; 
and  other  well  known  Symphony  Musicians. 

Daily  Band  and  Orchestra  rehearsals  under  direction  of 
Ernest  Williams  and  Pierre  Henrotte. 

Interesting  courses  for  High  Sdrool  Students,  Supervisors,  Bandmasters  and 
Profeasioaal  Musicians. 

A  fully  equipped  and  properly  superviaed  camp  offering  the  twofold  advantage  of 
recrmtlonal  arifvlty  and  mimical  study  in  an  ideal  environment,  with  equipment, 
curricnlnm  and  faculty  unexoriled. 

Swimming,  tennis  and  all  sports. 

For  further  information  atUreee,  The  Regietrar 

ERNEST  WILLIAMS  SCHOOL  OF  MUSIC 

153  Ocean  Avenue,  Brooklyn,  New  York 
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Jmat  O0  thm  fr»n 

*‘HOW  1  BECAME  A  CORNETIST.* 

writiM  kv  BERBan  L. 

A  bwk  flTlBc  ClarinTi  nwlweM  ta  >■— tn 
Um  Wo>M*i  (mtwt  OotBtUit. 

to  kaMd  to  tmr  BBAM  W- 

sratnawT  ruma.  mi  wiu  imi*  »■  t*  msa- 
Mud  asBy  af  tto  ao-CAIXCD  amlartM  af 
BSA88  INSnUKEIfr  FIATIMO.  Mid. 

wfaato-^  aaaaa.  WdiTItoid  to  Jaaai*  L.  Nator, 


VISIT  OUR 

BARGAIN  COUNTER 
Page  42 


SETTING  the  TEMPO 

^mim  for  CLYDE  McCOY 


"M&  go  the  drums,  to  goes  the  orcfaestri'*  is  so  axiom  with 
ak  the  big  time  dance  buds.  For  the  drums  pace  ^e  perform¬ 
ance  and  give  it  color  and  distinction.  No  wonder  that  success- 
fill  direaors  take  such  pains  to  select  competent  drummers 
with  top-notch  equipment.  Qyde  McQiy's  p^ular  dance  and 
radio  buck  premier  attraction  at  Chicuo’s  Drake  Hcxel  for 
two  years,  is  well  fortified  in  the  drum  department. 

"OUff”  Williams  presides  at  the  drums— a  very  ^e  and  Ter- 
satile  performer.  Formerly  with  Don  Pedro,  Ace  Brigode,  Q^. 
Agnew  ud  other  popular  fiivorites.Clififis  a  Leedy  nn  and  uses 
Leedy  chimes  as  well  as  both  snare  ud  bass  drums.  He  endorses 
them  uthusiastically  in  a  letter  to  us  written  Juuary  18, 1954. 

Leedy  Drams  hare  bm  the  outstsodius  ptefeteoce  of  Ametira’t  moM 
lucccsMal  profeesioiiel  drammen  for  mote  chan  ))  yean.  DnunmcH  . 
who  are  ambitiona  to  teach  the  top  will  do  well  to  follow  the  / 
example  of  tluM  experienced  Tccetana.  ^ 

LOOT  MFO.  CO.,  Mi  iMriy  MMlug,  IMdiurt,  fasA 


r  SENDFOt  W 

FREE  BOOK 


THI  WOftLD’S  riNIST  DCIMUMnS*  INSnUMINTS 


See  the  new  modcla  at 
sow  dealer’a  now.  Or 
wrrita  foe  bia.  new  cata- 
loB  of  the  latest  in 
i  drama,  acccaaorics  and  . 
\  aaallet  played  J 
^  iastramenta.  / 


Rhythm  and  Pitch  Test 

Sent  Free  on  Request 

Build  up  your  instrumentation;  develop  new  material  for  your  band  or 
orchestra;  pick  your  beginners  from  those  who  possess  the  fundamental 
qualities  essential  to  success.  Mr.  McCreery’s  **Tone  Test,**  described 
briefly  in  the  October  issue  of  the  School  Musician,  will  help  you  to 
predetermine  the  musical  fitness  of  all  applicants.  Complete  information 
and  blanks  sent  free,  on  request,  to  band  and  orchestra  directors.  When 
writing,  please  nve  your  present  instrumentation,  or  state  what  instru¬ 
ments  you  would  like  to  add.  Have  this  material  on  hand  for  the  open¬ 
ing  of  the  new  term.  No  obligation.  Write  today. 

Lyons  Band  Instrument  Co. 

In  the  State-Lake  Building,  17  West  Lake  Street,  Chicago 
C.  L.  McCreery  .  .  .  O.  E.  VuNcm  .  .  .  WllUmm  Lyon*  .  .  .  Howsnl  Lyoiu 


Dr.  R.  S.  R«htc*s 

Giggle  Column 


Two  hunters  had  been  out  several 
hours  and  one  of  them  had  been  arow- 
Ing  uneasy.  rinally  panic  overtook 
him.  "We’re  lost!"  he  cried  to  his  com¬ 
panion.  "What  on  earth  shall  we  do?" 

"Keep  your  shirt  on!”  said  his  phleg¬ 
matic  companion.  "Shoot  an  extra  deer 
and  the  game  warden  will  be  here  in  a 
minute  and  a  half." 

An  itinerant  musician  was  stranded 
in  a  village  one  Sunday  morning,  and 
as  he  was  playing  his  cornet  in  the 
street,  he  was  approached  by  the 
clergyman  of  the  parisb,  who  aaid: 
"Do  you  know  the  Fourth  Command¬ 
ment,  my  good  manr’ 

“No,"  the  man  replied,  “but  if  you 
will  just  whistle  it  over.  I'll  do  my 
best." 

Recently,  in  a  New  Orleans  court,  a 
man  was  charged  with  using  loud  and 
profane  language.  One  of  the  wltneases 
was  an  old  negro. 

“Did  the  defendant  use  improper 
language  while  be  was  beating  his 
horses?" 

"Well,  he  talked  mighty  loud,  sir." 

''Did  he  indulge  in  profanity?" 

The  witness  seemed  pussled,  so  the 
lawyer  put  the  question  in  another 
form. 

“What  I  mean.  Uncle  Sam,  is,  did  he 
use  words  that  would  be  proper  for  a 
minister  to  use  in  a  sermon T’ 

“Oh,  yes,  sah,”  the  old  man  replied 
with  a  grin,  "but  they'd  have  to  be 
'ranged  In  different  order." 

"Troubled  with  your  throat,  eh!  Elver 
gargled  with  salt  waterT’ 

"Tea.  I  was  nearly  drowned  while 
swimming  last  summer.” 

Mrs.  Newly-Rich  was  recounting  to 
an  acquaintance  the  thrilling  events  of 
the  night  before,  when  the  house  had 
been  burgled.  “As  a  matter  of  fact,” 
she  said,  “we  were  eating  our  soup—” 

"Then,  of  courae,"  interrupted  the 
candid  friend,  “none  of  you  heard  any¬ 
thing.” 

"I  read  in  the  paper  that  a  scientist 
has  discovered  that  singing  warms  the 
blood." 

“He  must  be  right.  Tve  heard  sing¬ 
ing  that  has  made  my  blood  boil.” 

A  man  arrested  for  drunkenness  was 
said  to  have  been  discovered  with  his 
arm  around  a  lamp  post,  shouting:  "Let 
me  in." 

When  told  that  nobody  lived  there, 
he  said:  “Don't  lie.  There's  a  light  up¬ 
stairs." 

‘3ut  how  did  the  police  spot  you  in 
your  woman’s  disguise?" 

“I  passed  a  milliner's  shop  without 
looking  in  at  the  window." 

Mistress — I  notice  that  your  police¬ 
man  friend  calls  frequently.  Do  you 
think  he  means  business? 

Cook — I  think  he  does.  He’s  already 
beginning  to  complain  about  my  cook- 
Ing. 
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A  “New  Deal”  for  Your 
Band  AND  Orchestra 


MAKMIC 

MEIBOD 


New  officers  and  directors  for 
1934-36  were  elected  by  the 
Music  Education  Exhibitors 
Association  at  its  annual  meeting  in 
Chicago,  April  11th,  in  conjunction 
with  the  Biennial  ConTcntlon  of  the 
Music  Supervisors  National  Confer¬ 
ence.  Arthur  A.  Hauser  (Carl  Fischer, 
Inc.)  will  be  the  Association’s  Presi¬ 
dent  for  the  next  two  years;  Charles 
E.  Griffith  (Silver,  Burdett  4  Co.)  will 
be  its  Vice-President,  and  Leonard 
Greene  (Sam  Fox  Pub.  Co.)  will  be 
the  new  Secretary-Treasurer.  Mr.  Grif¬ 
fith,  Mr.  Hauser’s  predecessor,  was 
overwhelmingly  endorsed  for  the  Vice- 
Presidency,  in  recognition  of  his  out¬ 
standing  record  as  President. 

’The  new  directors  are  Nelson  Jan¬ 
sky  (C.  C.  Birchard  4  Co.),  Karl 
Shlnkman  (York  Band  Instrument 
Co.),  Harry  FitiSimons  (H.  T.  FlU- 
Simons  Co.)  and  Joseph  A.  EHscher 
(J.  Fischer  4  Bro.). 

Walter  L.  Butterfield,  President  of 
the  Music  Supervisors  National  Con¬ 
ference,  in  his  report  on  the  activities 
of  the  Exhibitors  Committee  for  1933, 
stated  the  function  of  the  Music  Edu¬ 
cation  Exhibitors  Association  thus: 

“The  Exhibitors  Committee,  appointed 
by  the  president  of  the  Conference  as  a 
standina  committee,  is  chosen  from  the 
Board  of  Music  Education  Exhibitors 
Association,  with  certain  additional 
members  as  may  be  expedient.  By  this 
method  the  complete  manaaement  of 
the  commercial  exhibits  is  vested  in 
the  Exhibitors  Association.  Net  in¬ 
come  from  the  exhibit  fees  is  turned 
into  the  Conference  Treasury. 

“The  Exhibitors  Association,  which 
was  oraanised  for  the  sole  purpose  of 
cooperatina  with  the  United  Confer¬ 
ences,  has  areatly  facilitated  the  work 
of  the  Conference  Officers  and  conven¬ 
tion  committees,  and  the  service  which 
has  been  rendered  this  year  is  deeply 
appreciated.” 

It  was  to  effect  Just  aueh  harmoni¬ 
ous  cooperation  and  coordination  be¬ 
tween  the  professional  and  commercial 
interests  in  the  Music  Education  Field, 
that  the  Music  Education  Exhibitors 
Association  came  into  existence  eight 
years  ago.  ’The  opportunity  thus  of¬ 
fered  of  promoting  a  frank  exchange 
of  ideas  of  mutual  Interest  to  the 
publisher  and  the  educators  has  been 
of  inestimable  value  in  the  advance¬ 
ment  of  music  education  in  this  coun¬ 
try. 


Academic 

Method 


( O’Shea-Sordillo-Gardner ) 
Special  Fbatubbs: 

Value — Within  the  price  range 
there  is  no  method  to  equal  it  in 
scope. 

Scope — An  absolute  begrinner,  hav¬ 
ing  completed  the  Academic 
Method  is  ready  for  symphonies 
and  other  music  of  concert 
grade. 

Modem  Theory — ^Technical  prog¬ 
ress  is  coordinated  not  only  wi^ 
scales  and  keys,  but  with  har¬ 
mony  and  form. 

Planning — ’The  books  are  laid  out 
in  Series,  each  consisting  of  a 
General  Reference  followed  by 
6  lessons.  Exercises  in  each  les¬ 
son  prepare  for  the  melody  at 
the  end. 

Ensemble — These  melodies  are  so 
arranged  that  they  may  be 
played  in  harmony  by  any  choir 
or  by  any  mixed  combination  of 
instruments.  They  can  be  used 
also  with  classes  of  the  same  in¬ 
strument  (trumpets,  flutes,  etc.) 
or  with  soloists  on  any  instru¬ 
ment. 

To  stimulate  the  beginner’s  in¬ 
terest  each  melody  in  the  early 
lessons  has  a  more  pretentious 
counter-melody  to  be  played  by 
advanced  pupils  or  teacher. 

The  Appendix  at  the  back  of 
each  book  includes  Ensemble  Exer¬ 
cises  on  all  Major  and  Minor 
scales  to  seven  sharps  and  seven 
flats.  (Write  for  Circular.) 
Instrumentation 

PIANO— STRINGS:  Violin,  Viola,  Violon¬ 
cello.  Double  Bam.  M 

WOODWIND  AND  REED;  Flute  (or  Pic¬ 
colo),  Oboe  (or  C  Mdody  Saxophone), 
Bb  Clarinet  (or  Bb  Saxophone  or  n>  West 
Point  Model  Fife),  Eb  Alto  (or  Baritone) 
Saxophone,  Bawoon. 

BRASS:  ffi>  Trumpet  (Comet),  Eb  Altos 
(MeUiophones),  ^  and  BBb  Tubaa  F 
Homa  Trombone  (Baritone  or  Eu- 
nhoninm). 

PERCUSSION  (In  one  book) :  Snare  Drum, 
BaM  Drum,  Cymbals,  Tympani,  Xylo- 
pbone.  Marimba  Ondiestra  Bells. 

PRICKS 

PIANUCONDUCTOR  It.M 
STRING,  WOODWIND,  BRASS  A 
PERCUSSION  PARTS,  each  ll.M 

Carl  FIschery  Inc. 

Cooper  Square,  New  York 

Boston:  252  Tromont  St, 

Kimball  Hall:  Chicago  bSSm 


Mr.  Arthur  A.  Hauser  is  the  new  President 
of  the  Eihibitors’  Association  for  1 934- 1 93 A 


’The  Association  also  endeavors  to 
maintain  friendly  contacts  among  its 
own  members,  to  encourage  and  co¬ 
operate  with  the  musical  organisa¬ 
tions,  the  music  and  educational 
Journals  in  the  dissemination  of  in¬ 
formation  or  developments  which 
might  be  mutually  beneficial,  and  to 
improve  and  enlarge  the  facilities  for 
a  better  acquaintance  by  musical  edu¬ 
cators  with  the  merchandise  of  the 
Association  members. 

At  the  Music  Supervisors  National 
Conference  this  year  the  interest 
shown  by  educators  in  the  exhibits 
of  the  Association  was  convincing 
proof  that  there  is  mutual  benefit  to 
be  obtained  from  a  closer  understand¬ 
ing  of  the  problems  of  commercial  and 
professional  groups.  The  educators 
took  copious  notes  on  all  the  exhibits 
and  expressed  enthusiaetlc  approval 
of  the  many  new  and  more  than  ever 
attractive  materials  on  display.  Pub¬ 
lishers,  dealers  and  instrument  manu¬ 
facturers  reported  better  results,  com¬ 
mercially,  than  in  any  preceding  year. 
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ARTIS  T 
FOR 


BAND  INSTRUMENT  CO. 

f  .  H  A  R  T  .  N  D  I  A  N  A 


kecvt-  SAXOPHONE  QUARTET:  Col* 
IlunrUle  (N)  ;  Morton  (N).  SAXOPHONE 
QUARTET:  CoUIxwvIlle  (N)  ;  Morton  (N). 
SEXTET:  Joliet  (N).  BRASS  SEXTET: 
Deerfield  Shields ;  Proviso  (N) ;  Joliet; 
Plainfield. 


Indiana 


(Cootmaed  from  Pace  30) 

Leslie  Conavay,  Sprlncfleld  (N) ;  Don 
Testin,  EAst  Aurora  (N)  ;  nteo.  Jacobs. 
EUcin :  Oeraldine  Oaterboltx,  Centralla 
(N) ;  Jerald  Rirhardea  Freeport  (N) ; 
Robert  Metcalf,  Urbana;  Joe  Overman, 
Urbana  (N) ;  Sol  Weismaa,  West  Au> 
rora  (N) ;  Gordon  Teichmann,  E).  Hich; 
Oreste  Micdii,  Morton  (N)  ;  Ehicene  Bolen, 
Herrin  (N) ;  Dorothy  Malott,  Freeport. 
B  ETaAT  CLiARINET:  ‘niCHnas  Boger, 
EAst  Aurora;  Danny  Hendrltdca,  Taylor- 
ville  (N).  ALTO  SAXOPHONE:  Mar¬ 
cella  Lawa  West  ETankfort ;  Beecker 
Banbercer,  Polo  (N) ;  Barnard  Vanoe. 
Centralla  (N)  ;  Reinhardt  Sdieflier,  Pekin 
<N) ;  Carlton  Rl<dc,  Proviso  (N)  ;  Ray¬ 
mond  Gould,  Joliet  (N).  TENOR  SAXO¬ 
PHONE:  Joan  Holcomb,  Centralla  (N)  ; 
Dwlcht  Morinc,  Forreston  (N)  ;  tiowell 
Samuel.  Johnson  City.  BARITONE  BASS 
SAXOPHONE:  Ted  Knox.  Rode  Island 
<N).  CORNET:  Charles  Heldbreder, 
Quincy  (N)  ;  Robert  Perce,  Harvard  (N)  ; 
Arthur  Harria  Quincy  (N)  ;  Manley  B. 
Ice.  JoUet  (N)  ;  Frank  Baird,  JoUet  (N)  ; 
EYands  Stevena  Arthur  (N)  ;  Harold 
Lett,  Mt  Carmel  (N) ;  Sumner  MIdilel, 
Highland  (N) ;  Robt.  Dyer,  Thornton 
(N)  ;  Henry  Jackson,  Proviso  (N) ;  J. 
Howard  Thomaa  Elcin  (N)  ;  Harold  Tay¬ 
lor,  West  Aurora  (N).  MELXiOPHONE: 
Leo  Hamburger,  Warsaw.  TROMBONE: 
Welden  Zimmerman,  Freeport  (N)  ;  Wil¬ 
bur  Bonnell,  Thornton  (N)  ;  Martin  Bone- 
stell,  Eburt  Aurora  (N) ;  Chas.  Hendricka 
Morton  (N) ;  Wm.  Schick,  Deerfleld- 
Shields  (N) ;  Chaa  Wilson,  Centralla 
(N)  ;  Harold  Root,  Deerfleld-Shields  (N). 
BARITONE:  Leonard  Prentica  Wauke¬ 
gan  (N)  :  Joa  Bejck.  Morton  (Np;  Wil¬ 
bur  Wonderly,  West  Aurora  (N)  ;  Rich¬ 
ard  Luetka,  Elmhurst  (N)  ;  Geo.  Rosen¬ 
thal,  Belleville  (N) ;  Harry  Beckmeyer, 
Hillsboro  (N) ;  Warren  Stona  Paxton 
(N).  BASS:  Allan  Davla  JoUet  (N) ; 
James  Wentworth,  West  Frankfort ; 
Elverett  Davia  Herrin ;  Warren  Felta 
Harrisburg  (N)  ;  Chester  Perrott,  Mt 
Carmel ;  Joe  Burria  Urbana ;  Gilbert  Hen¬ 
nessey.  Springfield  (N)  ;  Wm.  Thompson, 
Petersburg ;  Jim  Libkia  JoUet ;  Albert 
Hatch,  West  Aurora  (N)  ;  Daniel  Green. 
Taylorvllle;  Paul  Brown.  Urbana;  Waldo 
Tisch,  Belleville ;  Ray  Carter,  Deerfleld- 
Shields  (N).  DRUM:  Gordon  Kent,  Ol- 
ney  (N)  ;  Richard  Davia  Springfield  (N)  ; 
Chester  Wernta  Freeport  (N)  ;  Rolfe 
Newton.  Harvard  (N) ;  LeRoy  Powers, 
Joliet;  Paul  Toleva,  St  Mary’a  XYLO¬ 
PHONE:  Chas.  Wilson.  Pekin;  Harriet 
Sbllkalth,  Proviso;  Ralph  Manley,  Knox¬ 
ville  (N).  DRUM  MAJOR:  R  Barkus, 
St  Mary’s  (N)  ;  R  Peterson,  Elmwood 
Park.  (Grade  School  Div.)  P.  Leonard, 
Springfield  (N).  PIANO:  Harold  Kriba 
EMwardavllle  (N) ;  Juanita  Cox,  Belle¬ 
ville  (N) ;  Oeraldine  Osterfaota  Centralla 
(N) ;  Georgian  Breder,  Quincy  (N) ; 
Conny  Clare,  EMst  Aurora  (N)  ;  Kathleen 
Atherton,  Chilllcothe  (N)  ;  May  Clement, 
Proviso  (N) ;  Charles  Gibson,  West 
Frankfort;  Joseph  McDevitt,  Harrisburg; 
Betty  Ouller,  Edwardsvltle ;  Ann  Mos- 
grova  West  Aurora;  Charlotte  Majrdsld, 
Springfield ;  Jeanne  McIntyre,  Monmouth ; 
Lucille  Laderdorf,  Leyden. 


8*gtli  DidioU 

WhiMn  of  Saporior  Rattef 

Band 

Close  A;  Canton;  Vermillion.  Close  B: 
Platte;  Flandreau.  Close  C;  Avon;  Lake 
Andea 

Orchestra 

Close  A:  Vermillion.  Close  C;  Gary. 

Chaasber  Music 

Sioux  S’alls;  Vermillion;  Canton. 

Sale 

VIOLA:  Marjorie  Julian,  Vermillion; 
lYankUn  Mitchell,  Aberdeen ;  Leslie  Mc¬ 
Coy,  Lennox.  BARITONE  HORN:  Eldon 


Band  Insirnments 

Tbs  Isc  sties  sad  Usb  essUtr  sT  •Ysdisss”  taulta- 
Msts  btrs  tsabisd  asar  itbsili  is  eshklr  ttmalas 
■ad  ditslw  das  beads.  Oar  bead  Ufsalaai  win  be 
flad  Is  bsis  rsa.  Wlthad  sUlsatlsa  sf  sat  kisd, 
writs  Iw  cstslss  sad  sasssst  tius  wbsa  sat  bead 


BURCO  OIL 

SLIDE  &  VALVE 


INDIANA 


will  solve  your  lubrication  problems 
and  assure  you  of  no  trouble  in  that 
respect  during  the  coming  contests. 


Band  Instrument  Com 

fwhsMIsrye/fhs  Mmrtin  Fowd  Jusrrumswr  Co 

ELKHART,  INDIANA 


have  a  well  defined  edge,  a  flat  sur¬ 
face  and  slightly  beveled  sides.  Ex¬ 
actly  the  same  as  your  saxophone 
keys  are  built.  They  will  fit  per- 


Atk  your  deuUr  for  tkoto  products. 


A  MINNEAPOLIS 

Buetcher  Booster 


HARRY  CONNER 

Harry  Connor,  (foliar  frumpoi 
artist  and  diroctor,  foaturod  at 
Minnosota  and  Stato  Tboatros,  Loam- 
ington  Hotol  and  Marigold  Ballroom, 
Minnoapolit.  A  BuoseW  utor  for  16 
yoart.  WrMo  today  for  copy  of  ttia 
now  Booscltor  catol^.  199 

Addroas  Dopartmont  503 


FLUTE  QUARTET :  Olnay  (N).  (XJLRI- 
not  QUARTET:  Morton  (N)  ;  Springfiald 
(N)  ;  Waukogun  (N)  ;  JoUat  (N)  ;  Malna ; 
Elgin.  WOODWIND  QUARTET:  JoUot 
(N)  ;  Urbana.  WOODWIND  QUINTET : 
Downers  Grove ;  Morton  (N) ;  UrbaxuL 
HORN  QUARTET :  Morton ;  JoUot ;  Quin¬ 
cy  (N).  TROMBONE  QUARTET:  Mor¬ 
ton  (N).  BRASS  QUARTET:  Morton 
(N)  ;  Robinson  (N)  ;  Quincy  (N)  ;  Wau- 


of  fbo  loading 
dorinotists  of  Pork. 

2S  yoors*  oiiporionoa,  tho  lalost  typo  of  rood 
moking  ogwipmoni,  unite  in  moking  tho  Now 
Modol  Noormon  roods  second  to  none,  e  Inskl 
on  Iho  Now  Noormon  roods  ter  boHor  ploying. 


^elmer 


Now  York  Salesroom  •  1 13  West  4Bth  Street 
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Burnham,  PUtte;  Carol  Swearinsen,  Oro- 
ton;  Lawia  Dokken,  Canton.  FR£9fCH 
HORN:  ICarto  Peteraon,  Brooklnga  BAS¬ 
SOON:  miton  Nuceni,  AbardMn.  SAXO¬ 
PHONE:  John  Taylor,  Ipswich:  Raymond 
Klnc,  Platts;  Robert  Main,  Elk  Point. 
CORNET:  Mack  Jones,  Miller;  Phillip 


BAND  INSTRUMENT  CO. 

ELKHART  ANA 


Dlely,  Eknery ;  BHorens  Dinwoodle,  Aber¬ 
deen  :  Dick  Collins,  Tyndall.  MEXXiO- 
PHONE:  Robert  Dvorak,  Tabor.  PIANO: 
Virginia  Nohlgren,  Brookings ;  Iiouise 
Eklund,  Vermillion ;  Helen  Back,  Chester ; 
Frances  Hester,  Vermillion.  STRINQ 
BASS :  Wesley  Wheatley,  Madison ;  Harry 
Rests,  Yankton.  TUBA:  Bill  Mattlson, 
Brookinga  TROMBONE :  Max  Christol, 
Vermillion:  Millie  Noble,  Canton.  CDARI- 
NET:  Ardeen  Lose,  Sioux  Falls;  Donald 
Austin,  Brookings;  Dorothy  Bentley, 
Lake  Preston.  FLUTE .  Jerry  Hohf,  Yank¬ 
ton.  VIOLIN :  Elaine  Larson,  Brookings ; 


A  BOSTON 

Buescher  Booster 


MAX.  I.  KRULEE 

Max.  I.  Krulee,  femout  Boston  trum¬ 
pet  soloist,  teacher  end  director. 
Plays  a  Buescher  trumpet  exclusively. 
Write  today  for  copy  of  the  new 
Buescher  cetelog.  19g 

Address  Department  503 


A  Better  JUed 

CRESCENT  SHAPED  EDGE 

NEW  I  -  -  -  DlSTINCnV 


ASK  YOUR  DEALER 


QUAL1TONE.REEDS 

CHOICE  CANE-HAND  FINISHEO 
15  Garinet  or  8  Alto  Sax  or  7  Tenor 
or  C  Melody  for  ONE  DOLLAR. 

W.  W.  DOHERTY.  Reed  Maker 


Dorothy  Colton,  Vermillion ;  Dorothy 
Brownfield,  Ekhan.  CB!Ll/> :  Roger  Frank¬ 
lin,  Brookings.  OBOE :  Marcel  McCsurt- 
ney,  Platte. 

Tfortli  Texfig 

Band 

dess  A:  Superior,  Amarillo.  Excellent, 
Plainvlew.  dcMt  B:  Ebcoellent,  Hereford; 
Memphia  does  C:  Ehcoellent,  McLean. 

Orcheetra 

doss  B:  Excellent,  Hereford;  Central 
Junior  of  Amarillo,  doss  C:  Btxcellent, 
Buchanan  Junior  of  Amarillo. 

Rele 

EHlglble  for  Natitmal :  Junior  Lowen- 
stem,  Amarillo,  AHo  Saxophone;  Herbert 
Boardman,  Hereford,  Tuba. 

SogtkwMt  WfisUagtoB 

Band 

doss  A ;  First,  Aberd^i^  Second, 
OlymplSL  Third,  Hoquiam.  doss  B: 
Third,  Kelso. 

Orchestra 

doss  A:  First,  Aberdeen.  Second, 
Olympia.  Third,  Vancouver. 

Sets 

PIANO:  First,  Velma  Drury,  Olympia. 
Second,  Delona  Pepping,  Vancouver.  VIO¬ 
LIN  :  First,  Jean  Adair,  Olympia.  Second, 
Bob  Oarrlson,  Centralia.  BARITONE 
HORN:  First,  Jim  Elway,  Aberdeen.  Sec¬ 
ond,  Fred  Corpron,  Hoquiam.  VIOLA : 
First,  Margaret  Melvin,  Olympia.  Second, 
Gordon  Helntx,  Aberdeen.  FRCa^CH 
HORN :  First,  Pent!  Llndgren,  Aberdeen. 
Second,  Sven  Sandstrom,  Centralia. 
TROMBONE;  First,  Joseph  Harrison, 
Vancouver.  Second,  Fred  Robinson,  Aber¬ 
deen.  CORNETT;  First,  Ann  Kerbough, 
Olympia.  Second,  Ernestine  AJdiich,  Aber¬ 
deen.  CLARINETT:  E^rst,  Hugh  Haworth, 
Aberdeen.  Second,  Frank  Wilson,  Ho¬ 
quiam.  CEKjLO:  Eirst,  Margaret  Thomp¬ 
son,  Aberdeen.  Second,  Velma  Drury, 
Olympia.  FLUTE:  First,  Marlon  Oliver, 
Centralia.  Second,  Allen  Stlndifleld,  Ho¬ 
quiam. 

Enaeniblc 

Eirst,  Olympia.  Second,  Aberdeen. 

Wfist  WfishlBEtoB 

Band 

Superior,  Ehrerett ;  Renton.  Ebtcellent, 
Mt.  Vernon;  Bremerton;  Snohomish. 

Orehestra 

Superior,  Hoquiam;  Renton.  Ehccellent, 
Hlghllne ;  EMmonds ;  Elverett ;  Mt.  Ver¬ 
non  ;  Snohomish ;  Kirkland. 

Bel* 

CORNETT :  Superior,  Hlghllne ;  Kent. 
Ehcoellent,  EMmonds ;  Bremerton ;  ETver- 
ett  BARTTONB:  Superior,  Renton.  Ehc- 
cellent,  Snohomish ;  Kirkland.  DRUM : 
Ehccellent,  Renton ;  Bremerton.  FLUTE : 
Excellent,  Sumner;  Elverett;  Burlington. 
TUBA :  EIxoellent,  Renton ;  Hlghllne. 
TROMBONE :  Sup^or,  Renton.  Ehccel- 
lent.  SnohomlA.  MELLOPHONE :  Su¬ 
perior,  Eklmonda  Ehccellent  Renton ; 
ETverett.  FREDfCH  HORN :  Excellent. 
Bremerton ;  Renton.  PIANO :  Superior 
Kirkland.  EIxoellent,  Renton ;  Burling¬ 
ton;  Ehrerett  VIOLIN:  Elxcellent,  Foster; 
Sumner;  Mt  Vernon.  VIOLA:  Ebccellent 
Mt  Vernon.  B  FLAT  SAXOPHONE:  Ex¬ 
cellent  Rentcm.  E  FLAT  SAXOPHONE: 
Superior,  Kirkland ;  Ehrerett  Excellent 
Renton.  E  FLAT  CLARINI7T:  Ebccellent 
Mt  Vernon.  B  ELAT  CLARINET:  Su¬ 
perior,  Renton.  Elxcellent  ETverett;  Sum¬ 
ner;  Puyallup;  Mt  Vernon.  OBOE:  Su¬ 
perior,  Renton.  BASSOON :  Suiterior, 
Ehrerett.  Ebccellent  Ehrerett;  Snohomish. 

Easenible 

WIND :  Ebccellent  BUriUand ;  Kent ; 
ETverett;  Bremerton.  STRING:  Ehccellent 
Snoqualmie;  Puyallup;  Mt  Vernon. 


THE 

SWRANI-LUTTBEG 
PIANO  ACCORDION 


TIm  sapreme  aeUevement  fai  ae- 
corUobs!  a  kniMired  per  coat 
pimmoArp*  keyboard  tor  BASS  as 
wdl  as  TREBLE!  No  more  haf- 
fUmg  bmtUm*.  Na  emnproaMses 
ar  makerixifts-  Play  i*  axaetly 
Uka  a  piano.  Play  standard  piano 
mnsic  without  analyxinc. 

A  Piano  Accordion  that  is 
really  PLAYED  like  a  piano! 

IW  ingeniona,  patented  Lnttbeg 
naeehaniamreplaeea  old-style  boss 
buttons  wMi  a  piano-type  key- 
beard  arraaged  in  a  compact 
semi-circlo  for  easy  fingering. 
Withamt  even  moving  yonr  arm 
yon  command  a  range  of  three 
fnll  ehromatie  octaves  and  a 
third. 

Here  at  last  is  a  donbUng  butru- 
ment  a  piano  player  can  pMi  up 
and  play  without  months  at  study. 
Within  a  fern  daya  yon  can  play 
it  creditably.  In  a  few  weeks  yon 
can  play  it  practically  as  w^  as 
yon  now  play  the  plimol 

Send  for  FREE  Booklet! 

Write  todmy  for  free  hooUet  faut 
iaaned  tahieh  givea  full  informa¬ 
tion  abont  tUa  aenaationid  near 
accordion.  Tkere'a  no  obligation. 

CONTINENTAL 

MUSIC  COMPANY 

Dept.  522 

630  S.  Wabash  Avo.  Chicago 


Make  Your  Hotel 


Reservation  Now 

for  fho 


Ottawa,  Kansas 
May  24.  25,  26 

Official  Headquariors 

North  American  Hotel 

Arthur  StvpkMion,  Msssger, 
Ottawa 


BAND  INSTRUMENT  CO. 

ELKHART  ©  I  M  D  I  A  N  A 
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A  ST.  LOUIS 

Buetcher  Booster 


(Cootinued  froa  Pa(e  17) 


the  Do  were  movable,  though  different 
vowels  would  be  used  on  different 
parts  of  the  voice,  there  would  still  be 
the  mechanical  succession  through 
the  transposed  scale;  and  true  read¬ 
ing — which  Hullah  aptly  calls  “seeing 
with  the  ear  and  hearing  with  the 
eye,”  that  is  to  aay,  the  mental  iden¬ 
tification  ot  a  certain  sound  with  a 
certain  sign — would  not  be  taught 
thereby. 

Perhaps  the  best  definition  of  Solfeg¬ 
gio,  one  that  is  easily  understandable, 
is  this:  “Solfeggio  is  the  art  of  read¬ 
ing  music  at  sight,  by  note;  giving  to 


Then,  when  he  has  won  a  prise  on 
his  instrument,  he  must  start  his 
course  in  Harmony.  If  the  pupil 
wishes  to  go  further,  after  obtaining 
a  first  prise  in  harmony,  he  takes 
Fugue,  then  the  Prix  de  Rome. 

Solfeggio  is  the  foundation  of  good 
string  musicianship  and  is  indispens¬ 
able  for  both  singers  and  instru¬ 
mentalists.  It  takes  from  six  to  seven 
years  to  complete  the  course  which 
includes  dictation  and  chords. 

The  training  at  the  Liege  Conserva¬ 
toire,  in  fact  that  of  all  European 
conservatories,  is  rigid.  Examinations 
are  given  once  a  year,  after  the  first 
semester  and  any  students  found  be¬ 
low  the  required  standard  are  put  on 
probation  for  another  six  months. 
Then,  if  they  do  not  make  good  they 
are  dropped  to  make  room  for  others, 
as  there  is  always  a  long  waiting  list. 
If  a  student  is  especially  gifted  and 
bis  progress  is  not  satisfactory  he 
may  be  given  an  added  six  months  of 
grace,  in  which  to  make  good. 

There  are  usually  four  head  teach¬ 
ers  of  violin  and  assistant  teachers, 
who  take  charge  of  the  beginners. 
Ehich  head  teacher  has  about  twenty 
pupils  whom  they  teach  three  times 
a  week  for  two  hours — the  young  stu¬ 
dent’s  schedule  usually  consists  of 
three  class  lessons  and  two  private  les¬ 
sons  a  week  on  his  instrument. 

It  takes  the  average  student  ten 
years  to  complete  his  course  and  If 
be  wishes  to  work  for  high  awards, 
from  twelve  to  thirteen  years. 

From  the  foregoing  it  is  easy  to 
understand  how  a  student  who,  aside 
from  his'  Instrumental  studies,  has 
had  Solfeggio  for  a  steady  diet,  con¬ 
stantly  with  him  and  set  before  him, 
can  grasp,  hear  mentally,  or  sing  what¬ 
ever  is  set  before  him. 

A  lack  of  Solfeggio  in  this  country 
surely  accounts  for  the  many  good 
players  who,  without  an  instrument, 
are  helpless  when  asked  to  demon¬ 
strate  a  strange  melody,  interval  or 
sequence  of  chords.  Through  the 
study  of  Solfeggio,  many  are  over¬ 
coming  this  handicap  and  difliculty. 


HARRY  DOERING 

Harry  DoerSnq,  tier  tniinpeier 
wHk  Qerence  ^tier't  OrcMtire, 
pleyinq  Skewboai  Dance  Palace,  St. 
Louis.  Now  hat  kit  tkird  Buotcker. 
Write  today  for  copy  of  tke  new 
Buetcker  catalog.  200 
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At  one  time,  wkBe  concertmaster  et 
tke  OMcial  Orckestra  of  tke  San 
Francisco  Esposition,  Mr.  Henrotte 
played  “Danse  Macabre"  in  a  nmn- 
ner,  so  pleatwtq  tkat  tke  composer, 
Camille  Selnt-Savns,  wrote  to  kim 

“My  dear  Henrotf*:  I  kave,  at  last, 
found  a  concertmaster  wke  plays  tkis 
part  (Deatk)  tke  way  I  want  H.  You 
toe,  my  dear  Henrotte,  that  I  am  not 
forgetting  you  and  tke  admirable 
Exposition  Orckestra.  Most  sincere¬ 
ly  yours,  C.  Saint-Saens.“ 


each  note  its  proper  name  and  intona¬ 
tion.  It  also  embraces  the  study  of 
the  rudiments  of  music  and  is,  to 
music,  what  grammar  is  to  language." 

A  musical  education  which  does  not 
rest  upon  an  early  training  in  Solfeg¬ 
gio  is  lamentable.  Ldege  has  always 
had  a  great  reputation  for  producing 
good  string  players — Ysaye,  Cesar 
Thomson,  Jean  Om^rdy,  Musin  all 
came  from  there.  In  the  Liege  Con¬ 
servatoire  the  foundation  of  all  is 
Solfeggio.  The  system  is  as  follows: 

A  child  begins  the  study  of  Solfeg¬ 
gio  at  the  age  of  six.  After  <me  year 
he  passes  his  examinations  to  enter 
the  Conservatoire.  At  seven,  he  be¬ 
comes  a  pupil  on  the  violin.  To  be¬ 
come  a  “laureate"  on  the  instrument 
the  pupil  must  have  obtained  a  prise 
in  the  Solfeggio  class.  This  usually 
occurs  when  the  pupil  has  reached  the 
age  of  twelve,  or  thirteen. 


Winning  enthusiastic,  na¬ 
tion-wide  adoption  .  .  . 
Combines,  in  one  group, 
beginning  and  advanced 
players  . . .  Books  I  and  11, 
progressively  arranged. 

PARTS  EACH,  SO  CENTS 
Stnd  for  copiot  oa  mpproval. 


If  a  Boy 
Fails  in 
Latin? 

(Cootinued  from  Page  20) 

at  the  time  he  was  moet  interested 
and  to  take  away  that  "something”  in 
which  he  coaid  excel  indeed  was  dis¬ 
astrous  and  perhaps  speiied  doom  to 
what  might  have  been  a  successfui 
musical  career. 

Just  recently  at  our  state  band  con¬ 
test  I  heard  one  of  our  school  band 
directors  remark:  "Just  last  week  I 
lost  my  bass  drummer,  and  my  band 
played  miserably  in  the  contest.  No 
doubt  we  will  idace  at  the  bottom  of 
the  list.  I  didn’t  have  sufficient  time 
to  drill  the  new  drummer  on  the  con¬ 
test  selection.” 

“Why  change  drummers  at  this  late 
hour?”  I  asked. 

"The  superintendent  made  the 
change,”  was  bis  reply.  "My  regular 
drummer  failed  in  some  of  his  school 
subjects  and  had  to  drop  band.” 

Doubtless,  many  school  band  leaders 
hare  experienced  a  similar  situation. 
Just  here,  I  should  like  to  ask  this 
question:  By  dropping  banu,  will  it 
help  this  or  other  students  to  pass  in 
Latin,  geometry  or  other  school  sub¬ 
jects?  If  it  will,  then  it  seems  to  me 
all  the  articles  I  hare  read,  written 
by  psychologists,  educators,  etc.,  con¬ 
cerning  music  as  a  mind  trainer  and 
builder  contradict  thems^res.  If 
these  educators  and  authorities  are 
correct  in  their  soIntimA,  then  the 
study  of  music  should  help  the  boy 
or  girl  in  their  regular  school  subjects 
rather  than  be  a  drawback.  At  least 
I  bellere  it  is  a  thought  for  discus¬ 
sion  and  one  of  much  concern  to  par¬ 
ents  who  are  interested  in  a  musical 
education  for  their  children. 

Music  study  should  not  be  compared 
to  a  locomotire — something  one  can 
start  and  stop  at  the  touch  of  a  hsmd. 
Regardless  of  how  capable  your  local 
music  instructors  may  be  or  how 
much  confidence  you  may  have  in  their 
ability  to  teach  your  child,  don’t  lose 
sight  of  the  tact  that  interest  and 
enthusiasm  play  a  big  part  in  a  musi¬ 
cal  education.  Once  this  enthusiasm 
has  been  aroused,  make  every  effort  to 
keep  it  going  and  think  twice  before 
yon  take  “Sonny”  out  of  the  band  or 
orchestra,  even  thougu  you  might  plan 
to  put  him  back  again  next  year.  In 
ail  probability,  next  year  his  interest 
will  be  in  another  direction,  and  all 
your  efforts  will  have  been  in  vain. 
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tion  book  which  wffl  cobtuic*  yoa  of  prac¬ 
ticability  of  our  mathod,  aad  tho  fuada- 
mantal  oaafnliiau  of  Siutotte  iaatnictioii. 

TIm  Stoiy  of  die 
Talent  Scoot 

How  othor  achoola 
EEqaW  ara  iMiag  tho  "TaloBt 


Band  and  Orchestra  Directors! 
Supervisors  of  instrumental  mosicl 
Send  now  for  your  free  copy  of  my 
book. 

"How  to  Find  and  Prepare 
INSTRUMENTAL  TALENT 
for  Bands  and  Orchestras 
in  the  Lower  Grades" 

alao  a  taiao>a  copy  of  tho  Saaotto  iaatruc- 


The  Cornet  Snpreme 

(Pat.  Jaa.  ISM) 

It*8  A  _____ 


BLESSING 


[Sowt  on  *1  Adrance  to  the  Ommaim  Chao  with  one  of  theae  woDderful  InatnuMats.  Baflt 
She  Daya  I  by  the  world’a  foremoat  Trumpet  aad  0>niet  boildera.  Write  for  prices  and  terms. 
Free  TriaLl  Ayents  wanted. 

E.  K.  BLESSING  GO.  EstabUshed  IH4  ELKHART,  IND. 


For  SAXOPHONE 
and  CLARINET 
VIBRATOR 

Reed  aia  d  e  in  tea 
strenytha.  No.  1  to  No. 


CUSHION  Rm 
MOUTHFIBCB 

FOR 

TRUMPET  and  TROMBONE 

Gonwfno  M  VC  K  MoutHp^ems 


Aro  Stamps  •‘CUSHION 


w  nothing  fimoi^ 

Made  by  Penzd,  Mueller  &  Co.,  Inc. 
Long  Island  City,  N.  Y. 

Frar  emtaUg  and  («fwu  upon  rryarrt. 


Trumpeters — Trombonists 

Do  you  aspire  ta  play  with  oooo 

HIGH  C.  D,  E,  F.  G  and  ABOVE? 

“Costello”  piaoeato  tho  “Oarroet” 

Up  formation  and  Braath  Control 
Boolk  I — ■knboBohoro  Toehalqao  flM 

Catollo  N.V.C. 

See  your  Dealer  or  IVrite  Dtrect 


REPAIRING 


IF  YOU  SUBSCRIBE  NOW 

Send  in  your  subscription  before  June  tenth,  for  one  year,  end  we  will 
send  you  with  our  compliments  a  copy  of  your  Souvenir  National- 
Contest-Results  issue,  starting  your  subscription  with  September. 
60c  a  yaar — 10  big  issues. 

Mail  that  2-Quarters-and-a-Dima  now. 

The  School  Musician,  230  North  Michigan  Avenue. 
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Program  Building 
For  the  Concert  Band 

(Continued  from  pnge  16) 

the  nolM  of  a  car,  the  cigarette  emoke  most  Imperatire  for  the  one  reeponsi- 

of  a  neighbor,  the  threatening  weather  hie  for  the  program  to  consider  most 

and  the  thonsand  and  one  noisos,  faint-  carefully  the  rast  unseen  audience 

ly  heard  but  there  Just  the  same,  all  scattered  across  a  whole  continent, 

these  make  it  harder  for  the  conduc-  each  one  with  a  different  musical  attl- 

tor  to  arrange  and  perform  programs  tnde,  each  one  with  an  idea  that  you 

which  will  bring  enough  interest  to  are  playing  but  for  him  or  herself  and 

capUvate  and  h(dd  the  attention  of  the  for  what  they  pay  are  entitled  to  glre 

assembled  crowds  which  often  run  Into  you  a  piece  of  their  mind  if  yon  did 

the  tens  of  thousands.  Well  known  not  play  the  song  their  mother  used 

masterpieces,  Wagner,  Tschalkowsky,  to  sing  for  them  when  baMes,  or  that 

Beethoven,  etc.,  fine  descriptive  num-  you  omitted  to  play  the  march  of  the 

bers,  solos  by  instrumental  wisards  Regiment  to  which  a  father,  son  or 

such  as  some  of  our  confreres  who  are  brother  belonged  some  twenty  to  forty 

here  present,  together  with  p<9ular  years  ago. 

operatic  excerpts,  waltses  and  marches  For  all  this,  the  fact  remains  that 
make  cme  from  the  poorest  to  the  rich-  it’s  best  to  present  a  worthy  and  col- 

est  sitting  in  close  proximity  eager  to  orful  program,  played,  I  would  sug¬ 

gest,  a  bit  faster  than  the  regular 
tempo,  in  order  to  give  a  brighter  per¬ 
formance  therefore  retaining  longer 
the  attention  of  the  most  fantastic  au¬ 
dience  that  one  has  ever  dreamed  of 
entertaining. 

Paradoxical  enough,  I  am  almost 
tempted  to  admit  that  this  is  the  kind 
of  audience  I  would  rather  play  to. 

Sometimes  I  fancy  a  house  snowed 
under  almost  away  frcun  clvlliiation 
and  another  amid  the  warm  sunshine 
and  fiowers,  but  in  each  are  gathered 
a  group  of  gay  people  both  young  and 
old  with  everyone  awaiting  the  mo¬ 
ment  of  your  concerts  then  afterwards 
you  receive  their  impressions  and  re¬ 
quests;  what  a  thrill  to  hear  from 
people  you  may  never  see  or  meet,  the 
rich  house  where  milady  lends  an  ear 
to  your  music  whilst  kpplsrlng  the 
rouge  to  her  lips,  the  hospitals,  the 
shut-ins,  the  military  barracks,  a 
friend  f|tr  away  who  unexpectedly 
lives  your  life  again  for  a  few  min¬ 
utes,  each  and  all  gathered  together 
for  a  short  time  in  the  glorious  love 
of  music  played  by  a  band. 

Gentlemen,  I  have  endeavored  to 
keep  interested  an  audience  here 
which  was  quite  au  fait  of  ever3rthing 
I  could  say  on  the  embarrassing  ques¬ 
tion  of  Program  Building,  which  is 
one  of  the  most  subtle  subjects  of  our 
career  and  in  closing  may  I  again  ex¬ 
press  my  sincere  feelings  for  having 
had  this  distinct  privilege  to  develop 
this  most  important  subject  and  ex¬ 
press  my  fear  that  although  this  prob¬ 
lem  has  been  In  my  mind  for  a  very 
long  time,  I  feel  that  I  have  been  un¬ 
able  to  cover  the  whole  question  fully. 
However,  I  am  deeply  thankful  to  this 
great  representative  group  of  band 
leaders  for  having  had  the  wonderful 
patience  to  hear  me  through  and  I 
most  sincerely  hope  that  my  inade¬ 
quate  words  may  be  of  value. 


The  Radio  Concert 


This  type  of  concert  presents  a  really 
difficult  problem.  Playing  to  an  un¬ 
seen  audience  of  some  millions,  so 
they  tell  us,  through  treacherous  mi¬ 
crophones  and  all  sorts  of  electrical  ap¬ 
pliances  is  surely  no  easy  task.  If  we 
are  to  judge  by  the  letters  received, 
one’s  lifetime  woud  not  be  sufficient 
to  satisfy  half  of  the  listeners’  differ¬ 
ent  expectations  as  contained  in  the 
fan  mail.  Tou  open  a  letter  and  get 
blamed  for  playing  too  many  small 
numbers  and  not  enough  classics  while 
another  asks  why  you  dared  to  intro¬ 
duce  a  classic.  I  remember  one  four- 
page  letter  which  ended  with  “Yon  can 
play  classics  ’til  you  get  cross-eyed,  I 
at  least  have  one  satisfaction  and  it 
is  to  shut  you  up.”  Of  course,  the 
conductor,  too,  has  one  satisfaction, 
which  is  only  natural  and  that  Is  to 
approve  the  one  who  c(Hnpliments  him. 

To  my  mind,  the  right  length  of  a 
band  concert  on  the  air  is  of  forty- 
five  minutes  duration;  half  an  hour  is 
rather  too  short  to  make  an  interest¬ 
ing  program  and  an  hour  Is  a  trifle 
long  for  the  listener.  In  the  space  of 
forty-five  minutes  yon  can  play  three 
or  four  important  numbers,  one  solo 
and  Intersperse  some  lighter  works 
and  good  well  known  marches.  Of 
course,  it  is  always  wise  to  Introduce 
some  very  well  known  compositions. 

Ton  must  remember  that  the  radio 
audience  Is  easily  disturbed  by  every¬ 
thing  going  on.  In  and  around  the 
house,  the  telephone,  door  bells, 
unexpected  callers,  the  doggies,  cats 
and  babies,  the  attention  drawn  to  the 
new  hat  or  dress  of  the  lady  next  door, 
the  postman,  the  evening  papers  ana 
last  but  by  no  means  least,  the  static 
interference,  all  of  which  make  it  al- 


offisr*  jsic 

W«  Carry  a  Completa  Une  of  Mosioal 
AccoatMrioa 

Send  for  Now  Bullotin 

GENERAL  MUSICIANS  SUPPLY  CO. 

IM  W.  4tBd  St..  Mow  York.  M.  T. 


Send  Your  Orders  for  Band  Mask  to 

George  F.  Briegel 

um  mme  specuust 


Whoa  yam  Think  ol  OI  ThhA  of 

DALBEY*S  OMAHA  SPECIAL 
TROMBONE  mmi  VALVE  OILS 

At  jroer  doalei'a,  So,  by  mail  JSe. 
Thm  io  mo  Mbatitnte  for  qeality. 

birtSfie.oSl**  •^varuetom 


The  School  Musicimn  for  Mayt  1934 


41 


IN  COLORS 


V  V  Uesiqns 

v3(3  /„  nii'j  SEW 

Uniform  Catalog 


DeMoulin  Bros. &  Co 


Greenville,  Illinois 


CRADDOCK  COMPANV 


N  0  W — te  tiM  tiiM  to  UaHcrm 

yMr  t«li— I  Batoi  ar  Drani  Carps 

Modern,  tt]>-to-tbe-miaat«  methods  oombined 
with  SO  yesrt  of  ei^Tienoe  in  tailarins-to- 

4indiTidttsl-iiMssiire  mii- 
forms  of  all  woof  fast 
coke,  dependable  doths 
— raiaproofed  by  special 
process.  Complete  bne  of 
caps.  bMta,  pattees, 
equipment,  etc. 

Smart,  perfectly  fitted 
uniforms  tncreaae  the 
spirit  of  any  orKaniaa- 
tioB.  Hundr^  of  the 
finest  appeariac  school 


ymphonizing 

Your 

Saxophone 

Choir 


All  Aluminum 
L  String  Bass 

Dmaigmad  €md  Spomsored 

m  6r 

m  iompkE.Mmddr 


(Cootinued  from  Pace  13) 
over  again,  working  on  the  scales,  and 
playing  them  In  thirds.  Start  out 
slowly,  as  before,  gradually  incresising 
the  tempo:  then  you  can  work  out  your 
fourths  and  fifths,  all  in  tmison,  keep¬ 
ing  the  ears  alert  for  good  Intonation. 

At  the  same  time,  you  will  find  your 
ensemble  developing  great  fiexlbillty 
from  these  exercises,  particularly 
when  you  work  out  the  exercises  in 
thirds,  fourths,  and  fifths.  There  are 
ensemble  books  procurable,  for  the 
variously  pitched  instruments,  that 
will  simplify  this  for  you,  as  each  man 
will  have  a  written  part. 

Next  comes  your  staccato  practice. 
If  you  will  avail  yourself  of  these 
same  studies,  beginning  with  your 
slow  scales,  this  time  played  entirely 
staccato,  you  will  develop  within  your 
ensemble  a  cleanness  in  staccato 
playing  that  will  be  outstanding.  In¬ 
sist  on  a  slow,  clean  staccato  from 
each  member,  and  an  absolute  preci¬ 
sion  in  attack  on  each  note.  Oo 
through  all  your  scales,  thirds,  fourths, 
and  fifths,  as  before,  until  you  feel  a 
limbemess  in  the  tonguing  of  the  en¬ 
semble. 

After  an  hour’s  work  on  these  exer¬ 
cises,  you  will  be  entitled  to  a  breath¬ 
ing-spell,  before  taking  up  whatever 
compositions  you  are  planning  to  re¬ 
hearse;  for  by  this  time  the  fingers, 
lungs,  tongue,  and  embouchure  are 
ready  for  this  advance:  and  I  am  sure 
that  when  you  tackle  these  composi¬ 
tions,  your  freedom  and  ease  of  play¬ 
ing  will  be  surprisingly  apparent 

Tou  can  always  make  these  periods 
of  your  rehearsals  interesting  by  giv¬ 
ing  out  a  work  in  the  various  articu¬ 
lations  such  as:  Slur  Two,  Slur  Two 
—Slur  Two,  Tongue  Two — Slur  Three 
— Tongue  One,  etc.  If  some  particular 
articulation  seems  difficult  for  the 
group,  put  in  added  time  on  it  at  re¬ 
hearsal. 


TaiUrs  af  Distinctiva,  ServicaabU 
Uniferms  far  to  Years 


Unlm.  waa  uHi  aaOaeaa  Da- 
UmUa  mlteM. 

Lat  Ua  Uniform 
YOUR  Band  Also 

Writ*  tar  esUlic  (itjrl*  bMk) 
Ud  tMIpiBB  wi5w  win  W  fd 

frM  to  pKMptottto  pvnkMtoBi 


Cinnot  Warp  or  Split 
Endorsed  by  Authorities 

ONE  of  the  most  remarkable 
achievements  in  the  construction 
of  modem  musical  instraments.  Dest¬ 
ined  to  replace  the  wood  hass  among 
both  amateurs  and  professionals,  par¬ 
ticularly  in  school  orchestras.  Made 
entirely  of  li|d>t<  strong,  electrically 
welded  Durduminum,  except  the 
fingerboard.  Cannot  warp,  split  or 
crack  and  will  last  a  lifetime.  As 
light  in  weight  as  wood  bass  and 
beautifully  finished.  Possesses  deep, 
resonant  tone  of  cello-like  purity  and 
quick,  easy  response.  Elndorsed  W 
many  prominent  directors  and  music 
supervisors. 

NEW  LOW  PRICE 

Prices  recently  asAstantially  reduced. 
Write  new  for  complete  literature  and 
new  prices.  Also  special  introductory 
offer  to  sekoois.  No  obligation. 


PETTIBONE 

UNffORMS 


Tk  PetAwe  Bns.  Mff,  Ct. 

Unifarms  and  Ledge  Supplies 


C.  G.  CONN,  Ltd. 

5M  Com  Bldg.  Elkhart,  lad. 


This  promotes  much  inter¬ 
est,  and  if  an  Individual  member  has 
difficulty  with  a  certain  articulation, 
he  will  probably  put  in  some  addi¬ 
tional  time,  practicing  it.  This  par¬ 
ticularly  applies  to  the  staccato  exer¬ 
cises.  When  one  member  notices  an¬ 
other  one  developing  a  cleaner,  faster 
staccato,  the  chances  are  that  he  will 
put  in  some  extra  time  on  his  own 
instrument  at  home. 

While  speaking  of  staccato,  the 
thought  occurs  to  me  that  you  should 


sstWeetioR. 

Write  for 
Free  Catalog  and 
Cloth  Samples 
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My  3000  Mile  Bargain  Counter 


lARGAINSI  lARGAINSI  Thw  montK  w  Imv*  som«  Mcaption- 
•lly  fin*  b«rgaint  listed  b«iow.  Right  now  is  tho  timo  to  tako  ad- 
vantage  of  them,  as  later  on  you  probably  will  be  unable  to 
duplicate  them.  Here's  an  ideal  Why  not  take  your  very  own 
instrument  with  you  to  the  "Nationals"?  Writ*  these  advertisers 
today. 

GRETCHEN  RREUSS. 


35  WORDS  FOR  ONE  DOLLAR,  IN  ADVANCE 


WANTED:  OM  Oboe  reed  tubes.  WUl  pay 
8c  apiece  for  all  tbose  which  are  full  length  and 
in  good  condition.  Send  to  Russell  Saunders, 

Elknom,  Wisconsin. _ 

ATTENTION:  Write  (or  trUI  offer  on  the 
new  aluminum  vioKn,  carefully  constructed  and 
representing  the  very  highest  skill.  Material 
ai^  joints  not  affected  by  weather.  Beautiful 
natural  wood  graining.  Powerful  and  satisfac¬ 
tory  tone.  Com  how  and  cate  included.  Ad¬ 
dress:  Aluminum  Musical  Instrument  Cotn- 
pany.  Box  403,  Ann  Arbor,  Michigan.  Agents 

wanted. _ 

ATTENTION:  TUNE  YOUR  OWN  PIANO 
with  our  special  outfit  consisting  of  simplified 
instruction  book  and  all  neceasan  tools,  com¬ 
plete  for  $4.9S  postpaid  in  U.  S.  Particulars 
free;  address  Ed.  M.  Ross,  College  Place, 

Mansfield.  Pennsylvania. _ 

ATTENTION:  Music  Stand  Covers.  Adds 
prestige.  Unique.  Flashy.  Elaborate.  Plush, 
BrUUants,  Velvelour  metallic  cloth.  Musicians 
Radc,  Pennants,  Bulletins,  etc.,  $2.00  up. 
“Originators”  World's  Wonders,  849  Cornelia 
Avenue.  Chicago,  Illinois. 

ATTENTION:  WHITTLE  —  Southwest’s 

Most  Complete  Band  ft  Orchestra  Instrument 
House.  Distributors  of  Conn,  “Zenith”  and 
“Cavalier”  Band  Instruments ;  Lndw^r  Drums ; 
Expert  Repairing.  Lay:e  Banrain  List.  Whit¬ 
tle  Music  Company.  Dept.  B.  Dallas.  Texas. 
ARRANGERS  NbrldSt  Write  new  songs 
and  marches  for  your  schooL  Arrange  them 
for  your  band  and  orchestra.  You  can  do  this 
easily  and  professional!  v  with  our  modem 
twenty  lesson  course.  Full  information  free. 

Ed  Chenette,  DeKalb,  Illinois. _ 

FOR  SALE:  Grand  Rapids  Ixmg  model  Cor¬ 
net,  perfect  condition,  fine  tone,  $8.00.  Real 
old  vioHn.  label  Perry  Dublin  1807,  brilliant 
tone,  $8.00.  Condition  fine.  Great  bargains. 
Frank  C.  Weston,  37  Cedar  Street,  Marbldiead, 

Massachusetts. _ 

REEDS:  The  Litke  Bassoon  Reeds,  all  hand¬ 
made,  produce  wonderful  tone  and  are  used  by 
many  eminent  Bassoonists.  Price  $4.50  per  half 
dozen.  Also  Heckel  Bassoon  for  Sale.  P. 
Litke,  3078  Hull  Avenue,  Bronx,  New  York, 
New  York. 


FOR  SALE:  A  King  Silver  PUted  GoM 
trimmed  Tenor  saxophone  No.  3  Finish-^n 
case;  this  instrument  is  in  first  class  playing 
order ;  like  new ;  $<H>.00.  Also  Boston  Musical 
make  French  Horn  in  first  clsss  playiim  order, 
the  easiest  playiim  French  Horn  on  the  mar¬ 
ket,  $35.00.  W.  G.  Wagner,  843  Main  Avenue, 
Sioux  Falls,  South  Dakota. _ 

REEDS;  “Oboe  Reed  Technique.”  $1.50  post¬ 
pud.  Just  off  the  press.  How  to  make  Oboe 
Reeds.  How  to  Retouch  a  Ready-made  Reed. 
Baxter  Northnp  Company,  837  SouA  Olive 
Street,  Los  Angeles,  California.  SpeciaKsts  in 
Ohoes,  Oboe  Repairiiig,  Reed  Making  Supplies, 
Oboe  Music.  (Ask  for  catalog.) _ 

FOR  SALE:  Jean  Martin,  Boehm  system, 
wood,  Bh  cluinet  $35.00.  Buffet  Albert  system 
Bb  wood  clarinet  $15.00.  Buescher  Aho  sax 
$85.00.  AO  excellent  condition.  Want  to  buy 
baritone  sai^alto  clarinet.  B.  B.  Wyman,  1616 

Glen  Park  Drive,  Champaign,  Illinott. _ 

FOR  SALE:  100  Grey  Cadet  Band  Coats, 
U.OO  eu^.  Caps  $1.00.  Military  Cadet  uni¬ 
forms.  Rmpifation  and  Legion  style  Band  coats. 
Other  unimrms.  Bargain  prices.  Circular  free. 
Jandorf,  172  West  81st  Street,  New  York,  New 

York. _ 

FOR  SALE:  Kruspe  Doable  Horn  with  case. 
IVofemioual  playing  condition ;  good  as  new ; 
fit  for  any  Symphony  Orchestra;  $150.00;  won¬ 
derful  looking  instrument;  for  ease  of  playing 
cannot  be  duplicated  at  any  price;  really  hon¬ 
est  facta.  Henry  M.  Gifford,  268  Concord 
Street,  Portland.  Maine. 

BARGAINS:  Band  Coats,  Regulation  Mae  or 
black,  slightly  used  $2.50 ;  late  style ;  Band 
Caps,  Pershing  model,  new  $1.50;  Mnaieians 
Eton  jackets,  black  omy,  white  peul  buttoua, 
$2.00.  Red  Capet  36  for  $20.00.  Stamp  brings 
lists.  A1  Wallace,  2416  North  Halsted  Street, 
Chicago,  Illinois. 

BARGAIN:  Get  free  sample  of  Ren6  Dumont 
Reeds  for  clarinet  or  saxophones.  Price  $1.20 
per  dozen  or  $7.20  per  100,  and  up.  Quality 
guaranteed.  Hand  made.  Aui  your  local  d'.slv 
to  write  for  free  samples  for  you.  St.  Louis 
Music  Supply  Company,  708  Pine  Street,  St. 
Louis.  Missouri. 


We  Gnrariee  It  Teedi  Ym 

1b  M  L«**«m 

“Course  in  Modem  Arranging”  is 
the  moot  sensational  course  of  in- 
stnsetioa  ever  pnbliahed.  Single, 
ilhutmted,  progtesaive,  modem.... |S.OO 
“Coarse  in  Modem  Embdlishment,”  a 
oompkt*  course  in  improvising  and 

hot  playing  .  1-18 

“Orohentmtioa  Chart,”  used  by  nni- 
vereitiea  and  colleges  as  text.  A 
complete  book  of  orchestmtiou  at  a 

glanee  .  J* 

“Profassienel  Saxopboue  Technic,"  40 
leasoM  for  advanced  students  by  an 

artist  . Iff* 

BEIHOFF  MUSK  CO,.  S12»  Net*  Am. 


never  allow  the  glap-tongue  to  be  used 
on  your  baritone  and  bass  saxophones, 
except  for  special  effects.  The  stac¬ 
cato  on  these  instruments  should  be 
a  legitimate  one,  the  same  as  on  the 
smaller  saxophones.  In  the  Thomas 
Saxsymphony,  the  bass  -  saxophone 
player  could  produce  as  fine  and  clean- 
cut  staccato  as  I  have  ever  heard. 
The  tone  was  round  and  warm,  with  a 
total  absence  of  reediness.  As  the 
bass  saxophone  (or  the  baritone  in  a 
quartette)  is  the  foundation  of  your 
ensemble,  the  tone  should  be  like  a 
string-bass  in  quality  and  resonance. 

The  practical  application  of  these 
studies  as  part  of  your  rehearsal  pe¬ 
riod  will  have  a  telling  effect  upon 


your  entire  ensemble.  They  are  not 
idle  theories.  I  have  used  them  all  at 
each  rehearsal  of  my  Saxsymphony, 
which  accounted  for  the  precision  and 
flawless  technique  of  that  ensemble. 
It  may  occur  to  you  at  this  time,  that 
such  laborious  effort  is  indeed  trying, 
both  to  the  leader  and  to  the  ensem¬ 
ble,  but  in  this  work,  as  in  other 
worth-while  things,  there  is  no  royal 
road  to  learning, — only  the  pathway 
of  hard  work. 


Iteaden  of  Tk*  SCHOOL  MUSI¬ 
CIAN  who  with  to  writ*  to  Mr. 
Thornes  mey  eddrew  him  *t  tho  ferh 
Deerbom  Hotel,  1260  North  Deer- 
bom  Street,  Chieego.  He  wfil  *  be 
glad  to  answer  your  lettsrs. 


Ut 


BOOK 


Amaze  Your  Friends 


The  Music 


Conductor’s 

Manual 

Br  FKEO  E.  WATERS 
b  th*  Woaao-  Book  •!  tko  ljin»ua»»  of  Muaic 

It  is  «  complete  course  in  the  art  of 
conducting.  Told  and  illustrated  so  that 
any  child  can  understand  it,  yet  so  com¬ 
plete  that  there  is  nothing  more  for  you 
to  learn.  The  chapter  on  the 

Technique  of  the  Baton 

is  alone  “worth  a  fortune”  to  any 
school  musician.  No  Band  or  Orches¬ 
tra,  Ibhisician,  no  Supervisor,  Bandmas¬ 
ter,  or  Orchestra  Director  should  be 
without  this  manual.  No  other  book 
ever  published  will  give  you  so  much 
information — help— enjoyment. 

And  we  are  going  to 

Give  it  to  You 

Without  Cost 

Here  is  how  you  can  get  your  copy 
of  the  Waters  Conductor’s  Manual 
without  spending  a  penny  for  it.  Go 
out  among  your  friends  and'  get  six 
subscriptions  to  The  SCHOOL  MUSI¬ 
CIAN  at  the  regular  subscription  price 
(60c  a  year)  and  this  book  will  be  sent 
you  free — postpaid — at  once.  This  is  a 
limited  offer.  You  know  you  want  a 
copy  of  this  book.  Start  right  now. 
Send  in  your  list  before  the  offer  is  with¬ 
drawn.  Start  today. 

The  SCHOOL  MUSICIAN 

2M  N.  Michigan  Ava.  CHICAGO 


Does  your  Band  or 

Orchestra  need  a  set  oF 

Bolls  or  a 

Xyl  ophone 

you  can  t  aFFord  to  buy? 


We'll  give  you  one 

Take  Your 


I 


Choice 


"^emium"  instruments.  They  are  made  specially  for  us 


These  are  not 

by  a  manufacturer  of  highest  reputation  and  are  strictly  high-grade  in  every 
respect.  The  bars  of  the  xylopnone  (left)  are  genuine  Honduras  rosewood, 
accurately  tuned,  of  good  tone  and  carrying  power,  and  finished  in  their 
natural  grain.  Two  and  one-haK  octaves,  G  to  C,  thirty  bars,  M/g  inch  wide 
by  ^  inch  thick;  one  pair  selected  mallets;  contained  in  Fabrikoid  covered 
case  with  good  hardware  and  strong  leather  handle.  Cover  and  xylophone 
can  be  completely  removed  from  case.  Case  measures  26  inches  oy  21 
inches  by  inches.  Weight  1 41/2  pounds. 

The  beN  bars  are  of  the  same  quality  steel  as  used  in  the  finest  profes¬ 
sional  bells.  They  have  a  fine  clear  tone,  accurate  in  pitch,  and  cushioned  on 
good  quaRty  felt.  Two  and  one-half  octaves,  G  to  C,  thirty  bars,  one  inch 
wide  by  1 1/|  inch  thick;  two  pair  of  selected  mallets;  contained  in  Fabrikoid 
covered  carrying  case,  same  as  xylophone,  size,  26  inches  by  16  inches  by 
31/2  inches;  weight,  I8I/2  pounds. 

Send  fifty  yearly  tubtcriptions,  at  60c  eocA,  to  The  SCHOOL  MUSI¬ 
CIAN  and  your  choice  of  one  of  these  instruments  wiU  be  sent  express 
prepaid  immediately.  Half-year  subs  at  30c  each  toiU  be  accepted,  tseo 
for  one.  Get  your  whole  band  or  orchestra  to  subscribe,  if  necessary,  in 
order  that  you  may  have  one  of  these  instruments  in  time  for  the  spring 
contests.  But  set  quUhly  because  this  o0er  may  be  withdrawn  any 
minute.  Get  started  today. 

CIRCULATION  DEPARTMENT^  THE  SCHOOL  MUSICIAN 


KLECTEO  FOR  SMOOTHNES»-No  woaikr  “Old  OokT  |Mnd  M  Fio-Rito  aad  Im  fai 
onhartra  for  ilo  popuior  pracnoi  over  the  CBS  ehaia.  For  the  FV>-Rito  faoad  is  oae  of  the 
MMtMtwi  OB  the  air.  A  (rest  f  svorite  St  the  St  Fnueie  Hotel,  Sob  Fnacieeo-ooe  of  the  eboieeat 
apole  OB  the  Pacifie  eoast  Now  appeariac  at  Coeoaaot  Ofore,  Loe  Aaceha.  The  iaaet  (ri|d>t> 
ihowe  “Tad,’*  hiaaeif,  at  thejasBO.  Six  oat  of  eerea  of  the  wieil  iaatniBBent  players  ia  this  ioe 
orehestfs  p^CoBos,  as  fcdlows:— Jiamy  Bestiek,  4H  Ttoatboae;  D.  Rha,  S2B  Tnu^wt; 
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